PART I 

March of no reason (incl. „the falling star") 
Natural forces getting out of control 
(incl. „wind, rain, thunder and fire“) 
Requiem for a planet 


PART II 

Flight of the crystal ships 

To another horizon (incl. „the divine message" 

..Change of consciousness" 
..Creation of a new world") 

Cosmic balance 
Peace without end 


Music composed, recorded and produced by GANDALF. 

Recorded during summer 1982 at ..BEGINNING SOUNDSTUDIO". 

General conception by GANDALF 
Words and cover design by N.A.O.Creations. 

GANDALF plays: guitars, synthesizers, mellotron, organ, sitar, vocoder, 
wind chimes, rhythm machines and percussions. 
Additional musicians: 

Robert Julian Horky : flutes 
Peter Aschenbrenner : grand piano, organ 
Egon Grbger : drums 
Heinz Hummer : bass 

Voices on ..requiem for a planet" and „the divine message" by N.A.O. 

Many thanks to all, who helped to make this album become reality 
and to EVA for her being. 

This record is dedicated to all politicians in the world 


Manufactured In Germany by Record Service GmbH. Alsdorf 
Press* en Allemagne par Record Service GmbH. Alsdorf 
O » Warner Communications Company 
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PART I 

The wise old seer sat in front of his hut, like on many evenings, and thoughtfully he watched the starry sky above. Some young people had gathered around him, 
they often visited him to listen to his words. He was just recollecting a notable event which took place a long time ago somewhere in the vast Milky Way on a small 
planet named earth and he began to relate: 

Having wasted their valuable time with the consumption of mundane pleasures on the field of limited sense-perception, humanity had created an atmosphere of 
dark ignorance and selfishness on their globe. Thus misunderstanding, jealousy, hatred and open aggression became the main characteristics of the constant 
conflicts between nations, creeds and even the different members of one and the same family. All the military forces, armed with deadly weapons, were 
marching towards a great and maybe final battle which might very well have brought about the entire destruction of the human race together with planet earth 
itself. At this time a bright shining comet appeared in the sky and burst into millions of glowing sparks fading away into the endless space. This was meant as a 
warning, but blinded by their selfish desires people could not understand this sign. 

Badly suppressed mother earth was lying in agony, her body trembling with pain made vulcanos spit out liquid fire, while draughts and floods followed each 
other like night follows the day. Thus the end seemed near even before the deadly battle had actually started. 
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All these terrible events were watched from a plane far beyond time and space by Him, Who created all the countless worlds with their multivarious beings. 
Taking pity on those who had not completely turned away from Him and for the sake of re-establishing the cosmic balance the All-seeing sent out divine 
messengers. 

Flying in luminous crystal spaceships they drew near to earth. By the influence of their enormous effulgence and radiation of spiritual bliss, the chaos in nature 
was turned into peace and a sudden silence spread across the whole planet. This unusual scene was watched by the people with great attention, and many 
believed this was the absolute end. As the crystal ships were near enough for all to see, the hearts of the human beings became pervaded by pure spiritual 
energy and thus they were enabled to receive the divine message: 

.Hear the eternal words ot the truth! You are not born to satisfy your low desires by any means as you are truly destined tor a life that 's so much higher. Therefore 
refrain from all your destructive activities and return to your original position. Become aware of the tact, that you are all parts of the Whole, parts of Him. Who created 
you and all that exists. Know that the life-joy of the roots lies in serving the whole tree. Like-wise you will find the only real joy if you use your energy and knowledge 
for the creation of a harmonious and peaceful atmosphere and the attainment of a surrendered and loving heart. 

Now is the time for changing your consciousness /" 

As soon as the heavenly words were spoken, the divine messengers disappeared from the sight of the people, but all they had heard and seen left a deep 
impression on their minds. Following the perceived instructions the human beings started to rebuild the almost destroyed planet earth. Now, instead of working 
against each other, they happily worked together and soon civilisations of highly spiritual culture flourished like never before, and peace reigned on earth for 
ever. 

.For ever?" asked one of the listeners and the old seer again looked up thoughtfully to the starry sky. 
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MINISTER LOUIS FARRAKHAN 
NATIONAL REPRESENTATIVE OF THE 
HONORABLE ELIJAH MUHAMMAD 






ACTUAL SOUNDS S VOICES ^ 
RECORDED DURING ITS HISTORIC 
VOYAGE UNDER THE NORTH POLE 



U. S. NAVY PHOTO 


U. S. NAVY PHOTO 


VICE ADMIRAL H. G. RICKOVER, USN, 

is called “the father of the nuclear navy.” 
This impressive title is accorded him for, in 
fact, he has been the creative and driving 
force behind this nation’s taking the world 
lead in nuclear propulsion for ocean going 
vessels. A graduate of the US Naval Acad- 
emy in 1922 and long recognized as a 
genius in engineering and in high level 
organization and crash-programming. Ad- 
miral Kickover waded through a jungle of 
problems and obstacles of a scientific 
nature that would have discouraged a 
lesser man far from the goal. 

The time he cut off the project that re- 
sulted in the Nautilus and subsequent nu- 
clear submarines has variously been rated 
at 5, 10 and 20 years. It was his almost 
unbelievable energy and his sixth sense 
for choosing the right scientific and en- 
gineering approach as well as the right 
man for the right job that closed the gap 
of years. 

Admiral Kickover has been intimately 
involved in all aspects of our nuclear sub- 
marine navy during the design, the plan- 
ning and construction stage and after the 
vessels actively joined the fleet. He con- 
ceived the idea of the polar voyage years 
ago and was very much involved in the 
plans for the Nautilus’ trans-polar voy- 
age. He was recently honored by President 
Eisenhower when he was asked to be his 
personal representative at the New York 
reception for the Nautilus on her tri- 
umphant return from Portland, England. 

In addition to his duties for the Navy, 
Admiral Rickover was responsible — for 
the Atomic Energy Commission — for the 
design and construction of the central sta- 
tion nuclear power plant at Shippingport, 
Pennsylvania, the world’s largest nuclear 
power plant built exclusively for the gen- 
eration of electricity, and which was for- 
mally dedicated on May 26th, 1968 by 
President Eisenhower. 

On August 28, 1968, the President ap- 
proved a joint congressional resolution to 
award Admiral Rickover a gold medal for 
his accomplishments in successfully direct- 
ing the development and construction of 
the world’s first nuclear powered ships 
and the first large-scale nuclear power 
plant devoted exclusively to the produc- 
tion of electricity. 


COMMANDER WILLIAM R. ANDERSON, 

USN, second Commanding Officer of the 
U.S.S. NAUTILUS, led up to his recent 
transpolar voyage with a highly distin- 
guished Naval career. When Commander 
Anderson, just past thirty-seven, realized 
the dreams of mariners for centuries past 
by taking his command through the North- 
west passage, he had nineteen years of 
Naval experience behind him. He started 
his career as a Midshipman at the U.S. 
Naval Academy in 1939. Hailing from 
Waverly, Tennessee, a veteran of eleven 
submarine combat missions in World War 
II and the Korean crisis, Commander 
Anderson was described by an Admiral 
who knew him at the Naval Academy as “a 
star from the very start.” Referred to 
today as the “Modern Captain Nemo,” 
Commander Anderson has taken the whole 
thing in his stride. The very qualities 
that make him the Naval officer he is and 
led to his being chosen for this extremely 
important top-secret mission are the very 
qualities that enable him to accept the 
acclaim and honors recently accorded him 
with a clear perspective. He is quick to 
give credit to all those who surround and 
preceded him. He accepts his position as 
one point in a long continuum of historical 
events, all products of the technology and 
combined native genius of an era. He 
smiles when these facts are addressed to 
him and conveys easily to his admirers 
that history often plays these tricks on 
quiet, efficient men from small country 
towns by focusing itself on the man who 
is destined to act as the implement by 
which history is made. Award upon award, 
speech after speech — all accepted with 
quiet dignity and then Commander Ander- 
son returns to his first love — wife Bonny 
and sons Michael, aged 13 and William, 
aged 3 — and his second love — the taut and 
happy ship, the U.S.S. NAUTILUS. 
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HERB SHRINER,^ Hoosier humorist, has 
built his highly successful career on the 
easy relaxed patter of home-spun Ameri- 
cana. It may come as a surprise to some, 
therefore, to find him associated with nu- 
clear power, underseas travel and the 
machinegun pace of modern technology as 
represented by the Nautilus. Actually, in 
private life, Herb is very much involved 
with all aspects of sea and air travel and 
particularly with submarines and sailing 
ships. He has been an incurable buff of the 
sub fleets since his boyhood days. He 
maintains an active interest in all branches 
of the underseas world and owns an ex- 
tensive library of the seven seas in his 
waterfront Larchmont, New York home. 
He is an accomplished skin-diver, and his 
underseas exploration activities take him 
regularly to the small remote islands of 
the Caribbean as well as off the diving 
platform of his own craft in Long Island 
Sound. 

Herb sailed with Commander Anderson 
aboard the Nautilus prior to the historic 
transpolar voyage and came quite natu- 
rally to produce this album. 

The album represents the first in a 
series of projects involving the sights and 
sounds of the modern world that Herb has 
in the works. It gives him an opportunity 
to use his show business experience and 
at the same time to do something of last- 
ing importance. These projects have been 
his dream for years and this album rep- 
resents step number one. in what might 
be called "the enthusiasms of Herb 
Shriner.” 


JAMES DUGAN, who wrote the narration 
for the Nautilus record, is the author of 
the outstanding book on underwater ex- 
ploration, Man Under the Sea, Svhich has 
so far been published in six languages. His 
work. The Great Iron Ship, was a Book-of- 
the-Month Club selection. He has been as- 
sociated with the underseas explorer. Cap- 
tain Jacques-Yves Cousteau for fifteen 
years, and wrote the script for Cousteau’s 
Academy-Award Winning film. The Silent 
World, whose score is used in the Nautilus 
album. Dugan has been ship’s reporter on 
Cousteau expeditions in the Mediterran- 
ean. Red Sea, Persian Gulf and Indian 
Ocean aboard the research ship Calypso. 
In 1956 Dugan led an expedition that filmed 
the sunken Andrea Doria off Nantucket. 
His forthcoming book is American Viking, 
a biography of the rip-roaring shipowner, 
Hans Isbrandtsen. It includes the first 
account from Capt. Kurt Carlsen himself 
of his legendary effort to save the crippled 
SS Flying Enterprise single-handed. 

During World War II. as a sergeant. Dugan 
served as a staff correspondent for Yank, 
the Army Weekly, in the European thea- 
tre. While covering the liberation of 
France, he met a young French naval of- 
ficer who had just emerged from the under- 
ground — or from ‘the underwater’ in his 
case — with the first Aqua-Lung. He was 
the now-famous Cousteau and his co-in- 
vention. which Dugan was the first to re- 
port, opened the present golden age of un- 
dersea exploration, now advanced by the 
historic sub-polar transit of the Nautilus. 
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Preached At SMITH CHAPEL BAPTIST CHURCH 
Durham, N. C.-May 12, 1974--Jerry Hooper, Pastor 


Joe Tex 
Live and lively 
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According to statistics Joe is one of the most pop- 
ular names in the United States. During World War 
II and the Korean conflict soldiers were referred to 
as G.I. foe's, launching a trend that was capitalized 
on from comic strips to toys to movies. 

The Joe I'm talking about rises above the multi- 
tudes of Joe’s by virtue of his talents as a songwriter 
and singer and by virtue of his track record as one 
of the most consistent hit makers in the music busi- 
ness. The key to his identity is his full name — Joe 
Tex. This Joe stands out like Noah's Ark would atop 
the Gateway Arch in St. Louis. 

Joe Tex graduated from the University of Rare 
Breed which boasts the highest entrance require- 
ments of any institution second to none. When you 
graduate from that university you are rewarded for 
your devotion and efforts with the degree of Vintage 
Soul. Few artists possess such rare qualities of tal- 
ent, soul, ability and excitement — qualities that are 
always in evidence when Joe Tex performs. His 
dues are paid in full and in my opinion he is the true 
soul spokesman of our times. 

As you listen to this album “Live and Lively” I’m 
sure you will agree that Joe Tex's roots are his deep 
understanding of life. There’s a new meaning to 
That’s Life when Joe Tex sings it — with all the clar- 
ity of a suit by Cardin. You don’t have to meet Joe 
Tex to know he is beautiful people. 

His interpretation of Love Is A Hurtin’ Thing 
makes you feel the changes a man goes through in 
love, and he hits with soul-stirring impact on Do 
Right Woman-Do Right Man. I personally like his 
versatile style on his big hit, Skinny Legs And All, 
when he gets funky. And he tells it like it really is 
on Papa Was, Too. 

This album displays the extraordinary Joe Tex at 
his best, singing with the excitement and soul that 
has made him one of the great entertainers of our 
time. In case you’re from the show me state, I’ve 
reserved a front row seat so you can check Joe Tex 
' Live end Lively” out for yourself. Sock it to ’em Joe. 

STEVE BYRD 
KXLW Radio St. Louis, Missouri 

" .e One 

1. SHOW ME 

(By Joe Tex ; Tree. BMI. Time: 3:07) 

2. DO RIGHT WOMAN-DO RIGHT MAN 

(By Dan Penn & Chips Moman; Press, BMI. Time: 2:54) 

3. GET OUT OF MY LIFE, WOMAN 

(By Allen Toussaint; Marsaint, BMI. Time: 2:57) 

4. WOODEN SPOON 

(By Joe Tex; Tree. BMI. Time: 2:58) 

5. THAT'S LIFE 

(By Kelly Gordon & Dean Kay; Four Star Television. BMI. Time: 3:50) 


Side Two 

1. LOVE IS A HURTIN' THING 

(By Ben Raleigh & Dave Linden; Rawlou. BMI. Time: 2:22) 

2. DON'T GIVE UP 

(By Joe Tex; Tree, BMI. Time: 3:07) 

3. A WOMAN’S HANDS 

(By Joe Tex; Tree. BMI. Time: 3:28) 

4. YOU’RE GONNA THANK ME, WOMAN 

(By Joe Tex ; Tree, BMI. Time: 2:00) 

5. PAPA WAS, TOO 

(By Joe Tex; Tree. BMI. Time: 2:54) 

6. SKINNY LEGS AND ALL 

(By Joe Tex; Tree, BMI, Time: 3:10) 


Recording engineers Glenn Snoddy & Chips Moman 
Cover photo Don Bronstein 
Album design: Loring Eutemey 
PRODUCED BY BUDDY KILLEN 



This is a high fidelity recording. For best results observe the R.I.A.A. 
high frequency roll-off characteristic with a 500 cycle crossover. 


ATLANTIC RECORDING CORPORATION, 

1841 BROADWAY, NEW YORK, NEW YORK 10023 

@ 1968 Atlantic Recording Corporation Printed In USA 
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HE NEW POP-ROCK SOUND 


FAN OPERETTA BY 


GILBERT AND SULLIVAN 


FACTORY SEALED 
FOR 
YOUR 

PROTECTION 
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In the year 1880, Gilbert and Sullivan shot arrows 
at the Army, Navy, the Police Force, and the 
Queen. The Opera: “The Pirates of Penzance" 
mocks tire heroic seriousness of Parenthood: 
Maidenhood; the Army; Navy; Police Force; and 
the Government. It tells, a tale about Fredrick, 
whose father wanted hint to be a Pilot, instead, 
because of a break in communications he be- 
comes a Pirate. 

Tire opera opens with the Pirates toasting their 
apprentice Fredrick on his graduation, (at the age 
of 21, of course) to a full fledged pirate.. .but 
Fredrick feels he should now leave and return to 
his father’s “world" and devote his life to the 
"Establishment,” but “The Establishment” is 
anti-pirates; and the pirates are the only friends 
he has. Finally deciding to leave, he pleads for 
them to give up their evil ways. Fredrick leaves 
and joins the “Mighty” Major General in his fight 
against the Pirates. Finally, the Pirate King, in the 
middle of an expedition against the Pirates: by 
Fredrick and the Major General, explains that 
Fredrick was born on leap year and his appren- 
ticeship will not terminate until he reaches 21 
years of age some sixty years from now. Fredrick 
immediately rejoins his friends the Pirates, nego- 
tiates their liberation saying the Pirates are not 
really criminals, but nobelmen gone wrong. Fred- 
rick has the Major General and the Queen grant 
the Pirates a pardon and invites them back into 
society to marry all the pretty maidens. So goes 
a happy opera. ..written some ninety years ago. 


Headed by Tom Costello, a top pop-rock pro- 
ducer. writer, arranger, and singer. ..and of course 
performer. An extra-ordinary talent in the world 
of pop music. Tom is twenty-one years old. 
started playing the violin in the 4th grade and 
picked up string bass in the 7th grade. He joined 
the “Town Criers." a folk singing group in his 
Sophomore year in high school. The Town Criers 
eventually became the “Spindrift.” 

Tom lives on Long Island and is a music major at 
the Shenandoah Conservatory of Music in Win- 
chester, Virginia. 

Tom Costello, "The Spindrift,” and Art Treffer- 
son. head of Steady Records, have been a “team" 
for the last four years developing the Pop-rock 
sound heard in ‘The Pirates of Penzance” album. 
This is the first album release ever of this group. 
Tom Costello is now developing additional operas 
for the Pop-Rock Opera Steady Record series. 
We are certain, Tom is destined to become one of 
the forerunners of the new sound of the seventies. 


TOM GRAVITTE - (affectionately known as 
Melvin) Lead and background vocals 
DAVE ZAREFOSS - Lead, background and 
chipmunk vocal parts 

JOHN SAPUTO — Organ, piano, harpsichord, 
saxophone and background vocals 
DOUG MARTIN - Lead guitar, rhythm guitar, 
trumpet and every now and then we let him 
sing 

TOMMY PRINCE - Drums and assorted percus- 
sion instruments 

TOM COSTELLO - Leader, arranger, lead and 
background vocals, bass and a little bit of piano 
Engineer — Michael Wright 
Producer — Tom Costello \ 

Thanks to Claudia and Mary Lou for raising t(ieiP 
voices with us, V 


1. Introduction 


1 . Frederics* Rain 

2. A Policeman’s Lot Is Not A Happy 
. One 

3. Sighing Softly To The River 

4. With Cat-Like Tread 

5. How Beautifully Blue The Sky 

6. When The Foreman Bares His Steele 


2. Pour Oh Pour The Pirate Sherry 


3. Better Far To Live And Die 


5. Away. Away My Hearts On Fire 

6. 1 Am The Very Model Of A Modem 
Major General 


7. Farewell To Cornwall 


INCEIVED BY ART TREFFERSON 


ENTIRE IDEA 


AN ARTREF PRODUCTION 
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COMBO STUDIO' 72 

Sidel. Side 2. 


1 . 

Liefde is niet maar een woord 
(Peter Janssens/Petro Marais) 

CS 72 

1. 

Angsten 

(Peter Janssens/Petro Marais) 

CS 72 

2. 

Eens komt de tijd 
(Peter Janssens/P. Marais) 

CS 72 

2. 

Dromen 

(Peter Janssens/Petro Marais) 

CS 72 

3. 

Elkander te aanvaarden 
(trad./Baronita/C.M. de Vries) 

CS 72 

3. 

Shiru Lashem 
(Shimon Kushnir) 

Irene Appelo 

4. 

Harachaman hu yislach lanu 
(Rami Bar-Niv/Rami Bar-Niv) 

Irene Appelo 

4. 

Chance (mondharmonika solo) 

(Arpad Mazurel/Cees Sier) 

Arpad Mazurel 

5. 

A frequent looser 
(Arpad Mazurel/Cees Sier) 

Arpad Mazurel 

5. 

Human wreck 

(Peter van Dijk/Cees Sier) 

Life Shift 

6. 

Intro 

(Harold & Harry Visser) 

Life Shift 

6. 

Stupid Rats 

(Lex Blom/Cees Sier) 

Life Shift • 


colibo 
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Recorded at: 

Studio Arnold Muhren 
Volendam (Holland) 

Records pressed by: 
Dureco B.V. 

Weesp (Holland) 


’’Combo Studio 72" 

is a young group of musicians with mixed choir 
members of the Reformed Church of Purmerend 
near Amsterdam Holland. Aged between 16 and 20. 
they started singing after catechism classes under 
leadership of their minister Petro Marais. 

After a holiday in Israel they started singing israeli 
folksongs with tremendous success, especially the 
songs from the yearly chassidic songfestivals. but 
then with Petro's own dutch texts, because these 
songs are old psalms and Old Testament sayings 
with lively modern rythmic and musical idiomatic 
expression. They sing regulary of their own congre- 
gation. They sing at coffeebars and evangelistic 
meetings. They are very popular throughout the 
country at special services for young people. Their 
first record was made in cooperation with the other 
four choirs in their parish. 

Their second record was made for their concert 
tour in Africa, 1975, and include new songs from 
that continent. The title of the record ("Those who 
see light"), taken from an american sacred song, 
reflects something of their motivation. A very mo- 
dern and progressive musical handling of religious 
texts as a way of bringing the gospel to all, descri- 
bes the drive of these young Christians to create a 
positive mentality for the church of tomorrow. They 
have something to say to everybody. Life is not 
meaningless. God's Spirit is moving in our time. 
They toured the USA and Canada in 1976 and per- 
formed in Indonesia (Java and Bali) in 1977 on a 
very successful concerttour that attrackted thou- 
sands. Japan 1978 is an unhoped-for-dream! 



USA -CANADA 1976 



INDONESIA 1977 


RECORDED AT: STUDIO ARNOLD MUHREN VOLENDAM (HOLLAND! RECORDS PRESSED BY DURECO B.V. WEESP (HOLLAND) 
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FERNANDA MARIA — The Queen of Fado 


SIDE 1 TIME 

1. CASTELO BRANCO (Town In The Interior) 2:22 

"Whoever wot born in Castelo Branco cannot be happy anywhere cite." 

2. VIRAM POR Al O FADO (Did You See The Fado?) 3:45 

Where it old man Fado? I searched all over for him. Everything is sad without 

this Bohemian and lover of fun, 

3. PENAS 2:40 

These pretty verses play on the words "penas" which in Portuguese can mean 
sorrows or feathers of birds. 

4. TRAQUITANAS (The Old Coach) 1:50 

A nobleman and his marquesa drive to the country where they hear Severa 

sing a Fado. The young nobleman grabs a guitar and starts a "desgarrada" 
(improvised group singing) much to the displeasure of his lady. 

5. QUADRAS SOITAS (Various Stanxas) 2:45 

"With a shawl over my shoulder and a guitar sweetly trilling, that's how a 

Fado is to be sung." 

6. FL6R ESQUECIDA (Forgotten Flower) 2:00 

"Do you remember that red rose you gave me? I found it colorless among the 

letters you sent! 


SIDE 2 TIME 

/ 

1. ANDA CA MANEL (Come Here Manol) 2:05 

I want to dance the "Vira" with you Manel and I would be happy if you 

would ask my father for my hand. 

2. PASSOU (He Passed) 3:23 

He passod me by and I know he will never return. 

3. ESPERAS DE GADO (Waiting For The Bulls) 212 

This song depicts the excitement among the spectators wailing for the bullfight. 

4. RONDA DA SAUDADE (A Round Trip of Nostalgia) 3:08 

A sentimental stroll through old Lisbon with nostolgic references to landmarks 

and to Severa the most famous of "Fado" singers who has passed on. 

5. A ROSA DA MADRAGOA (Rose of Madragoa) 2 38 

This song about Rose, the fishmonger tells of her colorful costume, gay 

personality .and her romance. 

6. RUA DO CAPELAO (Capelao Street) 4:08 


My fate has been clear, since the moment I saw you, embracing the "Fado" 
is to die, embracing you is to live. 
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FERNANDA MARIA despite her youth is today one of the foremost interpreters of the "Fado". 

She was born like the fado in the old quarters of Lisbon, called the "Mouraria". At the age of 13 
her fervent love for this type of music caused her to take a job as a waitress in a typical fado locale. 
By now she has appeared os a star in every one of the famous fado places, drawing record crowds 
and unanimous praise. 

Fernanda Maria has been recorded by the major Portuguese companies and has appeared successfully 
on the stage, on radio and on television. 

Here ore the most occlaimod selections from her repertory, recorded exclusively for Request Records. 


FERNANDA MARIA apesar de sua juventude, e actualmente uma das mais opreciodas interpretes 
do "FADO". 

Ela nasceu, como o Fado, num dos velhos bairros de Lisboa, chamado 1 Mouraria Aos 13 onos de 
idade, o seu ardonte amor por esle tipo de musica, fez com que ela se empregasse como criada num 
tipico retiro de fados. E hoje em dia ela tern aparecido como uma "eslrela em todos os Reliros do 
Fado mais famosos, atroindo multidCcs que a aplaudem unanimemente. 

Fernanda Maria tom sido gravado pela maioiia das Companhias porluguesos, tendo oparecido 
triunfalmente no palco, na Radio e na TV. Eis aqui as seleccoes mais aplaudidas do seu reportorio, 
gravadas exclusivamente para os Discos REQUEST 


Request Records are mastered at only leading Sound Studios that employ a Scully recording lathe, with a Wcstrex 3C stereo feedback cutter head, driven by two specially designed Whit- 
tier stereo cutting amplifiers, with a 250-watt peak capacity in either channel. R1AA equalization cover. RIAA playback equalization should be used for this record in order to realize 
ultimate performance capabilities. Beware the blunted stylus. It will permanently damage this fine recording. 


YOU WILL BE DELIGHTED BY THESE HIGHLY ACCLAIMED REQUEST ALBUMS: 



REQUEST RECORDS, INC. 

The Finest in High Fidelity 

3800 S. Ocean Drive.. Hollywood. Fla. 33019 
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SIDE ONE 
'lb Hare and to Hold 
PitY the Ibor Night Porter 
Bloomers 
Accappella Stella 
Canals 


SIDE TWO 
V he Soi lereign Prime 
. AliBaba 
The Mountain 
In Fighting 
Another Drink 
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I kiniinoiit/ ( ‘ K PitmcHc 
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S.IR.IH DECO Pimm 

Doi tdMonnji i jtui ( iiiiit ir 

JO/ /NO '( OK NOP l-Jnirii til ( itiilm; 

. Irouslirl liiilm;( lass ini/ ( iuiUtr 

hi. I IKS. II /( IK Sviilhesisci;/ Imjtsironl 

RICK KEMP Ha s s JOHN UNO HOOD Drums 

lU.f'Ol.l-: h r fid Sli d ( iuilttr 

I). II 11)11 ISSEI.l., JOHN UNO WOOD Dnussion 

OI.) N V / /< ).\ I IS Syndnuns A I. II .( < )l A I PI- I I ' Ibilllnurl, Oui/ur 

PI III JP '/ODD Sti.rn/i/mnr, ( Iminii 
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IT) H U E AND ' IX) HOLD 

In thciknk tr inti units tjfimiine 
1 In- sut Jim ln-Hiit 1 1 hildira shin - 
lint n/mt/ivilcfirits t/es/mir 
I ii/tulumiles in /Jut r • anil time 
Suir/y stumifii \ lilt- Mis must i hi me fluxiui 
iii lun r anil In luJd 

I hr hair tints lun ruin axs turn liJil 
Ihnrdayurd truae 

So they sit and n utch aiu/u ait 

I I hilefilte fails In dr/ii rr 

they sit ands/iiirr thnuigh thru Jd/ighltt/ Hay 

In llirnutin lands and the /JctUr 
In rm/ttvmoms a rnm heir 
i hrsadrxril Im ns stair 
. It Irltrrs m at tr/rnhnnrs 
Pinxingfitrltu til mirs In man- hot nr again 

I hr a ailing ant! the wanting 
i hr burning turning insirlr nut 

I hr si /ml shout of tint I 

( irntlr tan/ ding a hisfteml giml 

I I ill tu rstxruir heart anti In niMuultrtif/ about 

prn 7i in mon nidi rrpom i-:n 

Pitvthr/mnr night /uutrr 
1 1 lien the band mines In Ion a 
( a/lingfiir n-ftrshiiieiils 
/ lain and ( Itrrsr all nuind 
Pity thr /uxir night /uuler 
1 1 hen thr nmdrreu • conus in 
( ailing Jnr refreshments 
1 1 hisky her rand gin 

/ Irs sleeping in the t tuner 

I In/iing that the Ml u an 7 ring 

Its lu-rn ringing Jor an hour 

/ lr i an 7 hear a thing 

His ears are sto/i/ml.liis nose is Htuknl 

7 hr heatings up too high 

i hr u itidou sills an- all nailrtl up 

ihrairis bone dry 

/ Irs a quirt man in a quirt suit 
Will lilrr/bv/iis friends 
. I man that nn rr bomui s 
Inda man that nn rr lends 
hit r kids in rrnlrtldigs 
Mice far a a i/e 
I lr took a job at night 
lb rani a quirt li/e 

No lift, late shift 

Wbmingovrrtimr 

No tip. all lip 

lackv/umtomiiiir 

Tu nstars no bars 

PnJiibition comedy 

/ led gn r\ou anything \au limit 

llul tile ii alter took the key 

ULOOMERS 

line /jighsh rose in nth sod she grans 

( )/d ii alls shield her from the ii ind that b/ou s 

Hesulliiigculliintion 

Supplied n -I tli every nntl 

I jnoking for a ii ret! that's of the right seed. 


Pmi id purple thistle its u isrrnol to pint k 
( nan mg u hnr she can. not nmliiig/orlucl 
I bought up hi a lianlst htuJ 
1 histb-dou ii thru -ind 
I (inset I on Hunt uair/s 
nuursinnrduguinsl than sinned 

Sti liking/ Jnnt in thr hrt/gr nuts 
1 1 i th grim grit n ill flourish 
1 1 hi lr nit r/y hn -tl on -/lids 
Will in the - front uindturflonst 
Hut daik mother enrih 
1 1 ‘ill catch l/irni till up 
Indtnmi/Jr than luiek into thr/iurst 

1 hr i amp of i rgrtntion thrst aria /Hip/iyflirts 
I stng/is ns she dam r.s flaimtingflimsy sk irls 
li-nipling the senses ii ith her milk ii hitr juice 
Sensual opium drtrnniiird to seduce 

Indr/H-ndrnt u all/lou rr 

rum-red thiaugli her \autli 
Indraught naan airs s/u- turns to jin «• tin- truth 
I jnighs at t/u- hat lie of the se i rs. 

Hit listens for lilt-sound 
llul it/ strife and sr/taialitui 
lodrtian- thr second round 

ACCAPPEIJ^i SI 1UJJI * 

Ictap/tel/a Stella she don 7 need a mail 
( )nlythe ortasionnl one night stand 
Nn rr to n-lymi any hand \ man 
She nalks beautiful hy herself 

Inap/irlltiStrlla she does nenlhing 
I hiking her nun hirnd and ninlingsilrer rings 
Doesn't need n hand although she loirs losing 
She sings beautiful hy herself 

Urnp/u-lln Stella ymi'n-a irorid btnling/i-lla 
Ufa neu kind 

'Thar's no ii ay to tell her she'll he sharing 
.In umbrella 

1 1 hen llie min stalls she a mi 7 an ml 

liran/M-l/a Stella beat \yiu any game 
III tie gills aniund they stem to be l/iesaine 
Non- they n- liberated theirs no need lor/imige 
They look beautiful by t hansel res 

CANALS 

I Ii 'll Ink i • a long I Mat along tin - 1 a mil 
Trrefrom the mud and the mil 
I U-'n sail alone p is t the tu a q/ iis * 

I lb'll ii alk just the tu a H us 
I li-'ll talk just the In o of us together 

I lb'll lake a long ii rekend nn -friend mid me 
. In ay from the car ami the phone 
I li'/f mam alone pist the In a oj ns 
I li-'ll ii alk just the tu o of ns 
lie’ll talk just the III w of us together 

I lb'll sit iii the sunshine on n /me Hue da \ 

. Ind ii utch nil the u mid drift mi a\ 

Ind stay alone just the tu o of as 
I li-'ll n alk just the In r > of us 
I li-'ll talk just the hi a of us together 


mi-: soi ’fJii'jCNPiUNC /•: 

/ he \ /miller is sailing 
Staling ai toss the sen 
Sa-kingoul the enemy 
lliingingspii rs tun k home to me 

Sminish giJd/iu- the taking 
It the harbour o/ ( adi: 

I heir fleet n as left a Hazing 
( )n the Ocean hetl. stone mid. her cannons lie 

I Jdnrmlo lies a shimmering 
Shimmering like a inimgi- 
I .uiing tin • men limit i rnlinrr 
( hi n bnilnl giim and orer/ong nnage 
lirasmr laden galleons 
I .a lions, melons and qnim e 
Strange c.rolic cargo 
( iijisand garlands fit /or the Prim e 

Iml ( ilmiana rules u ith a ii mmms ii i/es 
Pla\s the < m/uette ii ith /nJilu s and smiles 

I tmnpulcr/bra bruin, but the both njn child 
All temper and glide 

bid the gills on the hem h 
1 hey air lying out of reach 

I he \ - rah oil on their skin 

. IndnJI in the sand qfhatctlS/iain 
. Ind the gills in sidru alk Inns 
Drink llirirai/jec, smoke their t ignis 
Iml laugh at the u ailing maid 
Who courrs a fmid o/ the Prince 

lnd( lloriana in stiff stun lied luce 

I I ith /h-firls in her hair and thunder on her face 
Scn-ams u ith mg-; I las ( lod/eft this place'.' 

1 heirs no ( lod in this pi nee 
. Ind the gills on the phone 
ItingeiJIecI alien they end home 
. bid talk im nnscqucnl 
Will miss in n momenta thousand miles 
Inn the girls in iheaiijiort lounge 
lirmiailing the tminoy sound 
Tor the flight to Ibazil 

I I ith n couple qfu n-ks to kill in the sun 

lnd( lloriana so hmsh and chaste 
1 he soldier i ii her breast is raging at the u a sir 
( if I iclmics lost and battles left un/iicctl 
Tor limit n/surh haste 

Ind llie gals iii high slmp/ieil slims 
W ith a Ian they nerer lose 
I liar the cross qfgrdd 
In memory o/ stories hJd m Sunday Selim J 
Iml the gals will lout t/ief Intiyli 
I .rare their loins iii llieluirh 
Hal seldom sleep atone 
hid think noinuiriilHonictliann tourist town 

Ind ( iloriami sits sliini/ictlon the throne 
I ter luad in her hands is n nping alone 
I braining of the /ms I and times that air gone 
I brains of limes to i rum- 

bid the mariner is sailing 
Sailing nr mss the sen 
Seek i tig oat the enenn 
I hi aging spirr.s Imrk home to me 



ISiiii** iih' im ni .iIIu|is sliHI of VjiiiH 
M\ sull nl'liiilli Ittwiilk ii|mmi 
M\ sniimriov, imiiKiiliil diH 

M\ IhiIMi iiI s.iKiiimn 

M\ ( iiiwnol ;>lnr\, lu ifx-s line i>;it|i 4 r 

Ami llms I'll liikmiN pil"rim;ii>i- 

lUi-igh 

A/J II A II A 

lit Halm burning the inidmg/il ml 

I ledmTl flrl and In -don't tod 
Hut ii ho ii 111/1111 mil the light 

I I 'ho i an nun/u-te n till those Imhian Nights' ‘ 

Iii the desert a mmmd is no bad tiling 
Pit t b nutrient m-it to a Heilou in 
Hut choose ngmul dote to nad \ our /mini 
Ind listen to the ii rurls of the desert song 
In the harems in Ibigbdarl limrlmzam 
I bilctl in the bark of a ( nddlm car 
1 heS/nai en sn rurls /ought llie infidel bmr/es 
Hirlinnl the I .imiltearlund diet fmslenilmnl juris 
( ruisiut uons in /uirrla drum / Index Sheet 
1 heS/ieiks of the deseil gut the system Mil 
Hut ad the u ami us of Islam 
Nri rrdid n in n bat them/ has ii rut. 

nn: mountain** 

/ jidylii rs rm a im uni tain 
I ju erlii -es lu-bui • in the ton a 
pj cn timniingand night be t ads to her 
( ads to her to make the sat ri/n e 

Inti t/u- mountain is tj Ins making 
Iml she is slid n ailing flu Ins Itu e 
She tried sn hnrrl to irat/i theslamlnnls set flu her 
bid to hide the feelings angels net rr lim e 
Hut it ii as only bis flru that slo/i/url him getting 
limnetic 

Ind on/ y her shame that nmr/e her flrl the same 

Ind the mountain is of his nmking 
Ind. she is still ii nitiiigflu /ns Im e 

Is dayhnnk.s tu -re the im umlaut 
I be mist clems and the it yslo/ies disstJi e 
I list made the imumlnin ItuJ , so lunuli/iil 
Hut lefl so num \ /nnHcms unstJi trl 

bid the imumlnin is tj Ins making 
Ind. she is slid ii nihngflu /iis hu r 

INFKiir/INC 

I knou yrmt an trike t rnrij \ run set/ he suit/ its he 
sliig^rrl/ierrui the t hin 

No I t an 7 shesnrrunet/nl him as shek n ktrl him 
in the. sin n 

Hates ii etr flying ti enu heir, t me/ n rurls fluthrl 
the air 

/ he ncighluuirs lurnrl ei m uteri hut they urn- 
ton fargruie to t air 
In fighting In fighting 

Slatting a ir/ntituishi/i at the cm! of an tiffin r 
In fighting In fighting 
Hut/i/ess n hen x on should he taking! me 
l/h-rhruns of hu rug togetherness, the sham it as 
hnndy/rfl 
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/ he tea/ ml lilt Ins /me/nrul. Iml the insults ti rut 
belter the belt 

Not the t nsInlsJie/Jirt/litl.tnn thing bn! the 
rut glass 

Hat it t ml t pnu nl mt eat a r. ami it lut llie a all 
an impress a e t rash 

/ /#• hue her best fit cm Is a/mrl. she tore /us 
best clothes 

I le hmi.sctlhrrdr/it alergtiomlshc hrwsiilliis 
elegant nose 

Hut as the t fin n us dan iiiiigaiul all the u rutl* 
a nr finally said 

Iheys/imggetl lilt tui/usitui ami /ed ei/musteil 
back on the Hi! 

ANOm/Ji DH/NK 

I la/i/i \ In uir high /mils at lull / /air e 
hi /i nla and i rrtmuilli a rt/nuil n r 
Pimutsfirst 
fit .stimulate a llarsl 
I sim/Jerflet tiresafi s dn ire 

Hal Tm mitgiung lo lakrrmol/irr drink 
T in an rr going lo lout h aaotfierilm/i 
I stall it last night ami the night hefiur 
Hal this time Tm millegtungln slo/t 
l-'ine tJt/HrishJ \7vm- a ri r t /miffed 
( bit snsslnkgril n mi till iii and a vie laugher I 
Htmzx ant I bn-rx - 
Shiikiiigaml leery 

I bulking mil ale si Jiltui dmaght t 

llnmkes t tut fit! nml/uzz i in the hem/ 

Iml I'm sick of tin ilk ingidka seltzer ti ere night 
luftur I gt i In Ml 
I run motif's fine 
With fast a lout h of a lute a me 
So nm \ lu- I'll t In ilk tlml nislnul 

Hal Tm mitgiuiig to lakeanolhcrtlrink 
T in nn rrgtu nghi huufi amtlherdm/t 
/ said it fits t night ami the night before 
Hut this tiim- T tn nul/ygiungtn sht/i 


S/Mi ial llitiriks In Jo Llts/ig 

P/inlogrnn/ivbvKcn ( iii/tilhs and 
Alan hallmrl 

Ail Direction by Peter llitgy 

. Id a rurls a nil music hy.\ bitfi/yPniu- 
eirept * Rick Kemp arid **Samh Detn 
Published byAdonia .\ lusic 
( hrysfi/is Music 

fi-in/A *and **Joe Dugg Music I Jd 
. Ill Ixrics tr/>tndtini/ hx /icniiissiiui 
Reinruluclirui/urtluhiitil 
. Ill rights irsen rrl r I97S 
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James tost 
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Club-Sonderauflagt 


6348 Stereo 




Club-Sonderauflage 


Dolvdor 



James last humba 

agogo 


Ein Potpourri mit hand- und trinkfesten Stimmungsliedern fiir die Bottleparty 


Trink, Bruderlein trink 

(Lindemann) 

Du, du liegst mir im Herzen 

(Trad./Bearb. Last) 

Jetzt trink'n ma noch a Flascherl Wein 

(Lorens) 

Heut' komm'n die Engerl'n auf Urlaub nach Wien 

(Wunsch) 

Kleine Madchen miissen schlafen geh’n 

(Walter Kollo) 

MuB i denn 

(Trad./Bearb. Last) 

0 du wunderschoner, deutscher Rhein 

(Forster) 

Ich hab mein Herz in Heidelberg verloren 

(Raymond) 

Der treue Husar 

(Franzen) 

Bummel- Petrus 

(Werner- Kersten) 

Immer an der Wand lang 

(Walter Kollo) 

Oh, Susanna (Trink'n wir noch'nTropfchen) 


Lustig ist das Zigeunerleben 

(Trad./Bearb. Last) 

Rheinische Lieder, schone Frau’n beim Wein 

(Ostermann) 

Oh.wie bist du schon 

(Quanz) 

Waidmannsheil 

(Reckling) 

Fehrbelliner Reitermarsch 

(Henrion) 

Mainzer Narrhalla Marsch 

(Zulehner) 

Kornblumenblau 

(Jussenhoven) 

Wer soil das bezahlen 

(Schmitz) 

Humba, Humba Tatara 

(Hammerle) 

Im tiefen Keller 

(Trad./Bearb. Last) 

So ein Tag, so wunderschon wie heute 

(Olias) 
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BUMP 
JAM! 

12" MAXI 
SINGLE 



STEPHANIE WRIGHT 


Side A 

BUMP JAM (Radio Mix) 3:20 
BUMP JAM (Extended Mix) 3:34 
BUMP JAM (Instrumental Mix) 3:43 

Side B 

BUMP JAM (House - Radio Mix) 3:21 
BUMP JAM (House - Extended Mix) 3:47 
BUMP JAM (House - Instrumental Mix) 3:49 
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BIG BOYS 

No Mailer How Long The 
Line Al The Caleteria. 
There’s Always A Seat 



A 


WE GOT TOUR MONET a 

C<trr, (Sates, OrsCoiT) 

I want to be a problem 
I want to cause a scene 
I want to get reactions 
And wake you from your dream 
I don't care if you don't like it 
Or you think that it's the best... 
As long as you remember 
Then we're up with all the rest... 

I want to be different 
I want to make you see 
I want to make you wonder 
Is it you or is it me? 

I 'm the big question 
You'll never understand 
And to all you frat boys 
WE GOT TOUR MONET IN OUR HANDS 
( hahahahahahahahahahahahahaha ) 


LESSON A 

Cxcrr. 6 Atc. s) 

Fantasys are over now 
Tours is not the only way 
Accept that there's some other views 
And leave if you don't want to stay 

What's the mat ter? Are you scared 
Tour stance may not be so strong? 

Get rid of the competition 
Easier to prove them wrong 
Worried about your so -called "image" 
It's the way...then what's to fear? 
Give you an altemative- 
Only if you come in here... 







SOWD ON SOUND 4^ ^ 

I'm behind you, you don't see me 
I watch you when you are near me 
Tou say words the sound is missing 
I Just look, and watch and listen 

SOUND ON SOUND 

love is just infatuation 
Tou are me and I am you 
looking back it's Just reflections 
It's Just something else to do 



I'M SORRY, 

(Kerr. bAT&) 

I 'm no better than you 
Tou 're no better than me 
Don't give me that bullshit 
Just because we don't agree 

I'M SORRY 

It's become a case 
What am I supposed to do? 
Change the way I feel 
Just because of you? 

I'M SORRY 


FUNK OFF 




We're all free to do the things the man wants us to do 
Push too far, they 'll take your car and what belongs to you 
There's a law that they can find to stop most anything 
The pressure ' s here, the subtle fear makes you scream 

People always getting stoped for stepping out of bounds 
Don't give up Just get back in and go another round 
Don't give them what they expect, let's keep them on their toes 
There's many things that we can do-so here wo go... 

Originally releau.d a# Moment Production# UOM-BB-OOk, 1983. 

Produoed l or r«-rel*au« by Patrick McCarthy 
F*-rel«a#e Kxecutlv. Producer# - Matt Sullivan d Jouh Wright 
Project Coordinator - Patrick MoCarthy 
Pe-releau. leulgn - Henry Owing# / Ohunklet Oraphlo Oontrol 
Interior gateiold photograph - Pat Blauhlll 019B4, K014 patblauhlll.oom 
In Meaory oi Pandy J. “Biucuit" Turner. 


WE'RE NOT IN IT TO LOSE 4 
C6*TPS) 

The time has come to say what you mean 
No more sitting around or hiding behind schemes 
The time has come-umd you've got to say 
No matter what you do , wu won't go away 

WE'RE NOT IN IT TO LOSE- FUCK YOU I 

Use any excuse to try and keep us down 
We know that you're scared of what you 
see all around, 

We don't fit your dream, your safe reality 
But we'll do what we want, 

Because we got to be free... 


FIGHT BACK A 
(kerr, 

Sick to death, I'm sick of you 
Sick of mo, what's left to do? 

Slit your wrist, what will that prove? 
One point for thorn, and us wo lose... 




OPPRESSION DEPRESSION OPPRESSION 
FIGHT BACK I 

Everything is going bad 

Kind of seems like we've been had... 

I've had enough, how about you? 

This depression-is it through? 

Are you ready to take a stand 7 

Make a fanzino-<nako a band 

You'ro telling mo you got something to say 

Quit your bitching, tho re 1 s a way 


THANK YoUi Put Blauhlll, Morgan Ohounyk, Ohrlu Karly , Ghrlu Oatoi 
Both Korr, Tim Korr, Youuko Eltaaawa, Ik-my Owing# , Jon# Rottar, Jaok I 


Randy Turner-vocals 
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WE ARE ALL white niggers 
we ARE ALL WHITE NIGGERS 
WE WON'T 3E WHITE NIGGERS NO MORE 


Some one always pushing ae 

Oppressior man.why won't you let ae be? 

Things won't seen half as bad 

If you get to rocking with your roclcing dad 


BABY. LETS PLAY GOD 

(Kerr, Gates) 


Baby, let's play God 

You do everything I say 

And If you're real nice to xe 

I night let you be the pope soaeday 

GOD.GOD.GOD, 

BABY. LET'S PLAY GOD 


BRICE WALL 

(Kerr, Gates, Turner) 

Let's all yell so wo 1 11 be hoard 
You talk loud and I'll talk loudor 

BRICK WALL-BRICK WALL-BRICK WALL-BRICK WALL I 

I saash your head to get this in 

You don't agroe I'll fucking hit you harder 

I'll stay hero as long as you 
Scream and yell 'till I turn blue 

Testing you on my belief 
Volume makes my point>not thought 

Comforts - le,I 'm comfortable... 

Comfortable, I 'm comfortable... 

Comfortable, I 'm comfortable... 

I DON'T REALLY GIVE A FUCKI 


ASSAULT A 
(Kerr, Gatos, Turner) 

I 'm walking down the street 
And ovorywhoro I go 
Fools aro always yelling- 
Thoy won't loavo me alone 
You think you'vo got a right 
To scream and yell at me? 

You never realize th 
What you do is wrong... 

ASSAULT ASSAULT 

ASSAULT ASSAULT 

Common sense tells you to 
Mind your own business... 

You go out of your way 
To cause a scene... 

Why do they say the U.S.A. is 
The land of toe free? 

Don't tell me that my freedom 
Is Just another dream... 

ASSAULT ASSAULT 

ASSAULT ASSAULT 


SAME OLD BLUES 

(kerr) 

Talk about the problems and talk about the girls. 
Talk about the war and the ond of the world. 

Talk about the oorodorae cause It's all the same. 

Talk about the borodome cause It's all around. 
Songs aro Just words that go with the sound..! 

WHAT CAN 'WE DO?... CHANGE IT 

'WHAT CAN WF. SAY?... CHANGE IT 

WHAT CAN WE DO?... CHANGE IT 

'WHAT CAN WE SAY?... CHANGE IT 

Regl 

Religion suck6 and so do all rules. 

You Just learn to FIT IN when you go to school, 
Rich people luugh while the poor people crawl, 

We try to talk and the pigs bust us all... 

Things are all falling, we walk down the line, 
Nobody's perfect, we 're all serving time, 

Things all get built up Ji-st to fall down, 

A big fucking circle that always goes round... 


GATOR FUCKING a 

(Gates, Turner) 

Gator boys and gator girls 
Living in an Izod world 
A mi lion clones, they 're all the same 
Rich little assholes wit?, no brains 

GATOR FUCKING BOYS 
GATOR FUCKING GIRLS 
GATOR FUCKING YOU 
GATOR FUCK THEIR WORLD 

All their lives they've never seen 
Protected in their little dream 
They don't know what's going on 
They don't know what's going wrong 


WHITE NIGGER A 

(Kerr, Gates, Turner) 

Don't you know you put me down 
You try to make me live a frown 
But my life is looking up 
I 'm having fun -I 'm not in a rut 


JUMP THE FENCE CUAfTer) 

The sound I 'm hearing 
Should not be spoken 
It enters my mind 
All rules are broken 
It's the voice of reason 
Speaking as my conscience 
There will be some treason 
Same old sort of nonsence 

AMBIVALENCE... 

I ALWAYS JUMP THE FENCE 

Look at the good things not go 

Net good for long 

1 thought I had it 

I was all wrong 

But now my mind is made up 

Everything is final 

Until the time I change it 

There is no denial 

You want to want 

One step removed 

To have, to have 

To be improved 

But now if doubt is out 

and intuition is in 

In an instant out of Instinct 

I'll start all over again 


MANIPULATION 

(Ker*) 

I was thinking about the things I heard today 
And did they tell you, most are rumors anyway 
Conversation, leads to feelings up or down 
And I can lead you by the way my wording sounds 


— : I V 

SKATEBOARDING PROk 
I TRESPASSERS P RO^j 

Kravis county 

PARKING 
fIRST HOUR FREE 

eachadoition; 

HOUR 50' 

[ALL DAY '35i 


AN 5004.1 exp ‘T|«£ fvk ' 0,0; efCtXf 7 " " i '“y . 

(9EP Z. -vli/lt 

THAW?. TP SftfT . Ci-Jf t B-'l ptl-C- 

c«rmi i < r f *y -y 

Aipit,*/ o; c.v,orv 5 *r 5,-1 3 S OffWcr* , O a Tel, PtfT 

r* MktH/06 L-' ill 

Bvrfcilo GAC&, - <T*- 1 

rry-^ J 

Aloro t TW«r A* ^ 

<*v f>« fen i M^rTRo^rCo- 

A/mWt < *{i5Fn5,/lee/»S,< tutry^ 
o<x.r T<m,r , -Am_ — . . . 


s' <~s i y.i'r W . 


• /hat's this with tins complex and you7 
When you say Jump, we 're all supposed to =ov« 
I 've^ turned tne tables and I've got the gun 
And God is pissed so you better run I 


MANIPULATION it's always in the news 
MANIPULATION it always seems to cause the news 

The written word could drop a hundred atom bomb6 
a 

The written word could drop a hundred atom bombs 

And break up close friends, break the strongest, closest bonds 

Conversation, leads to feelings up or down 

And I can lead you by the way my wording sounds 
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THIS ALBUM IS DEDICATED TO THE LATE 
ROBERT (BOB ANTHONY) AZZARA 
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Danny MlXOfl-Piano. Hammond Organ, Leader 

Lisle Atkinson-Bass 

Tony Savoy-Drums. Syncussion 

With: 

Jim Hollbaugh- Afto Saxophone (on Double Bobby Pt. 2) 
Patrick Bureau-Congas (on Triste) 


SIDE ONE 

1. THERE IS NO GREATER LOVE-8:37 

2. MOM’S DREAM-3 06 

3. LOVER MAN-7: 16 

4. SEVEN STEPS TO HEAVEN-3: 10 


SIDE TWO 

1. ALL OF YOU-7:37 

2. TRISTE-6:02 

3. DOUBLE BOBBY (Part 1)-5:20 

4. DOUBLE BOBBY (Part 2)-2:20 
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As happy as I am to be doing these liner 
notes for DANNY MIXON's very first album 
under his own name, I am equally appalled at 
the fact that this is indeed only his first! In my 
opinion, it should be his fourth or fifth. But, 
of course, a new beginning is better late than 
never and I'm sure this presentation repre- 
sents what will definitely be a new beginning 
for Danny Mixon. After roughly 15 years of 
activity on the local Jazz Scene, "Baby Boy," as 
I affectionately call my musically and spir- 
itually adopted son, has not received his just 
rewards as an artist, but I'm sure from this 
point on, he will be getting lots more atten- 
tion from both professional and lay people 
alike in the jazz community. 

I can well vouch for the fact that without 
exception, everywhere Danny Mixon makes 
a live appearance there is a tremendous reac- 
tion from the audience. . .never merely per- 
functory, lightly acknowledging applause, 
but always the standing ovation type of re- 
ception. I should know. I'm the leader on 
many of the gigs now being played by Danny 
and no matter what the make-up of the au- 
dience, they always love him. There's never a 
time when someone doesn't come up during 
a break or immediately following a gig and 
ask "Where did you find that marvelous pian- 
ist" or "What's that piano player's name 
again?" Reaction to Danny Mixon is never 
lukewarm and more often than not, it's red 
hot. One reason is that this kid has a special 
energy within him that is radiantly captivat- 
ing and the listener is engulfed not only in 
sound, but also the spirit and feeling gener- 
ated by his non-stop energetic approach and 
attitude of total mental, physical and spiritual 
involvement with the music. Danny Mixon 
not only comes to play, he comes to com- 
mand your attention to the extent of totally 
pulling you into whatever is happening on 
the stage or bandstand. Your involvement 
will not be laid back (if you really dig music 
with total 'chops' and total feeling), but rather 
arms over the head, finger-popping, foot- 
tapping, hand-clapping instead. 

Even if, from hearing this album, one gets 
the impression that Danny may not be one of 
the more original players around, I caution 
you not to stop here. The visual side of his 
presentation is of almost equal importance as 
the aural and he must be seen along with 
being heard for one to get the full impact of 
what Danny Mixon's piano playing is all 
about. On sight, one will immediately sense 
the originality in his approach and the unique 
way in which he handles tunes, rhythms, 
substitute chord changes, changes of mood, 
tempo, etc. Danny has the technique (de- 
veloped from long hours of regular practice 
which was "grandmother encouraged") to 
stal e whatever he hears on the keyboard, be it 
simple or complex. Many influences are 
heard on the keyboard, be it simple or com- 
plex. Many influences are heard in his play- 
ing: Ahmad Jamal, Fats Waller, Art Tatum, 
Gene Harris (of The 3 Sounds), Errol Gamer, 
McCoy Tyner, even Count Basie, along with 
strong gospel ties and he constantly pays lav- 
ish tribute to these masters; but there is still 
something unmistakenly Danny Mixon 
which will be heard more and more with the 
passing of time and the full maturation of this 
kid from the Fort Greene housing projects in 
Brooklyn, New York. 

Danny Mixon has gained a great degree of 


varied experience as a veteran of such groups 
as those of the late Charles Mingus, Betty 
Carter, Big Nick Nicholas and of course my 
"Non-Electric Company," " Living Color-14 
Shades of Black" and "Loud Minority," as 
well as various groups led by himself. He is 
also an excellent accompanist for vocalists 
and contrary to many of today's keyboard 
artists, has a real affinity for singers and loves 
working with them. 

BASSIST LISLE ATKINSON has been a stal- 
wart on the New York Jazz scene for a num- 
ber of years now and is also a candidate 
worthy of much wider recognition. Excel- 
lently conceived and played well-in-tune 
bass lines are a strong point of Mr. Atkinson, 
as well as imaginative, explorative, exciting 
and most harmonically relevant solos (such 
as the gem on "All Of You"). A fellow instruc- 
tor at the Jazzmobile Workshop in Harlem, 
Lisle has always commanded my deepest re- 
spect for being a great soloist and "uniquely 
correct" as an accompanying bassist. In other 
words, he always had his own way of being 
right. . .and sounded awfully good doing it. 

DRUMMER TONY SAVOY is new to my 
acquaintance, but here he demonstates a 
good, steady rhythmic backdrop to the me- 
lodic and harmonic offerings of Danny and 
Lisle. His beat is tasteful and unwavering 
throughout the album no matter what the 
mood of the piece. His drumming here is 
clean and efficient and while he doesn't join 
in some of Danny's more climactic accents (in- 
stead electing to provide just a steady beat), 
his playing also never gets in the way 

A simple statement of the melody a la 
Ahmad Jamal opens up on "There Is No Greater 
Love" and widens to a full-bodied straight- 
ahead statement by Danny which climaxes 
nicely and winds down into Lisle's solo 
(which demonstrates all the aforementioned 
attributes). The listener can't keep still on the 
out-chorus in two up to the bridge where 
another climax occurs, then the tag which 
really gets groovy and keeps your head mov- 
ing up and down (on 2 and 4), building to a 
nice Basie-type ending w ith the final arpeggi- 
ated chord based on the major thirteenth, 
plus eleven harmony and sounding like a 90- 
piece orchestra with instruments in various 
sections piling notes onto this big fat chord. 

" Mom's Dream" starts out with a long 
"Hymn to the Sun" type cadenzic sequence 
which evolves into a funky, churchy passage, 
then the mood goes back and forth from 
these two styles and even into "Broadway" 
and "Hollywood" excursions to throw you 
off so that you'd never suspect it would end 
up being the introduction to "Lover Man" 

When the melody is stated, you are imme- 
diately relieved from the pursuit of this heav- 
enly state (the intro was the pursuit). The 
melody is very tastefully stated on piano with 
little arpeggiated flourishes here and there, 
with excellent bass lines, followed by all 
kinds of linear excursions that might remind 
one of anyone from Earl "Fatha" Hines to Ray 
Charles, all done in a perfectly logical se- 
quence and building into a 12/8 vamp that 
scales the heights of emotional impact and 
winding up with a sustained semi-classical 
type cadenza on the end. From this cut, one 
should be able to form a picture of Danny's 
keyboard facility, harmonic diversity (one 


moment he's using triads and the next he's 
making major 13th-plus 11-plus 9-chords). I 
suggest the listener take a moment to con- 
sider the nice feeling one can get from hear- 
ing live versions of these first two cuts. 

The atmosphere generated by the mixture 
of the music and the crowd in a club is some- 
thing special and if you can imagine a crowd 
hearing and viewing live these two cuts, you 
can imagine a lot of grooving going on. 

"Seven Steps" is nicely played up-tempo 
with a good solo by Danny and very good 
backing up by Lisle's bass and Tony's drums 
and Syncussion. 

"All Of You" is reminiscent of Ahmad 
Jamal, moving along very pleasantly for one 
chorus then more Mixonn-isms come out in 
the second and third choruses, followed by a 
vamp which swings right along building into 
two marvelous climaxes based on compound 
triplets, followed by a monstrous break and 
'mean' solo by Lisle. Lisle can be heard sing- 
ing along with his solos, an accomplishment 
nearly equalling that of mastering the string 
bass, itself. I'm sure. After that, it swings on 
out then takes the form of an extended vamp 
in two and ending attractively. 

The Bossa Nova piece, "Triste? serves to 
show off the ad-libbing abilities of both 
Danny and Lisle with Lisle's solo being the 
high point on this cut. Patrick Bureau was 
added on congas. 

What has become my personal favorite is 
the cut "Double Bobby," written in dedication 
to one BOB ANTHONY, a recently deceased 
pianist/vocalist who was Tony Savoy's de- 
arest friend, and whom Danny had met only 
twice. At one meeting, Danny reportedly 
told Bob he had heard that he (Bob) was a 
pianist. Bob is said to have replied "after just 
hearing you, I now consider myself just a 
singer." This dedication to departed friend 
Bob Anthony, who passed away from cancer 
at age 39, is a straight-ahead shuffle-blues 
that keeps the groove all the way, with Danny 
making positive statements on the blues cho- 
rus-after-chorus. Lisle's solo does the same 
thing, with the bass able to soar while the 
piano left-hand holds down the bass chords. 
Notice Danny's accompaniment for Lisle's 
solos on this and the Bossa Nova cut. Pirt 2 
follows this one, and after the voice of Danny 
Mixon gives the go ahead signal with the 
familiar phrase "One More Time:' we hear the 
alto saxophone of Jim Holibaugh and Danny 
on Hammond organ. This consists of a num- 
ber of saxophone solo choruses accompanied 
by some groovy Danny Mixon organ chords, 
keeping the same basic feeling as on the origi- 
nal cut (Ftirt One). 

Daniel Mixon, bom Daniel Asbury Mixon, 
on 8/19/49 in Manhattan, New York, is one of 
the young warriors on whose shoulders this 
music will rest totally one day in the not-too- 
distant future. 1 won't rest well until I'm satis- 
fied that he has gotten the proper recognition 
as a musician's musician and a crowd pleaser 
for Danny Mixon is indeed both of these. 

1 repeat, don't stop with listening to this 
album. Make it a point to catch Danny in 
person-with whomever he's appearing. He 
is a special enhancement for whatever group 
he happens to be a member of and 1 es- 
pecially enjoy what he does when appearing 
with a group of mine. 

FRANK FOSTER 

June 1983 


® 1083 Cinderella Co. /WARNING: All rights Reserved. Unauthorized duplication Is a violation of applicable laws. 






"KEEP LOVE TOGETHER" BPM 1 28CF 
RMX BPM 130CF 


LOVE TO INFINITY 

j'SSP LDVS TOGiS'JTJSfi 

LOVE TO INFINITY'S VIPER MIX BLUE IKON'S RONTO SWOOP BIKE MIX 


Z 

O 

■n 

O 

33 

33 

m 

in 

> 

r 

m 


33 

33 

O 

2 

o 

o 

z 


JPS 


T = C N O i f 






% 


Cfb •Vn,*/ 

m 


% 


V 




V 




ARTIST: 


TITLE: 


BPM: 


COMPLIMENTS OF 


Tel: 212.274.9800 
Fax: 212.274.9899 
63 Greene Street 
3ulte 402 
NY NT 10012 



THE BRAD LE BEAU COMPANIES. INC. 


Z 

EE 

z 


LU 

> 

o 






— * U^ilVo^h 6 - CRAZY Horsc — 

RHYTHM GuiTAR'. FflANk SftfoPCDRO A BASS: Bill* tal&ot 

Locals 


DR.Ulry\S: RALPH- /VlaLiNA 
¥ VOCALS 


^ OC./VT CRY n^'PGAFLS 
(L DANG-EfC BIRD 
☆ PARDOA wiy* HEART 
& & Aeekin 1 F?f<t\LO\j£ 

£ BAR STOOL BLUES 


<L .STuPid &IRL 
<L DR.WE 

A £ CORTf 2.THE kiLLER 
vT^iTTHRouEH rviY SAiLS 


1 (jUITH CRAZY UoRSt . P RObUCED BY OCU. toUflfrt DAVID &RI66S. 

'Cr Luirw Ti\m bRuWwviorm anBftJS, ALL WikR lA^RoneHft Aul YooHLr AJittf 

Vocals EV Ralph rvidii/iA t RlLLVtAlBAT. Pl?oDuctD BV AUL YtiuAO VTlVM MVLUCAn. 

. com* CRAZY UoR.SE . PREbUCEb M AC.IL YOJf\Crk Tm *V|l/lU6AiO. 

ujiTH CROSBY. ST/LLS.t NASH- COW6-A5 Efrtivss k^keL 

BASS BV Steve St ILLS , GUITAR IA£.IL YauHC- -PRObuCEb H HL\L YouTl^tuM WoUlfiM 

COVER. SV AAAZ1EO DlftiLCt'iO/l RY ELLIOT ROBERT?* 


Reprise Records, ft division of Warner t^ios. Records Inc, a Warner Communications Company • 3300 Warner Ulvd., gurbank, Calif 01605 • 4d EaitWh Street, New YoeV, New York 100Z2 • Mad® in U.S A ®W5VYarn?r 0roS.Reco«<s'nc 





iKs 





©1975 WARN £ ( ** BROS ReaoKPS !nC -ritlNre> IN USA 




L 


3 




STEREO 



PEACE ON EARTH 


SIDE ONE 

1. Shout It (2:38) 

2. Easter Song ( 2 : 08 ) 

3. Speak To The Sky (2:40) 

4. Joshua (3:03) 

5. Learning To Live (2:38) 

6. All Good Gifts (2:35) 


SIDE TWO 

1. Hands (3:35) 

2. There They Go (2:36) 

3. Streets of Gold (3:06) 

4. Love Peace Joy (2:25) 

5. Freely Freely (3:30) 

6. Peace On Earth (3:44) 



The "Just Us" singers are a lamlly group from Southern Ohio. They all 
attend the Eversole Church of The Brethren, In New Lebanon, Ohio, 
where they originally began singing about eight years ago. Since that 
time they have shared many hours ol singing throughout Southern Ohio 
and occasionally Indiana and Kentucky. They leel the Lord has blessed 
their lives with musical talent which they enjoy sharing with others. "Just 
Us" consist of seven young people, all having full-time jobs, their time for 
singing being limited to evenings and weekends. The lamlly relationships of 
the group are as follows: Sara Bowman, sister, sings alto and plays piano; her 
husband, Mark Bowman, who sings baritone and plays bass guitar; Sandra 
Parks, sister, sings alto and lead; Sharon Helser, sister, sings alto and plays 
piano; her husband, Gene Helser, sings bass, plays piano and bass guitar; 
Denver Wilson, brother sings tenor, plays bass and twelve string guitar and 
John Walden, cousin, sings bass. 


"Just Us” sings primarily Gospel music and occasionally some Folk. 
They (eel all the glory ol their success belongs to God and without Him 
they could never have recorded this album. They are very pleased to 
present "Peace on Earth", their first album, consisting ot twelve songs, 
two of which were written and composed by members of the group. The 
song "Streets of Gold" was written and composed by Denver and the 
song "Peace on Earth" was written by Sharon and composed by Denver. 
Their purpose for singing Is to spread God's word. They pray this album 
will help to bring peace on earth and touch the lives of others, that they 
too can learn to know Jesus Chlrst. 


Producer - Dan Burton 
Engineer - Phil Burkhardt 


Recorded and Manufactured by Rite Record Productions 
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1 What Does It Profit You (Eric Anders Eriksson) 

2. It Is Well With My Soul (H.G. Spafford P.P. Bliss) 

3. The Publican (B. Van De Water) 

4. I Want To Be There (Eric Anders Eriksson) 

5. Thank You Lord (Eric Anders Eriksson) 


T. Lord of My Lite (Eric Anders Eriksson) 

2. To Come Home (Gote Strandsjo) 

3. 32nd Psalm (Elnar Ekberg) 

4. Nothing In This World (Eric Anders Eriksson) 

5. Only Believe (Paul Rader) 


Produced by Anelte Eriksson/Arranged and Conducted by Swante Widen/Engineered by B|orn Almstodt & Robert Norberg/ Remix by Robert Norberg/Managed by Ken Erickson 
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1 ROBIN HOOD— William King 

a®§A pubsist 

Fly . Robin fly. Fly robin fly Hoy Robin, hey Robin 
Hoy Robin, hey Robin 
'•In your packet, no more oonoy 
Hey Robin, hey Robin got to do it Hany problems, 
many lover a 

Hey Robin, hey Robin, got to do it 
I got to move into the dark 

Oh oh oh oh, you got to hold on all the dreams 
All night 1 > fonder in the park 
Oh Robin kiss me come to me** 

•Hey, don't you know I take your money 
Oh, hey Don't you know I took your money 
Oh oh oh oh, Robin Hood oh oh oh oh Robin now return • 
(Repeat •) 

Hey Robin, hey Robin Can 1 help you little baby 
Hey Robin, hey Robin How I'm coming 
Young and nice Hey Robin, hey Robin, I got to move 
into the dark 

Oh oh oh oh you got to follow all your dreams 
All night I wonder in the park 
Oh Robin kiss me knid to ae 
(Repeat •) 

Hoy hey, hey Robin 

(Repeat 00 A 0 twice) 

2 HEARTFLASH(TONIGHT) —Linda Jo Rizzo 

SINGLE Slfffi • 

You can travel around tho world 
You can have all kinds of girl 

But you never gonna find the one to love you like I 
do. (I Do. x3) 

You can try to walk away 
And your heart can going straight 
But you come back to me you know it I can stump 
(stump. x3) 

'(Flash, baby, flash, baybe) 

Flash through the night let ae feel your body 
melting mine hartflash tonight 
Whisper 'Til hour half through the night flashing 
the night 

Never knew your touch could be so nice wanna heart 
flash tonight 

I can't resist your charm (You touch me all) 0 
Now I understand but tomorrow won't lot him mado 
I'm afraid you beware but you know 1 don't care 
(Don't caro, x3) 

Flash. Flash, Flash 

Tho engine more ways knew 

It's gonna be ae and you 

Don't tell me where Baby, he would havo said 
(Take x3) 

(Repeat 0 twice) Flash 


3 MACH MAN-Andrea 

• -18®9D 

Macho, Macho 

Sometimes you're fated to fall in love with perfect 
Ruy 

And you seem to be so shy 

But when you think you gotta found that 8uy turns 
out to bo a macho auw 
(Macho Man) 


•Give me. give me give ae your love 
Give me, give ae, give me your love 

Oh, Nacho Man (Macho )• (Ropeat 0 ) 

you know the pop shop when tho D.J.'s going 
It's a fucky place you felt annoyed 
It sounds of sonsatlon tamp to t c-p 
It's a hell far to tho Macho Han 
They all drop down Leave that night 
The Macho D.J.'s been boogie-boogie tide 
It was stopped rudely on the cameraman 
And rocky bitty gody with tho Macho Ma 
00 Macho Man, Macho man Now you're not superman 
Macho, Macho Man ••( Ropeat 00 ) 

(Ropeat 0 twice ) 

So clap your hand say to your fate 

So nobody would let down work it up 

Baby Bup-Ber-do, Bar-Betr-Dl-Bup 

Boogie like a Macho Man Bit -bit. road when you run 

Everybody hore wants to have soem fun 

Shake it to the left shako it to tho right 

Move it up like a macho man (Repeat ••) 

He is not familiar He plays the game at the night 
So come get it by this evoning 
Dancing in the light 

He looks like a bumper letter He's a special man 
tonight macho man 

Macho All-lay (Repeat 0 twice) 

Macho Man. Nacho man Macho, macho man (Repeat •, 

4 Dl Ml QUANDO— Aventura 

oa ooh, ba ooh (7x) I 'a goin' up but I'm suppsed to 
go down 

I have something strange that spins me atound 
Some crazy feeling runs up to ay heat 
I Just don't know if it's lovo or it's dead 
CHORUS: 

Di ai quando , oh woh (Ax) 

'Ba ooh. ba ooh (3x) 

Those flashingg eyes came 'cross straight ahead 
So close to mo that they chopped-off ay head 
A lonely feeling I have in ae now 
Pleaso coca and see mo before I fall down 
(Rcpat CHORUS. 0 ) 

I Just don't know it's happening now 
I think I'm crazy but love Just came down 
Let's have a party, let's start it onight 
Come on oh baby. Just hold ae so tight 
(Repeat CHORUS) 

Boom bibi sabboo and sabadi boo 
(Ropeat 0 then CHORUS Ax) 


5 TROPIQUE(REMIX) —Muriel Dacq 

SfcW?— jt*M>S?KISSS»a 1 

Hey, girl, come on and move your feet 

Come on and move down your feet 

We're gonna donco all tonight 

Hey, crazy girl what arc you doing tonight 

Cooe on and dance gonna dance all night enjoy 

So tuh your feet move alone and Just listen to me 

I'm gonna sing gopna sing gonna sing you ay song 

Como on and move with the beat 

Come on get up your seat Come on and standing my 
heat 

Come on and move up your feel Hero gonna dancing 
tonight 

Wc'rc gonna make It out side He 're gonna flow like 
a kite 

He 're gonna make it alright 
•We sleep asido sight oh oh into ttib night oh oh 
We sleep aside oh oh wv'U be alright 
So into beat kind ot hot of your seat 
It's getting hot, getting hot Really inside 
Get on and move ud and a ovo Now you've looking alright 
Now you t* lookign alright 
You got tho beat for thoy hit to your mind 
And now you'ru really like that 
And now you're looking for trap 
And now you have the blue share 
And now if only can tell 

I'm gonna love you tonight I'm gonna take you up hide 
I'm gonna teach for the sky, I'm gonna move make aside 
(Repeat •) 

On your feet (Reftcat 0 till fade) 


6 HOLD ME— Nick Letizia 

mm%t— tumm • siaais • ass®® 

Hold me oh hold me now Hold me oh hold mo now 
Oh can't you zee. you belong to em 
Wo happy lovers only for one thing 
But our love to get live for a queen 
And when they roach the border lien 
I saw tho dear dota in your eyes 
And so I knew the time had come 
Go kiss your lips and say good-bye 
0 Hold me . oh hold me now Love has to forget the tlmt 
Hold me oh hold me now I wish you well forever mine 
Oh can't you see, you belong to me 0 
(Ropeat •) 

Wo' re really waited for every long time 
Your pretty face is still on my mind 
And when cross the border line 
A scene there for to be seen 
And suddenly I saw your face 
Because it like a beautiful dream 
(Repeat 0 twice) 

There will be no border 1 ten Between our loving 
hearts 

And so we know the tiem has coea 
Hothing on earth can t ear u a apart 
(Repeat •) 


7 PLAY THE GAME-Rudy & Co 

rn.rn.iss.— 

It's a kind ot magic baby you can taxe me your way 
It's a kind of magic baby you decide I had to play 
I can feel it 

I can feel you right on me I can feel it now, ha ha 
Just you near me I was there with you 
And fall in lvoe (he ) 

•No one play the game you can do it we can do it do 
it 

No one play the game 

You can move your boby, move them * move them 
Lover Co the morning We will mix sooe loving for 

your bonds Oh 

Love ride a drean We can prove it, we can do it do it 
We will ride a dream you can loose your oat trass 
Doing through it No one sit till the morning 
We'll only mix some loving for your bonds 
Loving for your bonds (Going through me )• 

Give him stayed in motion Baby so I give you my time 
Isn't that essential Baby you decide of the night it's 
so easy 

You and me two not a lvoer It's so easy now. ha. ha 
Just you near me I'm not with you 

And fall in lvoe (Bull shit, ha ) 

(repeat •) 

(Going through me) (x5) 

(Bull shit, yeah) (xi) 

8 STAY WITH ME TONIGHT— Patty Ryan 

You know I'm searchln' for sweet emotion 
Italan fellow but lnve won't 
Today 1 saw you down by the ocean 
l need to have years of kisses in the dark 
•When I'm at home 1 still remember 
Those tender nights I spent remvber 
All there alonu I will surrender 
Oh well, why dream made it true 0 
CHORUS : 

Stay with me tonight until tomorrow 

Just another night there'll be some sorrow 

When you hold me tight I leel I love in my heart 

Stay with me tonight give me affection 

When you hold me right I feel I love in my heart 

STay with me tongith give me affection 

Just another night some say deception 

Take mo to the light let's fly to the stars 

The way you kiss me wakes my desire 

Yes, when \ou touch me there's passion in \o ur rv-rs 

So come in closer and take me higher 

Italia lover Just tell me your supplies 

(Repeat •, CHORUS) 

(Repeat CHORUS) 

(Repeat CHORUS) 
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7 DON'TALK ABOUT YOU-Swan 

sofflEfli— asattb • 

You're roily soemthign. I don’t believo you 
All you do Is talk So, why don't you try to sweep 
thee away 

Not to say all those words that always get in the 

way 

•Gotta tell me why we like at rangers 
When we tight in the eyes to make believe again 
All the time we’ve been waiting 

Never knowing where where to look into each other's 
eyes and I say • 

Oh, oh oh, oh, maybe this time 
Oh, oh, oh, oh, you have to be mine 
Oh, oh, oh, oh, we're drifting apart So set all your 
fire 

Carry on with your talking Should I tell you answer 
Or are you going to try Before eyes and you longer 
You know I can live without it Just as far as you 
And I say 

'•Oh oh oh oh, baby this time 
Oh oh oh oh, you got be mine Not talk about you 
love me 

Don't tale about you love me 

What am I gonna do withotu it all night long 

I gotta dancing in feeling 

And love you, believing I can't do lwthotu it all 
night long 

Oh oh oh oh, in your long way 

Oh oh oh oh, try not to say 

Oh oh oh oh, we're drifting apart" 

This time could bo the last 
(Repeat • A ••) 

Maybe this time, you gotta be mine 
It's a real waste that we have to live our lives 
away from eaah other 

• that would you do in the night When I'm not there 

you'll be agter the dream After the dream 

This time could be the last (Repeat •• till fade) 

2 LADY VALENTINE-Monte-Kristo 

Someone there is in my mind 

Lockign for a outer place to be (to be, m3) 

I believe he knew that way by now (x2) 

• Lady valentine makes up your mind 
All night ( x2 )• 

••For more reasons why makes you a sing 
All night (x2)** 

I know (x2) 

I'll belong to have you've missed 
Following with a lonelynesa 

Looking for a outer place to be with the grimy of 
course I would doubt 
All night (x2) kiss, that's I said I 
Times I will go akk night (x2) 

In my mind, in my heart, in my soul 
In awhile, by my side to aloen Tiem after time 

I believe in you. oh (Lady Valentien) 

All of her did gritty daus 

I believe in you that way Love is all the thing I 
need be now 
(Repeat • a ••) 

(Repeat • A ••) 

I know (x2) 

(Repeat ••) (Repeat • A ••) 


3 COME WITH ME-HBO 

93SI1 

And through the morning making making alone 
Alone with my mind Don't forget the number of your 
phone 

Who do be so bright Bring with you the flowers 
The lew desire things you desire 

Honey, don’t you think, I'm waiting and burning Uko 
fire 

Tonight 1 want to think of me tonight 
'I want to spend the night with you and you forever 
Just coem with me. stay with me slow with me 
Stone with me, stay with mo slow with em 
It Just for never fulling 

You wait for terrible day I'm not the man that who 
want he only to stay 

I forget the light / want to start to walk on my aide 
Please forget you're not happy the way that too tight • 
Whenever want to think of me tonight 
(Repeat •) 

Come With me, stay with me Slow with me 
Stone with ne utay with me Slow with re 


4 SUNDAY GIRL— Bad Boy Blue 

Half the way end after In dreams 

On a Sunday Sunday night Walking on a lonely streot 
On a sunday, Sunday night But then an angel passes 
em by 

I need the angel makes me sight 

Just when I wanting you a dr can came true for love 
• I'm wanna bear your heartbeat 
Wanna you assure me let me stay tonight by your side 
by your side 

I wanna bear your noartbeat Share your dreams in you 
sleep 

Let me hold you tight In tho night, in the night 
I don't wanna waste one second without your loving 
Without you Sunday girl you hold me and reach out 
Roach out to taste my loving 

Want you so, sunday girl Oh I really want you Sunday 
girl* 

Heaven send you down to me on a sunday, sounday night 
Rescue me from misery on a sunday. Sunday night 
You make me leave the past behind I got you always 
on my mind 

Just when I wanted you a dream came true for love 
(Repeat • till fade) 

5 HOLIDAY RAP (P?gl£ggfi§:$) 

flB— • 

•We are going on a summer holiday 
If you want to go. it's when 
We arc going to london and new york city 
And we take a little piece of amsterdam* 

(Repeat •) 


6 HOW OLD ARE YOU? — Miko Mission 

When the big boy go And my mind is crying 
When the children leave 
And turning the world with beat 
• When the music plays In your fantasy 
In the moonlight tlmr 
I remember the games of my life 
••Now how old are you where is your harber 
Have many thing to do Open the door 
Yes I lips of t»ro Without my lover 
But tell me if the sky is blue How old are you •• 

Memory of dreams Something hung of fact 
I saw tho light of ray 
But remember the days to my life 
(Repeat • A •• A ••) 

(Ropeat •) 

How old are you (Repeat •• till fade) 

7 EVERYBODY HAVE FUN TONIGHT 

-WANG CHUNG S*S;tSSB'J»l8ffl ■ 

I travel million miles fo team in you tonight 
So taktgn your feeling low Turn off your radio 
The word you used is strong Then make reality 
Not the music's sung Well would you dance with 
me, yeah 

•Maybe low, maybe down 

Maybe low maybe down to the ground, woo. Yeah • 

Maybe low, maube down Maybe low 
Don't hang me on the phone in right 
••Everybody have fun tonight (X2) 

Everybody went Jump tonight 
Everybody have fun tonight 
Everybody have run tonight (Everybody) 

Everybody have fun 

If you've hern avhlie tonight 

I hope Its haven't sound 

I hope you so close Just can't yourself go down 
(Repeat •) 

Mayor low, qutnk down May»e low 
Get out one Inside of you (Repeat ••) 

Oh only you Jsut have to carry on 

Of the world it Is llnally long 

And all the Ivoe of eve rone 

A ship of fools sailing on Everybody 

Everybody have fun tonight 

And cause the nation And found the world 

Everybody have fun tonight 

A celebration afraid don't work (Repeat ••) 

Everybody, evaryoen 
(Repeat till fade) 
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IN YOUR EYES 

( R. Buti - M. Masini ) 

REEDS 


DON'T LOOK 

( Peter Godwin ) 

NATHALIE 


CHOCOLATE BOY 


MEDUSA 


WELCOME TO RIMINI 

( G. Panariello- G. Barboni- M. Farina 

RIC FELLINI 


HEY HEY GUY 

( Oliva Sandra ) 

KEN LASZLO 


15 MINUTE MEGA- MIX 

VARIOUS 


IN YOUR EYES ( Soft Remix ) 

( R. Buti- M. Masini ) 

REEDS 
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Revolution , aJJ up sot 

he are the sport of all your sheek 

Vc are the passion we are the music 

Ve live in sexy every way 

Right life, passion. Hiss blossom liper 

Night life passion, night life fassion 

Hiss blossom liper 

Night life passion, I'm so firming 

Night life passion make brown bold suger 

Night life passion, who's been a stop 

Don't look now, don't give yourself 

Don't look now, night life passion ( 5 time) 

(Repeat*) 


sfisreftsa (-) 

SPECIAL D.J. REMIX 
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Chocolate boy 

Chocolate, chocolate 

Bar-B-0 gingers can take to life 

Chocolate, Chocolate boy 

I got to be aching away 

Give me it can be a day 

Chocolate boy, boy, boy. Chocolate boy 

Chocolate boy 

fou promise me make the honey lalebies 
When I look at this big dream I tell you lies 
Chocolate boy 

I took away all my cockles cake surpass 

Come through my tell me to my eyes 

I got to be aching 

Give me your candy today 

Chocolate boy, oh boy 

Chocolate boy, oh boy 

Chocolate boy, oh boy 

Chocolate 

Chocolate boy oh boy (reverse) 


A® 

IN YOUR EYES/DON’T LOOK/CHOCOLATE BOY/SAY I'M 
N0.1/CHERI CHERI LADY/YOU'RE A WOMAN/HOLIDAY, 
/INTO THE GROOVE/DRESS YOU UP/ROCKY/OH SHEILA 
/YOU WEAR IT WELL 

Might or low it's just for a game 
In my heart htere is quasi ion for you 
Serve my mind tumble only your name 
Give me your love oh oh 
I say our future is in your blue eyes 
When my soul until I let to you 
We will drink together on our new life 
Singing your song 

*You get the things use some setion 
Nothing can take them away 
In your eyes tonight I'm looking for love 
In your eyes tonight, I'm finding your love 
In your eyes Conighc I'm looking for love 
In your eyes tonight I'm finding your love * 

(Repeat *) 

We are young, take me free 

Living like honksorc name it 

Streets they shaver but no cover 

Feeling stand it we surpass 

Don't look for stranger funny kind this guy 

Don't look for men with passion in their eyes 

Don't look, don't look, don't look for love 

Lover from your eyes take you by surprise 

Lover's what you feeling even when you lied 

Don't look, don't look, don't look for love 

Don't give yuoself, until the hemes ides 

I don't believe that looking didn't lie 

Don't miss the love can lies about 

Don't look now, don't look for love 

Don't look now, don't look for love 

Love will make you wrong, love will make you cry 

Love will make you happy, why you wonder why 

Don't look, don't look for love 

Please be love and rise above 

Fill the need that love sets free 

Don't give yourself, give your love to me 

Please be love get rest of 


This is what maybe PB Pyophy sued to say 

Use your force, use your deface 

Then you'll gonna be a star 

Ladies and Gentlemen: Hiss Grace Jones 

Play to the rhythm 

Skyberry, Skyberry. . . . 

This is drop Kaywood with the red desh album 
as it in two parts break 
Say I'm your No.l 
I only Wanna be close to you 
Say, Say, Say.... Play to the rhythm 
Say I 'm your number one 
Cause you know I'll be good to you 
Say I'm your No.l Won't you 
You take my love 
You want my song 

I'll be crazy to share your love 

Why can't you feel more than I am 

Shaven your senses and turn the night 

Heard me and you understand 

I'll never be mary anna Clerna 

You're the creature of the night 

Hary anna cherna 

You're the victim of the fire 

You need love, promise delight 

You need love 

If you're wondering what's wrong with my voice 
I Just chuck my suron off 

Now into two parts break, break.... 

Hang on to hold you in my arios 
Hang on to hold you in my arms 
Say that you never drift apart 
Hang on to told you in my arms 
The dreams can come true 
That song break up (break ) 

< BilEJF X > 

Tonight there will be no darkness tonight 
Hold tight, let your love that shine bright 
Listen to my heart, lay your body next to mine 
Let me fill your soul with all my dreams 
You're a woma, I am a man 
You're nr y fortune I'm your friond 
These are things we can't disguics 
Be my lady 


Oh I can not explain 

Every time useless to say 

Nor I feel that is real take my heart 

I've been lonely too long 

No I can\t be so strong 

Take a chance for a man to take my heart 

Sheri, Sheri lady Hery Sheri Lady 

Sheri, Sheri lady, going 

Going Sheri lady like us no tomorrow 
Take my heart don't lose it 
Listen to your heart 

Sheri, sheri lady To know you is to love you 
If you go in baby. I'll be always love 
Holiday.,... celebrate 
Holiday, celebrate 

I'll see you through, you got to do your love 
to me 

Get up on your feet yesterday to be 
Boy will it be 

I can see what is on your mind 

I can tell, listen all the sign 

A victim there, she make a dream on you 

Too bad that your love take over 

You know it's air control, it won't let go 

Love take over, if you surrender do you 

Love will put you through 

Should I listen what you said 

Or listen what your folk said 

It's a tough decision to make 

I guess they'll be back 

I'm not good enough for you 

I can tell the way they act in an attitude 

Attitude broken my eyes, I feel the hurt inside 

There's a beach after you I'm so confuse 

Oh, oh I'm right, like a fool I'm medilating 

I can't get out, see I try 

Can't you see I'm so confuse 

I can't get up, you see I try 

Like a fool I'm meditating 

Can't you see I'm meditating 

Can't you see I'm so confuse 

I can't get out, you see I try 

You look so good you look so beautiful 

You're skin is soft, and yuor body clear 

You're a beautiful thing you're a beautiful 

ting, it go, go 

Let your felling show 
Don't you know that we could love go 
Beautiful thing you're a beautiful thing, go 
You don't need money, you don't need fame 
You don't need credit card to ride this train 
It's all in a sudden and it's cool some Time 
But if I just see your eyes 
That 's the power of love 
That's the poirer of love 
On the streets in every where 
You're turning head, you got to let somehwere 
Not the ordinary everything you wear is good 
on you 

Especially, nothing I can ell you 
You haven't known already heard of them helf a 
million time 
But still I like to say 
You wear it well ( 10 times) 

Oh, sheila, let me lvoe you till the morning comes 
Oh, oh sheila, you know I want or be the only one 
Oh, oh sheila let me love you till the morning 
comes 

Oh, oh, sheila, yuo know I want to be the only 
one 

You got style, that's what other girls said 
Sudden she and love is real so fine 
And this will be my love 

All over all over and this will be my love 
All over your body and this will be 
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HEY HEY GUY (rtWJtflM®#) 15 MINUTE MEGA 
•MIX IN YOUR EYES YOU'RE MY HEART YOU’RE MY 
SOUL YOU CAN WIN IF YOU WANT CHERI CHERI LADY 

Woy. hey guy. hey hey guy hey. . . . 

Hello , you're a cup of tea 
Hoe do you with a phone 
Ych. hey you guy 
Do me a value play it cool 
I love you and I feel groove 
Tell me Bob , is it ever through 
It's through , yes it's through 
Go for a ride Angela 
Don't worry baby code 
Everything is the save 
Everything is the save 
I love you. vc too ### 

Steps through heaven please step to me 
Let me know what you are doning tonight 
Love ve my song . I don't love you 
Let ve know what you are doing tonight 
Fool ocher shying , shying to my life 
In your eyes why trouble 
I forget just right ## 

Let oe tie you up it's been a rhythm for your song 
Hey guy all you up it's been a rhythm in your song 
Hey guy , all you love forever • 

(Repeat *) 

Then you see what you have done 
Let vc know what happen tonight 
Love for highter » these danger rose 
Let me know what happen tonight 

Hey. hey guy hey hey guy 

(Repeat ••) 

Hey guy. hey hey guy. . . . 

(Repeat •••) 

I was born to knwo the gave in the street 
When I saw that you're looking for me 
Your sweet face and you wanna for vide 
I Jail in love 

I was waiting for your love everyday 
When I meet yuou I just real ire 
Maybe one day we can go far away 
I need your love 

You gave me felling and sensation 
Nothing can take them away 
In your eyes tonight I'm looking for love 
In yvor eyes tonight I'm finding your love 
Let's go, let go by come with me and sing 
What time is it now I'm looking you longing this 
street . oh what a night 

I guess it's the night, no I'm searching for 
someone a friend who further thing 
Oh. something it makes oe feel so strange 
My world wasting my time, it's time to change 
Anything, My fear is strong faith 
It's time to change my life 
Something will happen tomeorrow 
Anything enough to throw away 

I know it can't be find and you love and you love 

Midnight, midnight, magic Italy 

You will make our love forever remaining 

You will live in Cltaly like a partdise 

On and on it's beautiful and nvor 

Can't be so nice why not come to meet me 

On and on it's beautiful and never end 

Will it be so nice why come to meet me 

Ninty-aix to eight tell me what you say 

Baby please don't leave me one more time 

Ninety-six to eight, tell me it's too late 

Water breaks us lover all my life 

Lady-lay, Lady-lay. .. . 

Hey baby let me stay don't care what your friends 
are up to 


Put your triends on senor's fine body 

Hear the people's pillow talk of mine 

Oh you can't find love on a one wav street 

Takes two it takes two to evon complete 

So boy just boy that's up side down 

Let's get to g ether before the day waste understand 

Let me tie you up it's been a rhythm for this song 

Hey guy are you love forever 

Let me try you up it's been a rhythm for you r song 
Hey guy all your love forever * 

(Repeat m ) 

I spent my whole life searching. .. . 

And thougg I've found somone 
Whose love I could demand 
1 don't know what to do 
I need a helping hand 
Catch me. I'm falling in love 
Catch me, I'm falling in love 
Catch me. I'm falling in love • 

Falling in love with you 
(Repeat *) 

And I don't know what to do, don't know.... 

Hold me in your arms let me talk to you 
Only you can save me come rescue me 
I'm falling, falling 
(Repeat *) 


Falling in love with you 
(Repeat *) 

And I don't know what to do.... I need you 
I want you come on and hold me 
Squeeze me. touch me love me 
One shot, one shot, one shot.... 

We work a wild don't we 

To hit the point we didn't stick alive 

Wu. you're the one shot lover 

One shot useless but my act is in despense 

One. . . .shot .... 

Your magic face, your magic face 

Your magic face, your magic face 

Night life passion, night life passion (2 times) 

Miss Brownson Liper. I'm so ferlist 

Make bumbo sugar 

Night life passion to be a star .... 

Chocolate. Chocolate. .. . 

Don't look, don't look for love 

Don't look, don't look, don't look for love 

Don't look, don't look, don't look for love 

Don't look, don't look, don't look for love 

I was born to know hte game in the street 

When I saw that you are looking for me 

Your sweet face and you wanna for ride 

I'm falling in lovo 

1 was waiting ofr your love everyday 

When 1 meet you / just real ye 

Maybe one day we can go tor away 

I need your love 

ft>u give me feels of sensation 

Nothing can take they away 

In your eyes tonight I'm looking for love 

In your eyes tonight I'm finding your love 

In your eyes I see you in yx>ur eyes 

I wnat to feel in your eyes 

I see you in your eyes 

In your eyes 

>'ou can win do it feet 

Oh, so yeh 

Deep in my heart theres' fire burning hot 

Deep in my heart there's deire for the star 

I'm dying in emotion it's my world nad fantasy 

Living in my, living in my dream 

You're my heart, yvo're my soul 

1 will be holding you forever 

Stay with you together 

You're my heart, you're my soul 

Yeh, feeling that I love you grow 

You're my heart, you're my soui 

That's the only thing I really know 


You know if you wnat it you want it 
You will win on your way to suceod 
Like it's more than fantasy 
Take my hand follow me 

Oh you gotta bring a friend for your life 

You can win if you want, if you want it 

You will win oh come on take a chance 

Oh a brand new life will lasl 

Take my hand for the night 

If you feel it when to right 

Hold me tight 

Oh I can not expain everytime it's the same 
Nor I feel that is real take my heart 
I've been lonely too long no I can't be so strong 
take a chance before a man 
Take my heart I need you so 
There's no time. I'll never go 
Sheri Sheri lady going through the motion 
Love is there you find it 
Listen to your heart 
Sheri, sheri lady living in the ocean 
Love is like the first time 
Let me take your part 

Sheri, sheri lady like there's no tomeorrow 

Take my heart don't lose it Jisten to your heart 

Sheri, sheri lady, to know you is to love you 

You can call me baby I'll be your angel 

You're my heart, you're my soul 

Yeh, feel that our loving grow 

You are my heart, you're my soul 

That ts the only thing I really know 

You can win if you want 

If you want it you will win 

Come on take a chance 

All depend you want it or not 

Take my hand for the night 

If you feel it everywhere 
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See how to play, 

Hear how to play, 
Then play along with 
a Recorded 
Rock ’n 1 Roll Combo! 

ALL YOU NEED TO KNOW TO PLAY 
WITH A ROCK V ROLL COMBO! 


by PALMER-HUGHES 


A COMPLETE COURSE CONTAINING 
A BEST-SELLING 64 PAGE BOOK AND 
TWO 12" TEACHING AND 
RHYTHM BACKGROUND RECORDS. 
COVERS EVERY PHASE OF 
ROCK 'n' ROLL DRUMMING 
FOR BEGINNERS, 
TEACHERS AND PROFESSIONALS. 


a complete 
recorded course 
for playing rock ’n’ roll 


price * 6.95 




INU.S.A. 
CO., INC. 

NEW TORN 


0 

0 

"3 

S3 

33 


DRUMS 




COMBO MUSICIANS 

JOE RAYNOR / Drums 

RANDALL DOLLAHON, STEVE HESTER, DAVID KOON / Guitar 
EUGENE KURTZ /Electric Bass 


COMPLETE RECORDED ROCK 1 S’ ROLL DRLM COCHSE 

How to Use these Itecords 


RECORD SIDE A book page 


Band 1 5 

Band 2 7 

Band 3 8 

Band 4 9 

Band 5 10. 11 

Band 6 12 

Band 7 12. 13 

Band 8 14.15 

Band 9 16. 17 

Band 10 18 

Band 11 19. 20 

Band 12 21-23 

RECORD SIDE B 

Band 1 25. 26 

Band 2 Eight Rock V Roll Choruses 
(COMBO WITHOUT DRUMS) 
Band 3 27-29 

Band 4 31. 32 

Band 5 33 

Band 6 34. 35 

RECORD SIDE C 

Band 1 36. 37 

Band 2 38. 39 

Band 3 40, 41 

Band 4 42, 43 

Band 5 44, 45 

Band 6 46-48 

3and 7 49-52 

Band 8 53. 54 

RECORD SIDE D 

Band 1 55. 56 

Band 2 57 59 

Band 3 60, 61 


Band 4 "26 Basic Beats” (# 1-10) 
Band 5 ”26 Basic Beats” (#11-20) 
Band 6 "26 Basic Beats” (#21-26) 
Band 7 Eight Chourses 

(COMBO WITHOUT DRUMS, 
fast tempo) 


Before you begin to study with these records, locate your drum set in such a position 
so you can play all parts of the set and still have easy access to the tone arm of the 
record player. Each drill and each chorus in the book is recorded. After you read 
the introductory material, listen carefully to the recording of the first drill. Stop 
your record player and play the drill several times, imitating what you have heard. 
T ou may then wish to listen to the recording of the same drill several more times 
before you try to play the drill with the record. It is easy to play along with the 
record because a count of four is given before the drill is plaved. 


Some of the more important choruses are recorded twice; once with the drums alone 
and again with a Rock V Roll combo. You may play along with either or both 
versions. 


Near the end of Side B, just before the introduction of the tom-toms, vou will find 
eight choruses of a Rock n' Roll combo without drums. This will give vou a chance 
to play what you have learned with a combo! You may plav anv or all of the 
choruses you have learned with the combo accompaniment. 


"The Bloop. on page 56. is recorded with a full comho onlv. 


The "Twenty-Six Basic Beats have been divided into three bands for vour con- 
venience. 

At the end of Side D. there are eight choruses of combo accompaniment without 
drums, played at a faster tempo. \\ ith this accompaniment vou may plav anv of 
the twelve-bar choruses in the book, or you may improvise choruses of your own. 

When you have finished this book and have mastered each drill and exercise well 
enough to play along with the record, you will he ready to play with any Rock V 
Roll combo! 


© Copyright MCMLXVI by Allred Music Co., Inc. 
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To His Contemporaries 




0 pa&-tclo-<i& 


Frankie Ford 


Elvis Presley 


Carl Perkins 


Marty Robbins 


Buddy Holly 


Chuck Berry 


TRANS LUX Records 


1 


SIDE 1 

1. Whole Lotta Shakin’ Goin’ On 

2. That Will Be the Day 

3. Great Balls of Fire 

4. All Shook Up 

5. Sea Cruise 

6. A White Sport Coat 


SIDE 2 

1. Rockin’ Beatin’ Boogie 

2. Boogie Woogie Blues 

1954-1955 

3. Blue Suede Shoes 

4. My Baby Loves Me 

5. Honey, Honey 

6. Wildwood Boogie 


As a record collector, disc jockey, and a lover of the fifties’ 
sound, 1 find this Charlie Grade album to be “in the grove” as 
we use to say in the fifties. 


I find he has captured the bed rock sound of Home Studio 
Recording. This was a very popular , and successful way of 
recording in those days. 


r ln the Zctfty %ars ( of rock, very little money was spent to 
Record many top hits , and many superstars came out of this era. 
Buddie Holly and The Crickets had just three pieces. Elvis started 
the same way; the rest is history. Charlie Grade’s first big hit, 
“1957 Butterfly,” cost only $600.00. It became the Number 1 hit 
in the USA-, and in many countries abroad. It sold over 3,000,000 
copies. So you see, 1 say he has captured a little bit of the past in 
the 80s. On this album, Charlie and his son, Charlie, Jr. are the 
only performers. Charlie, Sr. on guitar and guitar over dub, and 
Charlie, Jr. on rhythm, sound like a whole band! 

By the way, while speaking to Charlie’s personal manager 
and friend, Bernie Roth Bard, about the album, he said, “It’s like 
hearing Charlie for the jirst time.” 




For those of us who grew up in that musical era, the sound 
will be familiar. As for listeners of the present generation, here is 
the original sound from which all rock muse JvjS-been transcended. 
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Remember the 
Westinghouse 
38th Annual 
Machine Tool 
Forum at the 
Pittsburgh 
Hilton 

back in May? 

If you were there you saw the 
introduction of a unique new 
Programmable Controller. 

Heard discussions of the 
metric system, its costs, ob- 
stacles and opportunities, and 
what they will mean to you. 
Learned how safety and noise 
standards will affect the indus- 
try. Were filled in on emerging 
technologies: Hot Isostatic 
Pressing; Hydro-Static Extru- 
sion; Reverse Osmosis — Lube 
Oil Recovery. 

Two days of concentrated lis- 
tening, pondering, discussing. 

But for the first time ever at 
one of these shop-talk tests 
came an unexpected break in 
the formalities. Music! Songs! 
Comedy! 

It's all here. To play back in 
fond remembrance if you were 
there — or to hear for the first 
time if you were unable to attend. 

So listen. And enjoy! 


Side One 

Opening Number 

Highlights from the past 37 
Machine Tool Forums. 

Programmable Controller 

The Girl-in-the-Box with such 
memorable lines as "You can't 
abuse me, A child could use 
me . . ." set to Minsky's 
Burlesque music. 

Vari-Width, Vari-Depth 
Handle Mechanism 

Improbable lyrics to the tune 
of a rousing march. 

Proximity Limit Switch 

A succession of simple chords 
built around “The most versa- 
tile and flexible limit switch 
ever devised," as the song says. 

Side Two 

Quiet Line Motor 

You can beSshhhh — 
if it's Westinghouse. 

Metrication 

Just when there's nothing you 
can count on, ya gotta learn 
to count again — country-style. 

The Coffee Break Stroll 

“Come on, fellas, get a move 
on . . . You won't want to be 
a-missin' all the stuff R&D has 
R'd and D'd." 

Demand Controller 

How to increase your bankroll- 
uh, a la the Andrews Sisters. 

Finale 



Westinghouse 
Machine Tool 
Forum 

1974 


Lyrics, direction and production by Lando/Bishopric, Inc., Pittsburgh, Pa. 



W e have grown up, or so we think, but the songs, 

rhymes and fairy tales of our childhood are as young 
as ever. These stories never grow tired because everyday 
a new generation is enthralled by their magic. Think back 
to that age of innocence when you memorized the rhymes 
and sang the songs. Remember your complete involvement as you 
listened to your favorite tales? Listen to these classics as performed by The Kid 
Stuff Repertory Company and watch your child enter this special world of 
make believe. 


Three Little Pigs KS003 

Alice In Wonderland KS004 

Cinderella KS005 

Pinocchio KS006 

Mother Goose Rhymes KS007 

Rumpelstiltskin KS013 


See these figures 

Black and white 

Color them in 

Nice and Bright 


Sleeping Beauty KS015 

Hansel and Gretel KS016 

Snow White KS023 

Rudolph The Red Nosed Reindeer . KS025 
jack And The Beanstalk KS026 

My Storytime Record KS022 





KID STUFF RECORDS, Distributed by I ).E. Distributing, 450 N Park Road. Hollywood, Florida 33021 




OFFSHORE THE SOURCE w/CANDI STATON 

HEAVY HOUSE i u p A n THE SIMPSONS 


OFFSHORE 

Live at the Beach Mix 

I Can't Take The Power 

Created & mixed by Phil Kelsey 

RT: 6.30 mins 

HEAVY HOUSE 
The Future 

Mixed by Ian Lloyd 

RT: 6.50 mins 


THE SOURCE w/CANDI STATON 
The Divine Inspiration 

You Got The Love 

Remix, string arrangement and solos 
by Steve Anderson 

(with thanks to the man upstairs) 

RT: 7 mins 


THE SIMPSONS 

Do The Bartman 

Remixed by The Commission 

RT: 6.00 mins 


WARNING: 

ALL RIGHTS OF THE 
PRODUCER AND OF THE 
OWNER OF THE RECORDED 
WORK RESERVED. 
UNAUTHORIZED COPYING, 
SALES, BROADCASTING OR 
RENTAL OF THIS RECORDING 
IS PROHIBITED. 

DISCO MIX RECORDS ARE 
AVAILABLE EXCLUSIVELY TO 
ITS CLUB MEMBERS FOR USE 
IN THEIR CLUBS OR BARS 
AND TO RADIO 
PROGRAMMERS FOR THEIR 
INFORMATION AND 
CONVENIENCE. THESE MIXES 
ARE NOT FOR BROADCAST 
WITHOUT DMC's WRITTEN 
PERMISSION. 

DMC 666 BROADWAY NYC NY 
10012 (212) 777-6676. 





Stereo ES 1907 
Mono EX 5207 
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ROBERTO YANES 
YO SE QUE TE AMO 
I KNOW I LOVE YOU 


Side 1 

YO SE QUE TE AMO <bmu 
SI TODOS FUESEN COMO TU ,bmi, 
MIA (BMI) 

BEBO ISADAIC) 

NO ME ENCONTRARAS <sadaic> 
CREO QUE ES AMOR <bm.) 


Side 2 

MI GRITO (SADAIC) 

VEN A MI (bmi) 

ESTA TARDE VI LLOVER ( bmd 
CONTIGO APRENDI ( bmi> 
POBRES BESOS MIOS ibm.) 


ra THE ROMANTIC VOICE OF ARGENTINA 

BOLEROS DE HOY 
Y DE AYER 
ROBERTO 
YANES 



r 


Love Letters 
Roberto Vanei 
Escribeme 


Cuatro Palabras 
Donde Estara Mi Vida 
De la Mano 
B Espejo 
Nuestras Carlas 
Fascinacion 
Vete de Mi' 
Acercate Mas 
Marinera 

Solamente Una Vez 
La Welta al Mundo 



EX 5004 /ES 1704* 


COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PL AYED ON STEREO RECORD PLAYERS, 

s Reg. Printed In U.S.A. 


Cover photo: Rod Dyer / Manufactured by Columbia Records/CBS, lnc./31 W. 52 Street. New York, N.Y./® "Columbia, ' [^) Marc 
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CLP-1307 

COMPATIBLE 

STEREO-MONO 


M^tcent ico 


COMPATIBLE STEREO 


TICO CLP-1307 


QAcentico QMcfes 


SIDE A 

1. YO LO HARE (3:40)» 

Balada-J.F. Grisanty 

2. SIN Tl (2:35) . 

Bolero Ranchero-P. Guizar 

3. LLEGASTE TARDE (2:51) 

Bolero - C. Alfonsin 

4. DE MIS RECUERDOS (2:10) 

Shake-J. Formell 

5 . NUESTROS OJOS (2:55) » 

Bolero - M. Del Valle 

SIDE B 

1. LA NOCHE TE LLAMA (2:40)e 

Bolero - Luis Garcia 

2. YO TAMBIEN CANTO A BORINQUEN (2:55)» 
Boledanza - F. Hernandez 

3. HECHOS ... NO PALABRAS (3:20) 

Bolero - Trini Marquez 

4 . LA CALLE (3:07) e 
Bolero - B. Collazo 

5 . LLORA: LLORA (2:53) 

Bolero - M Valdes 


Arranged /Produced by 

JOE CAIN 

Art & Design by CHICO ALVAREZ 
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dejwg'Bfiowccb presents 
,* ^ a Gj IQ Spectacular 

with 20 MORE 

OLDIES 
.he PARAGONS 

and the }ESTER§ 




d&vty.BBavoib presents a Spectacular 


vV'VVMJiV/i'.. , v 


with 

20 MORE 
• OLDIES 

by the 

PARAGONS 

and the 

JESTERS 




To the Jerry Blavat radio show the Paragons and Jesters were always 
more than just oldie groups. A night on his daily and syndicated shows 
would be a waste unless he included the Paragons and the Jesters for 
his “Yon Teenagers”. 

About their sounds, the only thing you can say is “The Greatest”, 
That’s what prompted “The Geator with the Heator” to pick twenty 
records of their all-time greatest hits. Of course you will hear Jerry 
Blavat on the album do a little research and commentary pertaining to 
the various sides, in his own inimitable style. 

So why don’t you reminisce with Jerry Blavat and you will agree that 
this album belongs to your “Oldies but Goodie’s” collection. 

IMAT IDATHON) SEGALL 




LOST IMITE UP-104 

PRODUCED AND OWNED DY CRIMSON RECORDS, INC. 


"PARAGONS" 

HEY LITTLE SCHOOL GIRL 

Ninny Music (BMI) 

LET’S START ALL OVER AGAIN 

Ninny Music (BMI) 

FLORENCE 

Ninny Music (BMI) 

TWILIGHT 

Ninny Ethelbyrd (BMI) 

SO YOU WILL KNOW 

Ninny Music (BMI) 

TWO HEARTS ARE BETTER THAN 

ONE Ninny Ethelbyrd (BMI) 

THE VOWS OF LOVE 

Ninny Ethelbyrd (BMI) 

BLUE VELVET 

Meridian Music (BMI) 

IF 

Shapiro Bernstein Co (ASCAP) 

KNEEL AND PREY 

Ninny Ethelbyrd (BMI) 

"JESTERS 11 

OH BABY 

Ninny Ethelbyrd (BMI) 

THE WIND 

Trianon Pub (BMI) 

1 LAUGHED 

Ninny Ethelbyrd (BMI) 

PLEASE LET ME LOVE YOU 

Ninny Music (BMI) 

1 LOVE NO ONE BUT YOU 

Ninny Music (BMI) 

NOW THAT YOU’RE GONE 

Ninny Ethelbyrd (BMI) 

I’M FALLING IN LOVE 

Ninny Music (BMI) 

THE PLEA 

End Music (BMI) 

SO STRANGE 

Ninny Music (BMI) 

SALLY GREEN 

Ninny Ethelbyrd (BMI) 

ooooooooooooooooooooo ooooo 

oooeooooooaeeaeeoeaeeeeeee 

THESE ALBUMS CAN BE 

LEE ANDREWS 


AND THE HEARTS 

PURCHASED BY MAIL FROM 



BIGGEST HITS 


LOST NITE RECORDS 
(DISTRIBUTOR) 

1005 CHESTNUT ST., 
PHILADELPHIA, PA. 
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LEE ANDREWS ALBUM 

LOST NITE LP-101 
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COVER DESIGN: SNYDER STUDIO/PHILADELPHIA 


PHOTOGRAPHY BY: SHELLY ROSEMAN 


JERRY BLAVAT LOVERS ALBUM 

LOST NITE LP-102 


JERRY BLAVAT FOR COLLECTORS ONLY” 

LOST NITE LP 103 










The Breadth River Side 

More Just Yesterday 
Cutz you Down Fever Blues 
If Not Tonight Down Next to me 
New Reality Winter Blue 








T his album is dedicated to Mom 


Special thanks my family and everyone who 
supported me (sometimes reluctantly) with 
offerings and love. This also includes James 
Arnett, Chris Bren, Robert Christensen , 
Adrian Hibbs, and Casey Spooner. 





A : 


MORE 


Silence says more than all the words your mouth could hold 

So many reasons more than you could ever know 

The moons In the air and the creak is in the stair 

We can't run forever but I think we can make it through the night 

The sky has gone black and you need another match 

To cast a shadow where you own won’t reach to 

Green and brown combine to make a hazel hue 

So many roads to roll your wheels in front of you 


The sound of rain reminds you of that fateful day 

The moment you realized you closed your eyes and gave it away 

It's so hard to get undone and so easy to forget 

The time it takes to put things back in place again 

The voice on the phone telling you to find a home 

But you need your last nickel to play your latest favorite song 

Such a surprise to walk so lightly through the door 

Explosion of color you got more than you did before 


CUTZ YOU DOWN 


You always thought you knew better, but you didn’t 
Playing your flute so loud 

A little taste of something bitter will cut you down to size 
Cutz you down to size 
Cutz you down 
To size 


Can anybody change 
Change me change me 
Five pennies for a nickel 


She always looked so quiet sitting there 
Her mouth was always moving 
With concern 

She'd cut you down to size 
Cutz you down to size 
Cutz you down 
To size 


Let me tell you how I know 

When I got a hole in my soul 

I'm feeling the street through my shoe 

Cutz You down to size 

Cutz u down 

To size 


IF NOT TONIGHT 


VOTESE*! ISfekW 

(continued) 

Lies that cry and eyes defy and then the moment is gone 
Like a stone I am always waiting for the flames to come 
Screaming inside your lungs 


Yeah so your lonely wondering what am I doing here 

Staring at silence from your window, the smoke, and bumper machine 

Fading streetlight shadows calling morning doves 

Hope is what your hands are holding clinging to the ground 

Singing without a sound 


Gravity loses it cool when the sand runs out 

Dice are rolling loaded numbers spinning round 

And your headlight broken rolling wheels and rain 

And the red lights are never sleeping mirrors flashing on the game 

There always flashing in time 


(continued) 

Firefly 

Burn up the sky 
Tonight 


The sun stain sky is laughing at your tear stained shoes 

Blinded by the beach lost in the tide 

When the wave comes down to wash over you 

What you gonna say what you gonna do 

So if your not gonna dance tonight when will you? 

What you gonna say yeah what you gonna do? 


RIVERSIDE 


Sitting down by the riverside it was alright 

Spend some time with you would be nice that be fine 

Dried parched out land & powdery sand it's dust bowl meantime 

But the earth is going to shake break through the gates 

When the floods roll through in the spring time 

Sitting down by the riverside it was alright 


Your hearts on the ground and you can't hear a sound 

Your head is filled with cotton your intentions long forgotten 

Constantly lost and you can't afford the cost 

Your cars not running and your dancing with you cousin 

Seeing through the smoke smiling while you choke 

Your life is fleeting and your heart keeps beating 

Your mind is spinning round everybody looking down 

You have been waiting your whole life for this one Saturday night 


li Tonight 


Treat you like a friend 
Girl I treat you like a friend 
Now I got no money to spend 
And my blood is simmering 


Firefly 

Burn up the sky 


DOWN NEXT TO ME 


My mama said keep you head off the ground 
But you always find it so east to say no 
I won't even play that game that you're thinking of 
Forget not my darling I have some aces of my own 
You don't even know the lengths that I have clawed 
So baby please don't be so cold don't take me so 
So serious, but seriously 
Cause I want to take you down 
Down next to me down next to me 


Your cant find the beat and you're living on the street 
You dropped your last token every words been spoken 
I You trip on a step and your face is all wet 
j And your cigarette is broken 
And the world is on the brink and you can't avoid the stink 
Your life is fleeting and your heart keeps beating 
| Your mind is spinning round everybody looking down 
You have been waiting your whole life for this one Saturday night 


I Baby don't you know I got too much time on my hands 
And all the moments in between seem like eternity 
And as we question whether or not we have changed 
j I can't help but to absorb myself reward myself 
In that nifty sound coming from me 
| Come down and hear my sound 
Down next to me 


i WINTER BLUE 


Yesterday is long gone and I am waiting all alone 
Player come play your song 
While I am waiting for the rains to come 
Waiting for the rains to come 


Trap door in the cellar 
I lie awake 

Waiting for the winds to blow 
Past my way 


Sitting down by the riverside it was alright 


I Dusty horses 
To spread the news 
j What's on the pages 
Don't interest you 


JUST YESTERDAY 


A piece for me and a piece for you your dreams are what will choose 

Your home is far and your mind is there 

Grey streets are all you see cigarette for company 

Ain't like I seen in the magazines 

Its east to underestimate the price you pay for a quick escape 
Just yesterday it seemed so cool 


I want you to show me 
| My little room 
I The grounds so cold here 
Winter blue 


In a sea of strange faces some things don't change 
Hi please to meet you I can't recall your name 
So if you're not going to dance tonight when will you? 
What you gonna say yeah, what you gonna do? 


Can't hold on forever can't throw it all away 
What seem familiar chains the gates of yesterday 


All songs written and produced by Mike 
Rudnick C 2009 Kid Tomorrow Publishing 
(ASCAP) 


As the days accelerate and you realize your fate 

Words and lines you got nothing to choose within 

Checking up on the next new deal so detached from what you feel 

Never a bad idea to keep your distance 

The loneliness will never wane fix it up with a pair of shades 

Just yesterday it seemed so cool 


j Far away horizon 
Waving heat 
1 Fleeing from the ocean 
On the street 


FEVER BLUES 


Mama I caught me a fever 
Mama I caught me a fever 
Your lips my Levis 
Could I come over tonight? 


I want you to show me 
My wooden room 
The ground so cold here 
Winter blue 


Streetlight shadows 
Bitter bite 

No more time to heal 
Left tonight 


I want you to show me 
Mv wooden room 
The ground so cold heie 
Winter blue 


Vocals, guitars, bass, 
piano, and Hammond 
performed by 

Mike Rudnick 


Drums performed by 

PeteWllhoit 
(Tama Drums, Sabian 
Cymbals, Vic Firth Sticks, 
Evans Heads) 


Mastered by 

Douglas Henderson 


Mixed by 

Mike Rudnick and Alex Newport 


Recorded at 

Kay Tea Studio Brooklyn. NY 

Graphic Design and Layout: 

Joshua C, Harris 
Louie Metzner 


Drip Portrait and words Paul Richard 
Camo Patterns: Andy Scharvsberg f 

Brick Wall Photo lohn Messinger 
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LET MY SONG 


~ n lv,vu_y MORNING 
WHEN SOME LOVER'S SOUL 
LOOKS INTO THE SKY 
OR ON A DEAD EVENING 
^ ALL IS LOST EXCEPT SL^ce 
LET MY SONG RUN vCt 

AWAY 


LET MY SONG FLY TO HE! 

THE ONI: WHOSE EYES I SHAII-m*. 
AS SHE WONDERS WHO ISLOv^f 

EVEN IF I AM LONG DEAD ^ 
LET MY SONG LLY TO HER 


m T p M n Y J 0NGR£S ""HIM 

the ONE WHO FEELS SO At one 

^rnOHIS TEARS IN , oZe J 

« HE BEGINS TO SEE 1 / 

LET MY SONG REST IN HIM / 


YES. LET MY SON G RUN AWAY 
MO BLUE MORNINGS 
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SIDE ONE 


SHE BELIEVES IN ME 

BYSTOfeGfBB 
ttrMV'vi'm tkus 
SWGitWOn 

* • Ra v)j Gbotfrum poo? 
v<ry C.vr,’ in drum j 
F.vrt^Wivm pwuiMvt 

Murdby flrrn Maher 

M> ButtCwon. Pjrr«<iMiler 

White she lays sleep hr 

l stay out late at night and play me songs 

And sometimes all the nights can be so long 

its good when I finely make it home, all alone 

White she lays dreaming 

I try to get undressed without the light 

Then Quietly she says how was your night 

I come to her and say it was alright, and I hold her tight 

And she believes in me 

i n never know |USt what she sees in me 

I told her someday it she was my girt. I could change Hie world 

With my little songs. I was wrong 

But slie has faith m me 

And so I go on trying faithfully 

And who knows maybe on some special night, it rrry song is right 

I will find a way, tind a way 

Wlule site lays waiting 

I stumble to the kitchen for a bite 

And then I see my old piano in the night 

Just waiting tor me like a secret friend, and there's no end 

While she lays crying 

I fumble with a melody or two 

Then I’m tom between the things that I should do 

And then slie says to wake her when I'm through. God. here love is true 

And she believes in me 

I'll never know |ust what she sees in me 

I told her someday if she was my girl. I could change the world 

With my little songs, I was wrong 

But she has faith in me 

And so I go on trying faithfully 

And who knows maybe on some special night, it my song is right 
I wilt find a way, I will find a way, find a way 
While she lays while she says, white she lays 

‘ 1977 Arts* Wing Muvc (ASCAP) 
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WHAT COULD YOU KNOW ABOUT LOVE 

BY STEVE GIBB AND BUZZ CASON 
''■■ryCyng.xn drums 
S'evrSeAiUtr bass 
nGom etectncondecoi/itic ju'te's 
’MiiclMter synthesizers 
' 

l/kpMIW satnQtnw 
■ I'fHI I.r'i- OWtu'l )I I ’• 

Bj//C w pane & organ 

M.ied by Rch Schemer 

Snpi-r. Shen Kramer. Dane Ma-i' 

Laa Srme. Bun Canon 

Now your shadow falls on my door 

Just like you never stood there before 

I can hear you crymg-let me in 

What could you know about love 

You never tried hard enough 

To know the feelm ' when it starts 

'What could you know about hearts 

'What good are tears for us now 

i d c 7 but I forgot how 

icouidirivuteyou inside 

But ttien I’d have no place to hide 

What could you know about love 

i built a haven inside these walls 

And I did it all without you 

But I’m like a kingdom that's bound to fall 

And you're a dream that won't come true 

You had the key to my door 

But it doesn't fit anymore 

And I could invite you inside 

But then I'd have no place to hide 

I built a haven inside these walls 

And I dd it all without you 

But I'm like a kingdom that 's bound to fall 

And you're a dream that won't i omo true 

What could you know about love 

you never tried hard enough 

To know the feelm - when it starts 

How could you r are about hearts 


< 19/9. Angel Wing Mov (A'^AP)ABuii r„, 
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TELL ML THAI YOU LOVE ML 

BY SIEVE itlBD AND BUZZ i.A'iON 
Jerry Corrigan clrw 

j'i'iGam acoustic and rhythm elec Inr gudats 
TV' to Bordonah kud trier lor guitar 


• Randy Good rum efoclnepunu 
Steve Gibb pinna 
But/ Cason iirgon tambonni' 

Mned by Rir h Schrner 

Singe's Slum Kramer Diane lnUvii le..! Silver 

Bergen White, Buff C«on 

So tar away on a cold and lonely night 

If I could just hear your voice 

Then I'd be alright 

Tell me that you love me, tell mo that you care 

I just want to hear your voice come floating through the air 

Telephones are lonely, tell me you're alright 

I just want to feel you near when I laydown tonight 

I'd Rive anything to see your face 

Just to share the silence ot your eyes 

Your love is something no one can replace 

And while I'm Rone I don't want you to cry, please don't cry 

Tell me that you love me, tell me you're okay 

Telephones are lonely, you sound so far away 

Tell me that you need me, tell me it's alright 

I just want to hear your voice when I lay down tonight 

I'd give anything to taste your kiss 

Just to feel your body touchin' mine 

It hurts me to be wanting you like this 

So tell me that you love me one more time, one more time 

Tell me that you love me, tell me you're alone 

I just want to hear your voice, I am so far from home 

Tell me that you love me. tell me that you care 

I |iist want to hear your voice come floating through the air 

Tell me that you love me, tell me that you care 

I |iist want to hear your voice come floating through the air 

Telephones are lonely, tell me you're alright 

I just want to feel you near when I lay down tonight 

‘ 1979, Angel Wing Mus/c fASCAP) & Burr Cason Publications (ASCAP) 
Usi’d by permission All nghts reserved. 


WHISKEY DREAMS AND NURSERY RHYMES 

BY SIEVE GIBB 

Kenneth Butlrey drums 

Quitman Dennis tyncon 

Joe Osborn bass 

Bobby Ogdm electee piano 

Jon Gan electric guitar 

farrell Morris percussion 

Pete Bordonalr acoustic guitar 

Stove Gibb piano 

Bergen White additional bells 

Mired by Rich Schirmer 

Vocals Sheri Kramer. Diane Tidwell, Lisa Silver 

Bergen White. Bun Cason 

I read a bedtime story to the kids last night 

Sure enough it put me fast asleep 

They left me on the sofa and turned out the lights 

Then even put a blanket on my (eet 

Their momma left us here alone some time ago 

But I'm determined we're gonna see it through 

I try my best and there's one thing I’ve come to know 

It’s hard to be a dad an momma too 

And I'm the one who wears the pants in this little family 

Now and then on apron and a young one on my knee 

I kiss the cuts and bruises we Ret along just tine 

Bui now and then lato at night 

Whiskey dreams and nursery rhymes 

T he kids’ll help me in the morning cooking eggs 

Then packing up their lunch and off to school 

And wtien I go off to work to get the daily bread 

Sometimes come homo feeling like a fool 

All the housewives look at me and frown and turn away 

As it there's something they don't understand 

But I don't really care just what they've got to say 

My woman's Rone and I’m a family man 

Yes I'm the one who wears the pants in this little family 

And now and then an apron and a young one on my knee 

I kiss the cuts and bruisosand we Rot along just fine 

Except for sometimes late at night 

Whiskey dreams and nursery rhymes 

1 1979. Angel Wing Musi c (ASCAPj 
Liv'd by permission Alt rights reserved 


IF I EVER HAD TO SAV GOODBYE TO YOU 

BY Stive GIBB 

Jack Wtllierni boss 
Jerry Corrigan drums 
Stove Gibson guitars 
1 Randy Go odnjm. elec Inc piano 
Sieve Gibb piano 
Mired by Brent Maher 
Vocals Bur/Casnn Pamela Miller 

II I over had to say goodbye to you 
let the world come toanond 
II wouldn’t matter to me then 
I wouldn't want to live with just your memory 
I Jeep inside mysoll I never could be Iron 
This life would hold no happiness lor mo 


I could never viy hello to someone new 

II I looked into her eyes 

I'd bo ashamed and I'd despise mysolf 

For trying to recapture what was gone 

Just an imitation dream to wish upon 

I'd only hurt her and that kind ol love is wrong 

If I ever had lo say Roodbye to you 

I can't imagine where I'd go or what I’d do 

Ttiere is no way I could tace this world alone 

I'd be a puppy dog lost and scared without a home 

So please stay with mo until our time is through 

Lot me look into your heart 

And know that we can never part 

And I will always try to make you happy too 

And the tears I shed are for a love that's true 

You make me laugh, you make me cry 

You make me want to live or die 

God, if I ever had to say goodbye to you 

« J977, Angel Wmg Music (ASCAP) 

Used by permission All nghts reserved 

SIDE TWO 

DON'T BLAME IT ON LOVE 

BY STIVE GIBB AND BUZZ CASON 
Steve Schaltor, bass 
Bobby Ogdm piano and electric piano 
Jerry Corrigan drums 
Jon Gom elcctnc guitars 
* Mike Lawler synthesizer 
Farrell Morns percussion 
Mired by Rich Schirmer 
Singers Lisa Silver, Shen Kramer 
Dane Tidwell, Stove Gibb Bun Cason 
(So) We can blame it on the wine-blame it on the light 
Coming from the stars in the sky 
We're laying in our mmds-playing with the night 
Searching for a reason why 
If we’ve really got to find the answer 
Why our kisses just don't say enough 
Wo can blame it on you— blame it on me 
(but don't blame it on love) 

I was the one who said I'd never let to happen (no) 

Not to me again 

You were the one who said you wanted me for fun 

And just to be another friend 

Hey look at us now we're together every night 

Afraid to face the fact— the feelm' is so right 

We've become aware-of something in the air 

And we try to make believe we don't care 

We can blame it on the wine— blame it on the light 

Coming from the stars in the sky 

We're laying in our minds— playing with the night 

Searching lor a reason why 

If we’ve really got to find the answer 

Why our kisses just don't say enough 

We can blame it on you- blame it on me 

But don't blame it on love 

Hey look at us now we re together every night 

Afraid to face the fact- the feelm' is so right 

We’ve become aware of something m the air 

And we try to make believe we don't care 

Repeat 1st verso 

« 1 979, Angel Wmg Music (ASCAP) & Bun Cason Publications (AS CAP) 
Used by permission Alt rights reserved 


LOOK WHAT YOU'VE DONE 

BY STIVE GIBB 
Stove Gibb piano 
Jock Williams bass 
Stow Gibson guitar 
• Randy Goodrum. electric piano 
Jerry Carngon drums 
Mired by Brent Maher 
Her eyes are clear, her words are true 
And she Rives me more love than I ever knew 
But there is something like a chain that's holding me 
Why can't I break it, and just be tree 
Her lovo is soil, her heart is mine 
She is sure that she will want me for all time 
But there is something like a cloud that hides the sun 
It's just your memory, look what you've done 
And it's not lair to her, she never knew you 
And it's |ust as well, 'cause then she'd cry 
And she's so good to mo with all her loving 
1 don’t deserve her kiss, but I can try 
Her smile is pure, she does no wrong 
But I know deep within mysolf I'm not that strong 
And she says I will always bo the only one 
But she's been cheated, look what you've dono 
And your memory is a cloud that hides the sun 
And I'm in a prison, look what you've done 
And within my mind I know the time will come 
I'll have lo hurt her, look what you've done 
f 197/ Angtil Wmg Muw (ASCAP) 
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JUST AN ORDINARY MAN 

BY STIVE GIBB 
Jack Williams boss 

Stow? Gibson acoustic and electric guitar 
Jerry Carr igan drums 
Farrell Morns conga 
Bobby Taylor obon 

"Randy Goodrum s ynthesner and keyboards 
Mued by Rich Schirmer 
Vocals Bu/r Cason 
I watch the sun in the morning 

as it pours into your hair __ _ 

lust like honey (lowing down around your side 

I watch the moon in the evening 

as it plays upon your face 

and the light is resting deep inside your eyes 

And I wish that I could touch you just that way 

I try to be as gentle as I can 

but every time I touch you 

I just seem to lose control 

and since I'm just an ordinary man 

I wind up making love to you agam 

I watch the sky never ending 

Yet it stays the same like you 

'Cause it always changes with each day and night 

I watch the ram, tiny droplets 

clinging gently to your skin 

and as I touch them, they roll down out of sight 

® 1975, Angel Wmg Music (ASCAP) 

Used by permission All nghts reserved 

ROCK ME OFF 

BY STEVE GIBB AND BUZZ CASON 
Kenneth Butlrey drums 
Quitman Dennis tyncon 
Joe Osborn bass 
Bobby Ogdm ctavmet 
Jon Gom electric guitar 
Farrell Moms percussion 
• Mike Lawler synthesizer 
Sieve Gibb pono 
Mued by Rch Schirmer 
Vocals Bur: Cason. Carol Anderson 
Mary Beth Anderson 

Now Rock has got a groove, he's never used before 
The ladies watch him move, they want him on the ftocr 
Melissa came from Frisco. Mane from New Orleans 
Coming from all over, you can hear 'em scream 
Rock me off, I'd love to 
Rock me off, I'm gonna do it 
Rock me off. you know I'm always gonna be right here 
Now Rock don't have a system, he don't play no games 
The women can't resist him, he treats 'em all the same 
A Southern Belle from Mobile, a Jersey girl so tough 
They come to see no other, the Rock is man enough 
Rock me off, got the feeling, the music and the timing 
Rock me of t. every woman will know where to find me 
Rock me off. You know I'm always gonna be nght here 
Rock me off. got the feeling, the music and the timing 
Rock me off. Every woman will know where to find me 
Rock me, You know I'm always gonna be nght here 
Rock me off 
Rock me off 
Rock me of* 

«j 1979, Angel Wmg Music (ASCAP) A But/ Cason A, Morons r ASCAP 
UMdBype'niSSJOn All nghts reserved 


ME & YOU 

BY STEVE GIBB 
Stove Gibb pono 
Fred Carter. Jr gutstring guitar 
Curbs Young bass 
faitmnn Dennis yncon 
Farrell Moms percussion 
Mued by Rich Schirmer 

Me and you might just as well be running tree 
Since there is no love to see 
So cold and lonely is the path we've chosen 
It's frozen 

Me and you might just as well say our goodbye 

So wo can have another try 

So empty are the lives that we are leading 

We're needing love 

And surely somewhere m this world 

For a dreamer and a gxl 

There can bo another lover to discover 

Mo and you might as well |ust realize 

Between the hellos and goodbyes 

There are a million ways to die and tears to cry 

We both are blue 

And it's nil because of mo and you 

i 1979, Angel Wmg Musa- (AS CAP) 

Used by permission AH nghts rvsentd 
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Ann Elder and baby Jessica are pictured with Dogwood (Ron Elder, Steve and Annie Chapman). 


SIDE TWO 
Keep on Walkin’ 2:40 
Steve and Annie Chapman 
Glad I Came By Here 3:10 
Steve Chapman 

I’m Gonna Leave My Troubles 2:37 

Steve Chapman 

Buffalo Creek 3:12 

Steve Chapman 

Jesus Is Coming Soon 2:29 

R. E Winse/f 


SIDE ONE 
Love Note 3:00 
Steve and Annie Chapmdn 
I’ll Be Ready To Go 2:47 
Ron Elder, Steve and Annie Chapman 
Seed Song 2.44 
Steue Chapman 
I’ll Bring Him Back To You 3:14 
Elder, Napier, Chapman 
What Do You Plan To Do? 2.37 
Steve Chapman 


In the richness of His mercy. God made i is alive together with Christ and mised us up with Him and seated us in heavenly places 
with Himself in Christ Jesus. It is from this seated position of rest that we can walk through our weariness (until our enemies are made a footstool 

for the feet of our Lord). Eph. 2.6 / CoL 3:15 
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LOVE NOTE 

w/m Steve & Annie Chapman 

Copyright © Monk and Tid Music. 1976, (SESAC) 

And I know by now you're wondering when I'll come 
But remember you're my Father's chosen one 
And in His own time He'll send me to you. 

But until I come 

Lean on the One I have sent you. 

He will help you 

Keep your heart from other loves. 

And lead you safely to my side. 

And all the time that's come and gone 

Has done no harm 

For I still am looking 

Forward to the day 

When I hear my Father say 

“This is your wedding day 

Go on." 

My love — hold on. 


A note written to the waiting bride from Christ, the 
coming groom. 


I’LL BE READY TO GO 

w/m Ron Eder. Steve & Annie Chapman 
Copyright © Monk and Tid Music. 1976, (SESAC) 

It was good to hear from you 
I know you really care 
Just knowin' you're still cornin' 

Makes the waitin' easy to bear. 

The one that you have sent me 
Has kept me very well 
I know you’re really busy 
Preparing the place for us to dwell. 

CHORUS: 

I love you — I am lookin' for you to come 

I want you to know 

When you come I’ll be ready to go. 

By the way I thank you 
For the gifts you gave 
I been wearin them everyday 
Please tell the Father 
I sure do love His son 
I know it’s a mystery 
But we are already one 

CHORUS: 

I love you — I am lookin' for you to come 

I want you to know 

When you come I'll be ready to go. 


The bride's reply to her "Love Note." 


SEED SONG 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1975, (SESAC) 

When Mary woke up this momin' 

She was feelin’ kind of strange, 

I didn’t know what to say to her. 

But I knew what I didn’t want to think. 

I went to work and I worried all day long. 

And when I came in this evenin’ 

She was standin' in the door 

She said. "I been to the doctor 

And I found out what all the pain was for " 

She said. “Jim, we're gonna have a child." 

So I took it upon myself to worry about their health 
Cause I knew a thousand things might go wrong 
It wasn't long 'til the Lord 
Sent some wisdom through a friend 

There's not a thing you can do. 

The seed is already planted. 

Pray and watch it grow 

And don't take His care for granted anymore. 

Now, you know I’ve learned a lesson about another 
kind of seed 

When you tell someone the "good news" 

You don't have to stand around and plead 
It's in His hands and the wisdom's still the same. 


Matthew Anthony Davis was first-bom on Feb. 26, 
1976. I Pet. 1:23 




LANBIUON 


I’LL BRING HIM BACK TO 
YOU 

w/m Eder, Napier, Chapman 

Copyright © Monk and Tid Music. 1976, (SESAC) 

He left in the evenin'. He said, "I'm not cornin’ back 
We've tried and we can't work it out 
No one can help us. It's impossible now 
And I know what I'm talkin' about " 

Then I set for a while in the darkness alone 
Fighting the way that I felt 
The weight of his leavin' was too much to bear 
So I finally came to the end of myself 

Then a seed that was planted a long time ago 
Was watered with tears from my eyes. 

And as it grew up before me I heard somebody say 
As the darkness gave way to the light. 

I was hearin’ 

CHORUS: 

"I am" is speakin to you. 

Stand still see what I'm gonna do 
And if you believe the words that I say 
I'll bring him back to you. 

And then I spoke of my future like it already passed 

My confession seemed out of place 

'Cause I told everybody “He’s coming back." 

And the doubt never challenged my faith. 

'Cause I was hearing . . . 

CHORUS: 

"I am” is speakin to you. 

Stand still see what I'm gonna do 
And if you believe the words that I say 
I’ll bring him back to you. 

This is a true story of the separation and reunion of Mr 
& Mrs. Keith Nicholson who are presently living in 
Cookeville. Tennessee and happily living, ever after 
the perfect will of the Lord in their lives. Heb. 10.23 



WHAT DO YOU PLAN TO DO 
(WHEN YOU LEAVE HERE?) 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1972. SESAC 
CHORUS: 

What do you plan to do when you leave here? 

What do you plan to do when you go from here? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here 7 

Now this is where we came to worship Him 
This is not where we come to serve 
But some of us are guilty 
When we leave this building 
We'll leave behind our "holy nerve." 

So tell me — 

CHORUS: 

What do you plan to do when you leave here? 

What do you plan to do when you go from here? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here? 

There are multitudes helplessly dying 
And it seems we are satisfied 
To be like the scribes and the pharisees 
We take off our coat before we leave 
I can almost hear Jesus cry 
He's sayin' — 

CHORUS 

What do you plan to do when you leave here? 

What do you plan to do when you go from h^re? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here? 


World wide Copyright Secured by Monk and Tid 
Music. Used by permission. 

WARNING: Unauthorized reproduction of this re 
cording is prohibited by Federal law and subject to 
criminal prosecution 



Stereo LL 1026 



KEEP ON WALKIN' 

w/m Steve & Annie Chapman 

Copyright © Monk and Tid Music. 1975, iSESAC) 

Are you weary in well doing 
Walkin' on the road to New Jerusalem? 

Are you hopin' and a prayin’ 

Lookin' any minute for the Lord to come 7 
And do you see a lot of pleasant lookin' places 
Where you might lay down and take a rest ? 

And if you do take a look at all the faces there 
The sadness will tell you that it's best 
To . . . 

CHORUS: 

Keep on walkin' — you don't know how far you’ve 
come. 

Keep on walkin' — for all you know it may be done 
And the Father might be standin’ up right now 
To give the call — and end it all — so keep on walkin'. 

Now if you need a feeling to keep you on the road you 
started travelin’ on 

You're gonna have some trouble learnin' that it's faith 
that keeps you moving on 
And in the Lord you start your walk from sittin' 

But sometimes you have to take a stand 
And standin’s not another word for quittin' 

It’s just takin’ a tighter hold on His hand. 

So . . . 

CHORUS: 

Keep on walkin' — you don’t know how far you’ve 
come. 

Keep on walkin'— for all you know it may be done 
And the Father might be standin’ up right now 
To give the call — and end it all — so keep on walkin'. 


GLAD I CAME BY HERE 

w/m S. Chapman 

Copyright © Monk and Tid Music, 1975, (SESAC) 

I been on my way to a dty far beyond the skies 

I been alone most of the way and I’ve hid behind a 
disguise. 

I've covered myself with a word or two 

How 1 would never need someone like you, 

But I was wrong and I'm so glad I was. 

And then this momin’ dawned on me — It was strange 
to sec the light 

Lord knows that I wake up scared and wonderin’ If It 
was right. 

But the only one who brings me here is the very One 
who hides my fears 

He's someone who we call "Perfect Love." 


CHORUS: 

Some how I feel like today has been around for years 

I know I'm on my way to heaven, but I'm glad I came 
by here 

Now when we leave the building today and head out 
on the road 

We won’t be home 'til we’re with Jesus and I'm glad 
you already know. 

Wherever we rest the Lord's gonna give us the very 
best 

We’re His children and he won't leave us alone 
CHORUS: 

Some how I feel like today has been around for years 

I know I'm on my way to heaven, but I'm glad I came 
by here 


Steve Chapman and Annie Williamson were pro- 
claimed one. March 29th, 1975 at the Beech Hill 
United Methodist Church, Southside, W. Va. 


Proverbs 4:25-27 


I’M GONNA LEAVE MY 
TROUBLES 

(ON THIS SIDE OF THE 
RIVER) 

w/m S. Chapman 

Copyright © Journey Music Co. 1969, BMI 
CHORUS: 

I'm gonna leave my troubles on this side of the river 
I’m gonna lay them down and never pick them up 
again 

And when I get to the other side of the river 
1 know I'm never gonna see my troubles again. 

Well, here I stand on the banks of the river 
Death’s chilly waters look so deep and wide 
But by faith I can see what's waitin' over yonder 
And I can't hardly wait to get to the other side. 

There's only one thing that I'm gonna carry over 
It's my cross I cannot lay it down 
'Cause when 1 get to the other side of the river 
I gotta have my cross to trade it for a crown. 


BUFFALO CREEK 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1976, (SESAC) 

At the mine upon the mountain 
There was a dam that came down today. 

And I awoke to dream a bad dream. 

I heard the river was cornin' my way. 

Now all the years of goin' underground 

To win the bread by diggin' coal 

Were washed away— it must have taken my family 

Down to the Gulf of Mexico. 

CHORUS: 

Oh, Lord, Buffalo Creek! 

Left here early this momin'. 

Oh, Lord, Buffalo Creek! 

I wanna know did you give me 
This warnin'? 

Now here I stand among the ruins 

All I can do is cry and pray 

And as I look down through the valley 

I think of another time I should’ve been “saved " 

CHORUS: 

Oh, Lord, Buffalo Creek! 

Left here early this momin'. 

Oh, Lord, Buffalo Creek! 

I wanna know did you give me 
This warnin’? 

A story based on the Buffalo Creek, W Va. flood 
disaster which occurred on the morning of Feb. 26. 
1972. A man-made dam built on a mountain-side 
being too weak to hold the lake of water which issued 
into it from the coal mine suddenly collapsed and the 
roaring river which quickly formed swept through and 
destroyed fourteen small mining camps, killing 118 
people and leaving 5,000 people homeless. 


Thanks to Brad Smith who played bells on "Buffalo 
Creek." 


JESUS IS COMING SOON 

w/m R. E. Winsett 
P.D 1942 

Troublesome times are here 
Riling men's hearts with fear 
Freedom we all hold dear 
Now is at stake 
Humbling your hearts to God 
Saves from the chastening rod 
Seek the way pilgrims trod 
Christians awake. 

CHORUS: 

Jesus is coming soon 
Morning or night or noon 
Many will meet the groom 
Trumpets will sound 
All the dead shall rise 
Righteous meet in the sky 
Going where no one dies 
Heavenward bound. 

Troubles will soon be o'er 
Happy forever more 
When we meet on that shore 
Free from all care 
Rising up in the skies 
Telling this world goodbye 
Homeward we then shall fly 
Glory to share. 

CHORUS: 

Jesus is coming soon 
Morning or night or noon 
Many will meet the groom 
Trumpets will sound 
All the dead shall rise 
Righteous meet in the sky 
Going where no one dies 
Heavenward bound. 


I Thess. 4:13-18 


World wide Copyright Secured by Monk and Tid 
Music. Used by permission. 

WARNING Unauthorized reproduction of this re 
cording is prohibited by Federal law and subject to 
criminal prosecution. 
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99 TO 1 

ANGEL IN BLUE 

Here's a letter for you 

About the days when 1 was Immune 
Pushln' through the crazy scenes 

I'm havin' these dreams 

Havin' these dreams 

When 1 hear the music 
l |ust gotta let go 

We are on a long run 

Searchln' for clues 

There Is a mystery 

The Angel In Blue 

Her eyes burn like fire 

In an emerald sea 

Her lips are desire 

Her body ecstasy 

Give you a part of me 

Somethin' that you can keep 

1 wish 1 could tell everybody 

You belong to me 

You belong to me 

1 know 1 want a lot 

Baby you're all the reason I've got 

Angel In Blue 

Where are you tonight 

Oh so strong is my desire 

To dance with you 

Angel of mine 

Angel in Blue 

Your love is 99 to 1 

Lookin' through a window 

Into the city lights 

It's the chances 1 take 

To make you mine 

Years go by 
'Til 1 see a sign 

The chances 1 take 

Don't ask why 

Well If you're lookin' 

For love 

The odds are 

99 to 1 

My Imagination flirts 

With new heights 

1 go out walkin' 

Searchln' tor her light 

The rainy streets at daybreak 

Tell this exile — It ain't right 

Angel In Blue 

Lifetimes ago 

We were as one 

I'm prayin' through this darkness 

Hope you get the message 1 send 

The best is yet to come 

Touchin' you brings me back 

Puts me right on track 

My love is runnin' hot 

Baby you're all the reason I've got 

You know it's oh so true 

Lifetimes ago 

Beyond the sun 

You are my angel 

Where Is my angel 

I've been outside for so long 

Oh her presence in this world 

Your love is 99 to 1 

Keeps me hangln' on 

Here's a letter for you 

About the days when 1 was immune 
Pushln' through the crazy scenes 

I'm havin' these dreams 

Havin' these dreams 

Angel in Blue 

THE PRICE OF TIME 

HOMELANDS 

May as well bo anywhere tonight 

In here's so radical — no ordinary life 
Moments call to leap 

Empty-handed Into the night 

You try to give me a new name 

One you can understand 

Move me into place 

And sayin' It's a triumph tor man 

The wall's a picture of resistance 

Like us In this bizarre existence 
Confrontations are destiny 

They say a man can got anything 

If ho pays the 

Homelands — Homelands 

Revolution is here 

Homelands — Homelands 

This ain’t no kind of homo 

Price of time 

Price of time — Price of time 

Should you find yourself alone and cryln' 
Price of time — Price of time 

There are people dyln' at your feot 

Panic everywhere in the stroot 

A battle promises our victory 

The day that wo walk free 

Beyond the 

Price of time — I'm buyln' 

I'm not the man In your magazine 

Livin' down on the tracks 

Honoy when 1 como clean 

I'll bo your mama's dream 

Homelands 

See Into my eyes 

No disguise 

1 see that we havo como undone 

But there ain't nowhere to turn 

Baby 1 believe in froodom 

That freedom will come 

Driven by the wind 

Fire rages Insldo 

As above so below -The prophets know 
The price of time 

Oh call It what you will 

1 say It's a pack of lies 

One day you'll find the truth 

When you hear the prison cries 

Price of time 

Do you know 1 love her 

Like my vory own 

Wo'd talk of love and beauty 

Homelands 

Now I'm searchln' for a soul 

Using everything 1 know 

Try to rnako It homo 

Toll mo which way do wo go 


I'm not runnln' anywhere tonight 
Out there's so radical 
Tryln' to survive 
Moments call to leap 
Empty-handed Into the lire 
And pay my 

Price of time 


$ $ $ 


WHAT’S TRUE 

What's true 
Who's who 
There's a tool 

That you're livin' your life through 
All you want to do 
Is keep on breakin' the rules 
I'm walkin' out tonight 
Talkin' the blues 

What's true 
Baby tell me 
What's true 
I've gotta know 
What's true 

What's new 

Where were you 

You say you’re safe 

But I don't believe it's true 

All you want to do 

Is keep on breakin' the rules 

I'm walking out tonight 

Talkin' the blues 

What's true 
Baby tell me 
What’s true 

It tortures me 
This make believe 
Tell me the truth 
Or I'll say baby goodbye 

Gotta fly 
Else I'll die 
I hate to say it 

But I think that the well Is dry 
There's no way homo 
I'm turnin' to stone 
Losln' myself 
We're talkin' alone 

What's true 
Baby toll me 
What's true 

Bog you hands and knees 
What's true 
Baby baby please 
What's true 


HUMAN RADIO 

Passion 

Con load you 

Into strange places 

Take you 

On runs through 

The dark spacos 

Of your human radio 

Cornin' In loud and clear 

You con talk 

There's nothin' to tear 


We found 

Each other 

Down on the street 

You were 

Somehow 

A lot like me 

I'll keep the beat 

In the backseat 

You'll bo glad 

You came with me 

Baby we're gonna score 

On the human radio 
Come on tune-in baby listen 
Human radio 

See me eye to eye 
Don't look away 
Oh my darlin* 

I'll drive on 
All night 

Until the light of day 
Passion 

That's the name of the game 
Illusion 

The road to fortune and fame 
Tune-in 

You know where to find me 

Someday girl 

We'll be speakm' free 

On the human radio 


MOVIN' ON 

I've taken a lot of chances 

Taken a lot of falls 

Crossed a lot of women 

Had a tew close calls 

Maybe I'm right 

And maybe I'm wrong 

I've just got to keep movin' on 

Movin' on 

I got to get what's mine 
Movin' on 

Girl gave me the sign 
For movin' on 

Don't ask me for reasons 

Reasons for my rhyme 

I don't care about the money 

A man's gotta have a good time 

Maybe it's right 

And maybe it's wrong 

I've just got to keep movin' on 

Movin' on 

What do you want mo for 
You know I'm gonna walk on 
Out your door 
Just like I'm doin' tonight 
What do you need mo for 
You know I can't bo hanging out 
■Round hero no more 
That’s so right 

I've taken a lot of chances 
Taken a lot of falls 
Crossed a lot of women 
Had a few close calls 
Moybo I'm right 
And maybe I'm wrong 
I've just got to keep 
Movin' on 

Movin' on 
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Downchild is Don Walsh, lead guitar, slido guitar and 
harmonicas; Rick Walsh and Tony Flaim, vocals; Jane 
Vnsoy, keyboards; Mike Bowser, bass guitar; Wayne 
Wilson, drums; Michael O'Connell, trombone. 

Rick Walsh is the vocalist on tracks 1, 5, 7, and 10; 
Rick Walsh and Tony Flaim are the vocalists on 
Stagger Leo; and Tony Flaim is the vocalist on tracks 
2, 4, 0,8, 9, and 11. 

In some of the earlier forms of Downchild on this 
record, Bill Bryans, Paul Nixon and Cash Wall played 
drums; Nat Abraham, Jim Worburton, Vic Wilson and 
Dave Woodward played saxophones; Eric Larsen 
played trumpet; and Jim Milne played bass guitar. 


SIDE ONE 

1. Flip, Flop, and Fly 

Charles A. Calhoun Lou Willie Turner 


3. Stagger Lee 

Harold Sheldon & Lloyd Price 


4. Gonna Tell Your Mother 

Jimmy McCracklin Sam Ling 


5. Almost 

Don Walsh 


6. Caledonia 

Fleecie Moore 


Photograph of the Hock, and Tony Flaim by Dave 
Smiley. Photograph of Mr. Downchild, Don Walsh, by 
Roger Faucher. 

Front cover photo. 

design and art direction by Bart Schoales. 

Retouching: Ray Simpson 


©®1979 /(DELPHI RECORDS INC " 
Post Office 288 , 
Silver Spring AID 20907 


Manufactured in the USA by Adelphi 
Records under license from Posterity 
Records/TCD, Canada 


2. Goin' Dancin' 

Don Walsh 


All tracks were recorded at Toronto Sound Studios, 
and the Engineer was Terry Brown. 
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7. Dig Myself a Hole 

Arthur Crudup 


8. Let's Go Strollin 

Don Walsh 
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9. Madison Blues 

Elmore James 




10. Bring It On Home 

Willie Dixon 


11. One More Chance 

Don Walsh 


12. For Petes Sake 

Jane Vasey 
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VICKIE SUE ROBINSON - Hair & Half - APL1-229A 
Cut - Jealousy 

Vicki Sue Robinson is burning bright with energy of 
rhythm, hotter than ever on this her third album for 
RCA. She has become more versatile on this LP, incor- 
porating ballads, rock and roll and driving R & B tunes. 
OR. BUZZARD'S ORIGINAL SAVANNAH BAND MEETS KING 
PENETT - AFL1-2402 
Cut - Auf Wiedersehen, Darro 

The infectious polyrhythms of Dr. Buzzard's Original 
Savannah bounce back strong, high and unpredictable on 
the follow-up to their unprecedented debut. "Dr. Buzz- 
ards Original Savannah Band Meets King Penett" once 
again presents a musical melting pot of styles derived 
from several generations of pop, from multi-lingual puns 
in the "Gigolo and I" to the scatting syncopations of 
"I'll Always Have a Smile for You." "An Organ Grinder's 
Tale crosses an oom-pah-pah waltz with Afro-Latin 
undercurrents. "Auf Wiedersehen , Darrio" is a crash 
Berlitz course in bop according to Dr. Buzzard. As a 
band, as vocalists, and as writers, Stony Browder, Jr., 
August Darnell, Mickey Sevilla, Andy Hernandez, and 
Cory Daye have risen to the task of turning their most 
imaginative fantasies into sound. The result is com- 
pletely original music of great subtlely, humor and 
intelligence. Always off-beat, but never off base, 

Dr. Buzzard's Original Savannah Band 


have taken their "transistor madness" to new lengths 
on their latest album, and they promise to take any 
one with a toe to tap along with them. 

THE SCORPIONS - Taken By Force - APll-2628 
Cut - Steamrock Fever 

"Taken by Force" is no-holds barred power-rock from 
the Scorpions, a band whose reputation as an important 
new source of energy grows with each release. The razor 
sharp guitar of Ulrich Roth and Rudolf Schenker cut 
through the group's most musical material ever with the 
precision of a surgeon's scalpel. Scorpions have graft- 
ed a new flair for harmony and melody onto the distinc- 
tive vocal gymnastics of Klaus Meine while maintaining 
their consistently superior instrumental capability. 
VANGELIS - Spiral - APL1-2627 
Cut - Dervish D. 

This album represents a bold new step in a mixture 
of electronic, acoustic and percussion instrumentation. 
The genius of Vangelis is manifested here, by his com- 
plete versatility, composing, arranging and performing 
the entire album himself! Appropriately titled, "Spiral" 
is an onward and outward extension of Vangelis' "root" 
classical beginnings winding through a continuous "cre- 
ative loop" formulating a sound and musical style that 
can only be categorized by one's own creative imagina- 
tion. Melodic and listenable, "Spiral' is destined to 
destroy the usual taboos associated with electronic 


interpretation. For those who haven't yet exper- 
ienced the creativity of Vangelis, "Spiral" is 
certainly an excellent beginning or a natural con- 
tinuation for those who already have! 

VALENTINE - Valentine - APL1-2372 
Cut- So Sad To Break Up 

Valentine translates the spontaneous excitement of 
street corner harmonizing into an outstanding debut 
of contemporary love songs. Frank Stallone, Bob 
Tangrea, Jody Giambelluca, Pete Glassboro, and Bill 
Ring are all accomplished vocalists and writers, am 
their individual and collective performances lend 
diversity to their equally strong material. Valen- 
tine is five multi-talented individuals in harmony: 
their music has a pulse of persuasive emotion all 
its own. 

VICKI SUE ROBINSON - Half & Half - APL1-2372 
Cut - We Found Each Other 
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AN AMERICAN ANTHEM 

We are blessed for the sun shines upon us 
We must be grateful we live how we do 
Be it doctors or lawyers or fanners 
All are free 'neath the red, white and blue 
Opportunity is always abounding 
Our golden door is opened up wide 
So let our voices be ever resounding 
And sing our song with conviction and pride 

(Chorus) 

We're a people who loves it's country 
We're a country who loves it's people 
We're a nation under God, indivisible 
With liberty and justice for all 
We're the United States of America 

We've come a long way. there's a long way 
to go still 

We're always searching for a better way 
We're working hard and 1 know that we 
will find solutions to the problems today 
We choose our leaders to give us direction 
To keep us steady and on the right track 
They sometimes error and when 
we do stumble 

We always find a way to bounce right back 
(Chorus) 

Sometimes we badmouth her 

But we have right to 

It's our country 

We mustn't let anyone 

Tell us what to do 

That's when we draw the line 

That's when we draw the line 

We've got to draw the line, yeah 

(We'll draw the line now) 

We live in times, highly explosive 
The whole world wants to detonate 
We must be strong, not be reclusive 
And prove we’re leaders, first rate 
Let’s show the world a better tomorrow 
Let’s show the world a peaceful today 
Let’s show the world there is no sorrow 
Living here in the U.S. of A. 

(Chorus) 

® 1983 Tender Records. 47 Carol Rd., Westfield, N.J 07090 
Sleeve made In Canada 


SOUL SEARCH 

When the wind blows 

Do her loving words of kindness fall behind 
When the lights close 
Does her image seem much brighter in 
in your mind 

(Chorus) 

Do you think of love 
Do you think of love 
Do you think of love or only her body 

When the day breaks 

Do the visions on your pillow fade away 

When your heart aches 

Do you feel that she is with you all the way 

(Chorus) 

Our love keeps the world in motion 
Our love keeps the sun in the sky 
Our love is as deep as the ocean 
Our love will never die 
Our love is as true as the universe 
Our love is a smile and a kiss 
Our love is a beautiful melody 
Our love is all that there is 

® 1983 Tender Records, 47 Carol Rd.. Westfield. N.J. 07090 


IT’S COOL 

My fathers on my case nearly all of the time 
It’s cool, it’s cool 
He treats me like a kid and not 
the man that I’m 
It’s cool, it’s cool 

1 won’t let it bother me. that’s not my style 
Why should 1 have to put my patience 
on trial 

I’ll shrug off the hassles and stick 
with a smile 
It’s cool, it’s cool 

My friends express concern. 

they don't know what I'm doin' 

It’s cool, it’s cool 
They say that my lifes just like 
a Pompeii ruin 
It’s cool, it's cool 

Why should I worry what they think of me 
Someday they'll learn to let me be 
But they wouldn't be friends if 
they didn't agree 
That it's cool, it's cool 

It's cool, it's cool 

I know who I am 

Things couldn't be any belter 

It's cool, it's cool 

So please understand 

I'm doing the things that I want to 

I'm living my life how I want to 

® 1983 Tender Records, 47 Carol Rd.. Westfield. N.J 07090 
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SIDE ONE: 

HARRY CHAPIN: "Sniper" 9:50 , , , . . , 

Is there anyone out there who still needs to be told about Harry Chapin? Chapin, who has already gained a reputation 
for writing detailed, and sometimes painful, story-songs, has taken this talent to the logical conclusion with "Sniper." 
An exceptionally complex lyric weaves the external details with the inner feelings of a man who climbs a tower with 
shotqun in hand to murder whoever comes into his range. The melody, equally intricate, chronicles the sniper s 
chanqes in mood from fear through anger to loneliness and despair. "Sniper” has an emotional power that will not 
soon be forgotten. From SNIPER AND OTHER LOVE SONGS. EKS-75042 


EK-PROMO 16 



LINDISFARNE: "Don't Ask Me" 3:35 . , _ , . , . 

DINGLY DELL is Lindisfarne's third album, and a joyous occasion all round. Taking a somewhat new direction, the group 
have become on record more of the exuberant rockers they are in concert, without losing their original qualities of musicahty 
and a fair share of delightful nuttiness. "Don't Ask Me" was written by group member Rod Clements and is a prime exhibit 
of Lindisfarne's best qualities— new and old. EKS-75043 


GOODTHUNDER: "Moonship" 2:46 , , , ... . , 

Goodthunder is a quintet from Los Angeles, who are currently making their album debut under the guiding auspices of producer 
Paul Rothchild For a brand new group. Goodthunder has already elicited a few rave reviews. E.g. Don Weller of the Honolulu 
Star-Bulletin stated after seeing them in performance, "It is apparent they are destined for some mighty big things, given more 
of the type of music they generated Saturday." "Moonship" is one of their quieter songs, albeit a bit on the eerie side. 

GOODTHUNDER. EKS-75041 

ELECTRIC PRUNES: "I Had Too Much To Dream (Last Night)" 2:55 noe-cm 

The next song you will be hearing has been taken from NUGGETS: Original Artyfacts from the First Psychedelic Era (1965-68) 
a compendium of punk-rock singles put together by Lenny Kaye. Lenny has this to say about the Prunes: Originally from Seattle, 
the Prunes found their way to #11 on the national charts with this ditty in January of 1967. A calculatedly commercial organization, 
they would later have a follow-up hit and do the first religiously-oriented rock concept album. Mass in F Minor." 7E-2006 


SIDE TWO: 

LINDISFARNE: "All Fall Down" 3:45 

This is the opening track from DINGLY DELL and was written by Alan Hull, who composed the lion s share of the songs. 

The album was produced by Bob Johnston, who performed the same chore for the group s FOG ON THE . 

Hull himself is pleased with this LP: "I really feel a bit proud about this album because it's better than anything that s 
come before." EKS-75043 


GOODTHUNDER: "Sentries" 2:36 

Goodthunder likes to point out that they do not play "rock and roll, but hard rock. Bizarre rock and we are getting more bizarre 
as we go along." As an example, here is "Sentries," 2:36 minutes of drive and heat, prefaced by a tiny slice of circus calliope music. 

EKS-75041 

THE SEEDS: "Pushin' Too Hard" 3:03 

Another song from the NUGGETS which is guaranteed to take you back to that wonderful time when we were just a bit younger 
and the Peppermint Lounge and Cheetah were in their first flower. Lenny Kaye notes: "One of the most important groups 
to come out of the Los Angeles area, the Seeds were in the unenviable position of watching their reputation move from 
that of a crack underground outfit to something akin to the dreaded tag of "teeny-booper," all because of a string of hits 
(of which "Pushin' Too Hard" was the biggest and best). Most of the group's success goes to manager Tim Hudson, who pushed 
the group's flower power aspect into nationwide success." 7E-2006 

THE SHIP: "The Man" 3:06 

The Ship, a group of five young men, was formed at the University of Illinois, where all of them were students. Each had been 
a solo performer on the local coffee house and mid-west college circuits. They turned into a group to perform the contemporary 
folk music journey that was written by Steve Melshenker and Steve Cowan. "The Man" is one song from a cycle of 11 which on 
album and in performance are sung without a break. THE SHIP: A Contemporary Folk Music Journey. EKS- 

HARRY CHAPIN: "And the Baby Never Cries" 5:00 

As a complete change from "Sniper," "And the Baby Never Cries" is a touching love song that concerns a musician and his __ 
relationship with a young woman who has a small baby. The musician "caught heron the rebound when I neededher the most. 
On this track, as well as the rest of the album, the fine piano is supplied by Harry's brother, Steve Chapin. EKS-75042 
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Johann 


Hoffmann/ 


Concerto for Mandolin and Orchestra in 
Quartet for Mandolin, Violin, Viola & Lute 

(Arranged by Vinzenz Hladky) 


D Major (19:27 min.) 
in F Major(i5:44 min.) 


Elfriede Kunschak, Mandolin ; Gunther Pichler, Violin ; Anton Baierle, Viola ; Vinzenz Hladky, Lute 
Vienna Pro Musiea Orchestra, Vinzenz Hladky, Conductor 


The compositions presented herewith could be introduced 
as music for unusual instrumental combinations by a 
mysterious composer. The average concert-goer who was 
brought up with the chamber music and concerto literature 
of the classical and romantic schools may perhaps find 
this assortment somewhat eccentric. Naturally, the bills 
of fare offered in symphonic concerts— let alone on even- 
ings of chamber music— do not include such items. The 
chances are that a tape recorder and a vibraphone appear 
more often on the concert stage than a mandolin. The 
orthodox music lover who adores Bach and Brahms will 
say, “Mandolins in a Neapolitan osteria: yes; but in 
concert hall: no." In rejecting the mandolin as unsuitable 
for the holy atmosphere of a concert hall, he conveniently 
forgets the employment of this instrument in Mahler’s 
seventh and eighth symphonies and in Das Lied von der 
Erde. The opera-goer will point to Don Giovanni or 
Verdi’s Otello to prove the “respectability" of the man- 
dolin. 

It is a fact that the mandolin enjoyed a great vogue 
in Vienna in the time of Mozart, Beethoven and Schubert 
—and Beethoven wrote a few pieces for mandolin. Two of 
his best friends, the violinist Wenzel Krumpholz and the 
cellist and conductor Vinzenz Hauschka, were splendid 
mandolinists. A sizable literature for this instrument 
came into being in this epoch. Dormant in libraries and 
archives for more than a century, this music is being 
removed from dusty shelves and made accessible by re- 
searchers for practical use in the homes, public perform- 
ances and for recordings. 

The mandolin is a relative of the mandola or mandora, 
the smallest individual of the lute family. Two types 
developed: the mandolino Milanese with six pairs of 
strings and the Neapolitan type with four pairs of strings 
tuned like the violin. Different standards of tuning were 
set in Padua, Genoa, Cremona, Florence, Siena, Rome 
and Sicily. The mandolino Neapolitano emerged as the 
most popular type and is often referred to as the “classi- 
cal one.” Mandolin making became an Italian specialty 
and some families, e.g. Vinaceo or Calace that cultivated 
this branch of instrument building, gained national ac- 
claim comparable to the prestige of Erard and Pleyel in 
France, Broadwood in England or Steinway in America. 

The mandolin appeared in the orchestra pit of the lyric 
theater and in oratorios at the turn of the seventeenth 
century in the works by Marco Antonio Bononcini, Attilio 
Ariosti, Francesco Conti and Antonio Vivaldi. Conti 
(1682-1732). a virtuoso on the teorbo (bass lute) who 
had joined the imperial chapel in Vienna in 1701, em- 
ployed the mandolin in the oratorio II Gioseffo in solo 
passages over a unison of violins and violas. One of the 
most interesting examples of the use of the mandolin in 
the baroque was offered by Handel in Cleopatra’s first 
aria in the oratorio Alexander Bains. Here the mandolin 
appears in an ensemble comprised of strings, two obbligato 
celli, flutes, bassoons, harp and organ. Passing over the 
employment of the mandolin in English, French and 
Italian operas between 1764 (Almena bjr Thomas Augustine 
Arne) and 1778 ( L'amant jalaux by Gretry) we come to 
the most famous cases of the employment of our instru- 
ment in operas of the classical period: in Paisiello's 
II Barbiere di Siviglia (St. Petersburg, 1782), Salieri’s 


Tarare (Paris, June 8, 1787) and Mozart’s Don Giovanni 
(Prague, October 29, 1787). Incidentally, Mozart could 
not have known Salieri’s opera, which reached Vienna 
two months later. 

Although mandolin playing had reached a consider- 
able degree of proficiency and even virtuosity in the first 
decades of the nineteenth century, Hector Berlioz de- 
plored, in his famous Traite d’ instrumentation (1843), 
that the mandolin had, almost come into disuse so that 
the administration of the Paris opera faced a difficult 
situation for the production of Don Giovanni because 
there was no mandolinist available in Paris who was 
capable of providing the simple accompaniment in Don 
Giovanni’s serenade (Act II). In Berlioz’ days plucking 
of the violins or a guitar accompaniment were common 
substitutes for the mandolin in Mozart’s score. He never 
would have dreamed of such difficulties, and in Prague 
he was superbly aided by Johann Baptist Kucharz, a fine 
organist, later conductor, and an accomplished mando- 
linist. If Berlioz had known the mandolin concertos by 
Vivaldi, Adolf Hasse (1699-1783) and Johann Nepomuk 
Hummel (1778-1837) he certainly would have seized upon 
them with alacrity to prove that mandolin playing was 
in a deplorable decline. We have no reason to regard 
Berlioz’ contention as exaggerated in view of an event 
which occured in Paris in 1833. 

Francois-Joseph Fetis, the compiler of the Biographic 
universelle des musiciens, discovered concertos for an 
ensemble consisting of harpsichord, lute, mandolin, viola 
d’amore and bass viola by Johann Strobach, published in 
1698 in Prague. Determined to revive them, he formed a 
group of leading musicians in the French capital. For 
the mandolin part he turned to Fernando Sor (1778-1839), 
the celebrated guitar virtuoso, who, nonetheless, had to 
practice mandolin playing to meet the requirements of the 
Strobach piece. Summing up, the mandolin was not only 
the instrument of the plain people and of the street 
musicians who played in the osterie and trattorie; it was 
not only an indispensible attribute to the serenading lover, 
it had also acquired the status of an honorable instru- 
ment in art music. 

Turning to our particular pieces, the question, "Who is 
Johann Hoffman?” presents itself with justification. This 
writer must admit his inability to supply an enlightening 
and satisfactory answer. The most informative music 
dictionaries offer no help whatsoever. Only Robert Eitner’s 
Biograph iscli-bibliographisches Qucllenlexikon provides 
us with a bit of information. We learn that Hoffman 
flourished in Vienna around the turn of the eighteenth 
century. The Viennese art dealer, Johann Triig, with whom 
Beethoven did business in his early Viennese years, pub- 
lished three mandolin ducts by Hoffman in 1799. This 
surely can be taken as an indication that Hoffman had 
gained a respectable professional standing in the imperial 
residence. However, there is no documentary evidence 
available which would enlighten us as to where and when 
he was born and where and when he died and whether 
his first name was Johann or Giovanni. Since no less than 
four Johann Hoffmans were known to Eitner, he defined 
our man as Johann Hoffmann IV to make him distinguish- 
able from his three namesakes who were German seven- 
teenth century composers and organists. 


This writer dares to advance the conjecture that 
Hoffman adopted the Italian first name in the belief that 
a Giovanni Hoffman might exercise a stronger appeal in 
the Viennese mandolinist community than the simple, 
common name of Johann. Leaving aside this immaterial 
question, we turn to his music, which is actually his artis- 
tic calling card. It discloses one important feature: 
Hoffman, who lived in Vienna in the classical period, 
assimilated some of its melodic and structural elements. 
His music was resurrected from the archive of the 
Gesellschaft der Musikfreunde (Society of Friends of 
Music) in Vienna which has a substantial amount of 
mandolin literature in store. 

The Concerto for Mandolin and Orchestra in D major 
adheres naturally to the three-movement structure of the 
classical concerto perfected by Mozart. Hoffman employs 
pairs of oboes and horns and the customary string body. 
Formally speaking, the opening Allegro reveals the fam- 
iliar concerto pattern with the double exposition, orches- 
tral and solo, the development dominated by the mandolin, 
and the recapitulation. The thematic dualism of the 
sonata is evidenced in the orchestral exposition. Musically, 
we listen to the language of the period— and certain tunes 
and melodic formulas sound somewhat familiar. 

It is a pleasant musical conversation, without emotional 
strains or tension. The composer discloses a more am- 
bitious attitude in the Adagio, for the slow tempo creates 
a problem since the mandolin is not capable of producing 
sustained notes. Hoffman cleverly circumvents this danger- 
ous cliff by assigning figurations and broken chords to the 
mandolin. Taking classical concertos (Mozart) as a 
model, Hoffman concludes the piece with a rondo which 
the mandolin opens. The rondo theme is stated five times. 
There is also an episode in minor. However, the clouds 
soon disappear, and serenity reigns in the end. Seen from 
the mandolinist’s point of view, the concerto gives the 
soloist good opportunities to display the qualities of the 
instrument as well as his own proficiency. 

Hoffman’s Quartet for Mandolin, Violin, Viola and Lute 
in F Major (arranged by Vinzenz Hladky) pairs two 
bowed with two plucked instrument without a bass of a 
true low range. This combination insures a bright quality. 
When the violin and viola play pizzicato we find ourselves 
listening, actually, to quartet of plucked instruments. The 
piece introduces Hoffman as a good craftsman who ex- 
presses himself in the common musical language of his 
period in a pleasant manner, a language preferred by 
those Viennese circles which looked for their musical en- 
joyment to compositions not profound but nonetheless 
appealing and also easier to play than the creations of 
Haydn, Mozart and Beethoven. Hoffman was, no doubt, 
qualified to cater to this section of the musical com- 
munity. The quartet presented herewith meets ably these 
requirements. Well constructed and devoid of contra- 
puntal and harmonic complexities, it is written in a light 
vein and is free of disturbing platitudes. Note the con- 
trast between the minuet and trio, which is in minor. The 
technical and musical features discussed in connection 
with the Concerto also can be observed in the Quartet. It 
is a piece of fresh and pleasant music with a dose of 
Viennese gemiltlichkeit to which many, after a day’s hard 
work, are easily receptive. 

Dr. Joseph Braunstein 
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I WONDER 
WHAT SHE’S 
DOING 
TONIGHT 

Arranged by Bodie Chandler 


THE MIGHTY 
HIT SOUND 

OF BARRY 


AND THE 

TAMERLANES 



When "I Wonder What She's Doing Tonight” hit the airwaves, the reaction bounced up all 
across the country ... in fact, all throughout the world (Barry And The Tamerlanes already are 
getting fan mail from such far away countries as Norway and Thailand). At record hops, on the 
airwaves, in record stores, anywhere today's music is heard and played, the reaction is immedi- 
ate: here is the hit sound of the year. 

The three young Californians who form Barry And The Tamerlanes are Barry DeVorzon 
(their leader) and his team mates, Terry Smith and Bodie Chandler. Terry and Bodie met while 
attending UCLA, and The Tamerlanes quickly joined up with Barry DeVorzon for this, their first 
song (and first hit) together. 

Terry is currently co-starring with a hundred thousand other guys for Uncle Sam & Co., 
and has been getting weekend passes to record with Barry and Bodie. And as for the latter two. 
both Barry and Bodie are talented song writers, and have been successful, both together with 
other writers and on their own, in penning some of our most successful songs of late: "Hey 
Little One,” "Dreamin','' "The Last Leaf,” "I Will Love You.” “Treasure of Your Love, ' “Little 
Dancing Doll,” and, of course, this album’s title tune. 

But it’s this hit-studded album we' re concerned with now, and “I Wonder What She's Doing 
Tonight” is filled with the hit sound, as even a quick glance over the song titles for these two 
sides can tell. For up-to the-minute dancing and listening, you can't be in better company than 
with Barry And The Tamerlanes. 
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TO DROWN, TO SINK, UNCONSCIOUS HIGHEST JOY 

HOW COULC I <0 SO LOW AS TO LET MY EMOTIONS CONTROL ME SPITTING WORDS I DONT 
EVEN BELIEVE TO PROVE POINTS l KNOW ARE VOID. AND IM LETTING THE SITUATION 
CONSUME ME AND IT NEVER DID ME ANY FUCKING GOOD. YET DAY AFTER DAY. I DONT DO 
THE THINGS I SHOULD. AND SOMETIMES ITS SO DIFFICULT TO DO WHAT IS RIGHT. AND 
PATIENCE IS SO SELDOM ATTAINED. IM WAITING OUT THIS STORM THROUGH THE 
SEEMINGLY ENDLESS RAIN 


NOT WORTH LIVING FOR AND THOUGH I KNOW TIMES WILL IMPROVE. THE 

MOMENT CAN BE SO DISCOURAGING. HOW COULD I GO SO LOW AS TO THINK SHORT TERM 
WHEN THE FUTURE IS ALL THAT MATTERS I KNOW THE MISTAKES IVE MADE COULD 
LEAVE MY LIFE TO SIMPLY BE SHATTERED. I LOOK BACK ON WHAT I SAID. AND I REALIZE 
I REALLY FUCKED THINGS UP. ID GIVE ANYTHING ONLY TO REGAIN EVERY OUNCE OF YOUR 
LOST TRUST IF YOUVE EVER WONDERED WHAT ITS LIKE TO JUST DO EVERYTHING RIGHT. 
TO LIVE UP TO STUPID EXPECTATIONS. TO NEVER DISAPPOINT IF YOU FEEL LIKE GIVING 
IT ALL UP. IF YOU FEEL LIKE LETTING IT ALL <0. REMEMBER THESE LAST FEW WORDS. 
AND THEN YOULL KNOW TO LET THE PAIN COMPLETELY PENETRATE. AND THOUGH ITS 
SURE TO BREAK YOUR HEART. IT WILL RIP YOUR SPIRIT OPEN. AND REBIRTH A BRAND 
NEW START. IT WILL BREAK YOUR HEART. SPIRIT TORN APART YESTERDAY IS MEANING 
LESS. TOMORROW IS EVERYTHING ILL LET MY OLD SPIRIT DIE. AND ILL LET ME NEW ONE 
SI* ILL SPIT IN THE FACE OF MY PAST. BECAUSE IT DOESNT REALLY MATTER ANYMORE 
l KNOW MEMORIES ARE ALL YOU HAVE BUT MINE ARENT WORTH LIVING FOR. THEYRE NOT 
WORTH LIVING FOR 


•GENUINE A SONG OF CONSONANCE 9ROTHERHOOO IS WHAT KEPT 

THIS THINC TOCETHERAETHOUCH WEVE HAS OUR NECATIVE TIMES. THERES NOTHINC A 
UTTLE EFFORT CANT FIX. ALWAYS THERE FOR ONE ANOTHER. APPRECIATION FOR OUR 
KINO. WE ALL KNOW WHO TRULY BELONCS HERE. AND FOR THOSE WHO 00 THEIR SACKS 
WELL ALWAYS TAKE SHOW SOME RESPECT. ANO YOULL <ET IT SACK. BUT UNTIL THEN 
YOU DESERVE ABSOLUTELY NOTHINC. WE SHOW OPEN ARMS, BUT ONLY TO THOSE WHO 
COME WITH OPEN HEARTS ANO OPEN MINOS WELL SHED BLOOD TOCETHER. FOR EACH 
OTHER. NO MATTER WHAT THIS WORLD THROWS IN OUR PATHS ILL TURN TO YOU. ANO 
YOU CAN URN TO ML ONE ON ONE OR ONE ON THREL YOU CAN ALWAYS COUNT ON ME 
TO BRIK FELLOWSHIP. TO THIS BUNK COMMUNITY, CONFIDE, IN EACH OTHER ANO WE 
CAN SURVIVE/STRIVE. TOCETHER. AS BROTHERS 


FOREVER HELD IN CONTEMPT SO WHAT IT COMES DOWN TO IS. YOU 

DONT CARL EVERY WORD OF CONSOLATION. EVERY MINUTE OF FAKE COMFORT YOU GAVE 
UES BROKEN IN THE DEPTHS OF MY HEART AND THE FURTHER YOUGO WITH THIS. THE 
WORSE I FEEL ABOUT MYSELF FOR EVER THINKING THAT YOU WANTED THE BEST FOR 
ML NOW I HAVE TO FACE EACH DAY WITHOUT THE SECURITY I FOUND IN YOU. AND ITS 


HARD. I LEARNED TO RELY ON THE LIES YOU FED. BUT YOU TORE IT ALL APART. FOR 
EVERY TEAR I SHED OVER YOU I WILL SCREAM A WORD OF ANGUISH. AND YET NOTHING 
I SAY WILL YOU EVER HEAR. EVEN IF YOU DID. YOU COULD NEVER KNOW WHAT YOU DID 
TO ME. I CAN NO LONGER TRUST. AND MY HEART HAS HARDENED TO THE POINT OF MY 
DEATH. SO IGUESS YOU WON THE BATTLL BUT IM FIGHTING THE REST OF THIS WAR SO 
THAT ILL NEVER SEE YOUR DECEIVING FACE AGAIN. YOU HAVE TO FACE THE TRUTH. 
YOUVE LOST IT ALL ONCE ACAIN...ONCE ACAINJM CUTTING OFF ALL TIES. ITS SAID AND 
DONE-.SAID AND DONE 


LET YOUR CONSCIENCE BE YOUR CUIOE SOMETIMES I 

WONDER IF YOU EVEN BELIEVE IN THE THINGS YOU SAY. BECAUSE YOUR ACTIONS SURE 
DONT DEMONSTRATE THE THINGS YOU PREACH. WEVE BEEN THROUGH THIS MANY TIMES 
BEFORE. AND EVERY TIME YOU TELL ME YOUVE CHANCED. I COME TO SEE THAT ITS ALL 
JUST A LIE. TELL ME WHAT YOUR PROBLEM IS. CAUSE ITS REALLY STARTING TO GET TO 
ME. WE CAN ALWAYS WORK TOCETHER TO SET THINGS STRAIGHT BUT IF YOU DONT 
HELP ME. THEN l CANT HELP YOU. ITS A MUTUAL PROCESS ANO ITS ALL FOR YOUR <000. 
AND IF I CANT HELP YOU THEN SURELY NO ONE CAN. ITS NOT LIKE YOU TO BE SO BOLD 
OVER SOMETHING THAT YOU KNOW ISNT TRUE. BUT IGUESS THATS NEVER MATTERED 
TO YOU IN ANY OF YOUR OTHER ISSUES. WHY I ALWAYS BREAK MY BACK TO SUPPORT 
YOU I DONT KNOW. YOULL STILL FALL BACK ON VILE THINGS. TO HIDE THE TRUTH. IM DONE 
BEING SPIT ON. IM DONE BEING STABBED IN THE BACK. THIS HAS GOT TO CEASE. IT HAS 
GOT TO END. THERES JUST NOTHING LEFT FOR ME TO HOPE FOR. ITS AMAZING WHAT 
YOULL PUT YOURSELF THROUGH, YOURE A SLAVE TO YOUR OWN INSECURITIES. I WOULD 
THINK YOU COULD HAVE NOTICED THAT BY NOW. TAKE A STEP BACK AND REALIZE. YOU 
CANT POSSIBLY LIVE WITH OPEN EYES. AND GO ON AS IF YOU DONT KNOW WRONG FROM 
RIGHT. TELL ME WHAT YOUR PROBLEM IS CAUSE ITS REALLY STARTING TO GET TO ME. 
WE CAN ALWAYS WORK TOCETHER TO SET THINGS STRAIGHT BUT IF YOU DONT HELP 
ME THEN I CANT HELP YOU ITS A MUTUAL PROCESS AND ITS ALL FOR YOUR GOOD, ANO 
IF l CANT HELP YOU THAN SURELY NO ONE CAN. THIS CANT BE TRUE. ITS NOT WORTH 
IT TO YOU. BUT IS IT WORTH IT TO ME ITS HARD TO SAY IT WITH COMPASSION EVERY 
TIME I LOOK AT YOU IM REMINDED JUST HOW MANY DAYS IVE WASTED EVERY TIME l 
LOOK AT YOU IM REMINDED JUST HOW MUCH OF MY EFFORT LEFT DEAD. ITS BECOMING 
WAY TOO ROUTINE FOR ME NOW. TOO ROUTINE FOR ME TO EVEN CARE HOW YOU PULL 
THROUGH OR WHO WILL BE WITH YOU NOW 


LOOKING AT THE CLOCK LOOKING AT THE CLOCK I REALIZE THAT IVE 

BEEN HERE FOR HOURS. THINKING ABOUT THE PAST. AND ITS FILLING MY MIND WITH 
REGRET l CANT SIT AROUND. MOPING ABOUT BAD MEMORIES FROM THE DAYS THAT IVE 
ALREADY TAKEN THE TIME TO CHANCE TOMORROWS A NEW DAY. AND THE SUN ISGOINC 
DOWN JVE GOT TO MAKE THIS WORK. FOR YOU. AND ME . .THE ONLY THINC THAT REALLY 
MATTERS IS WHATS YET TO COME. AND YOU CANT FORGET. WHATS DONE IS DONE. WHEN 
WILL YOU LEARN. TO LET THE STUPID SHIT GO. ITS OK TO FEEL A LITTLE DOWN BUT 
JUST NEVER LET IT SHOW. WEVE ALL MADE MISTAKES IN THE PAST, BUT IVE GOT A 


FEELING THAT THIS BOND WONT LAST4-* PUTTING TRUST IN YOU. I CANT TAKE IT BACK. 
WEVE GOT TO WORK TO GET IT BACK ON TRACK. EACH DAY I WAKE UP. HOPING YOUVE 
CHANCED-IVE TRIED EVERYTHING. BUT YOURE STILL THE SAME. I HAVE FAILED. DEEP 
DOWN INSIDE I KNOW THAT ALL HOPE IS LOST. I SAID ID BE HERE, NO MATTER THE COST. 
BUT J GIVE UP 


THE BEST OF DAYS... WITH EVERY LIFE COMES MANY HEAVY BURDENS. 
THATS JUST THE WAY IT IS. BUT NOTHING YOU SAY AND NOTHING YOU DO CAN MAKE IT 
ANY BETTER. SO KEEP DRIVING ON. DONT LOOK BACK ONLY STRAIGHT AHEAD. AND 
MAYBE THEN YOU WILL REALIZE THAT THE PAST IS SET IN STONE. ITS NEVER TOO LATE 
TO CHANCE WHATS YET TO COME AND LIVE LIFE TO ITS FULLEST. TAKE RISKS TO MAKE 
THINGS BETTER. FOR YOURSELF AND THOSE YOU LOVE. BUT KEEP IN MIND ALWAYS 
THINK ABOUT YOUR ACTIONS BEFORE YOU DO WHAT YOURE CONTEMPLATING ITS BEST 
TO JUST THINK IT THROUGH. THINK ABOUT THE SITUATION. WOULD IT BENEFIT THOSE 
YOU LOVE WORST IS TO LET YOUR THOUGHTLESS BEHAVIOR GET OUT OF HAND GRASP 
EVERY OPPORTUNITY THAT COMES YOUR WAY THAT COMES YOUR WAY IF YOU JUST LET 
IT GO, YOU COULD LOSE EVERYTHING YOU COULD LOSE EVERYTHING IVE MADE MY SHARE. 
OF HORRIBLE MISTAKES. BUT I ALSO UTILIZE WHAT SEEMS TO MAKE THINGS BETTER. 
WEVE ALL HAD OUR TIMES OF UPS AND DOWNS BUT YOU CANT LET THAT GET IN THE 
WAY. OF HOW YOU LIVE YOUR LIFE IM GOING TO LIVE MY LIFE WHY DO I DO STUPID THINGS, 
l DO FOOLISH THINGS l JUST DONT KNOW. THROUGH MY LIFE IVE DONE SOME CRAZ> 
DEEDS. BUT I FEEL THAT I DID THE RIGHT THINC 
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RON BUTTERFLy 

was formed by organist Doug Ingle and drummer Ron Bushy in San Diego, and by their 
second album they had the distinction of having the very first platinum-certified 
album for sales of over one million units. Everyone is familiar with the 17-minute 
opus "In-a-Gadda-da-Vida," but the unjustly neglected recordings included 
here are perhaps even stronger examples of Iron Butterfly's special 
mix of hard rode classical overtones and psychedelica. The first 
disc features both sides of their first single, "Possession"/ 

"Unconscious Power," written originally for the film 
Savage Seven, and the line-up is the original 
San Diego crew of Ingle, Bushy, guitarist 
Danny Weis, bassist Jerry Penrod and 
percussionist Darryl DeLoach. The second 
disc features a later, trimmer line-up of 
Ingle, Bushy, bassist Lee Dorman 
and guitarist Erik Brann. 

These rare tracks are, 
in every sense of the 
word, "heavy." 


Record One 


Possession 

(Doug Ingle) 

Unconscious Power 

(Ingle-Weis-Bushy) 

Get Out Of My Life, 
Woman 

(Allen Toussaint) Marsalnt Music Inc. BMI 

Gentle As It May Seem 

(Weis- DeLoach) 

You Can't Win 

(Weis- DeLoach) 


So-Lo 

(Ingle-De Loach) 

Look For The Sun 

(Wels-Ingle-De Loach) 

Fields of Sun 

(Ingle-De Loach) 

Stamped Ideas 

(Ingle-De Loach) 

iron Butterfly Theme 

(Doug Ingle) 

All songs published by Ten East-Cotillion 
BMI except where Indicated. 


Record TLvo 


In The Time Of Our Lives 

(Ingle-Bushy) 

Soul Experience 

(Ingle-Bushy-Brann-Dorman) 

Lonely Boy 

(Doug Ingle) 

Dedicated to Duneya West 

Real Pright 

(Ingle-Bushy-Brann) 

In The Crowds 

(Ingle-Do rman) 


It Must Be Love 

(Doug Ingle) 

Her Favorite Style 

(Doug Ingle) 

Filled With Fear 

(Doug Ingle) 

Belda-Beast 

(Erik Brann) 


All songs published by Cotillion-Ten 
East-ltasca BMI 


Record One: 

Produced by Charles Qreene fir Brian Stone 
AYork/Pala Records, Inc. Production 


Record 1\vo: 

Produced by Jim Hilton 
A Qreene Ik Stone Production for York I Pa I a 


All selections produced under license from Atlantic Recording Corp. 
Previously released as Atlantic SD 33-227 and SD 33-280 
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SIDE 1 


245 LEJOS DE Ml TIERRA 

(Calchay - Lambare) 

235 VALLECITO 

(B. Luna) 


230 ALAMBRAO DE PUAS 

__(Calchay-F ; Vildosola)_ 


258 IMAGENES ARGENTINASX 

(S. Arriagada) 

2’57 CHAMAME FEDERAL 

(Calchay - M. Torres) 


231 GEOGRAFIA NORTENA 

(A.M. Garcia) 

2 i6 BAILECITO TRIPLE 

(A.M. Garcia) 




SIDE 2 


FARN 34340 
STEREO 



210 LA TELESITA-LA VIEJA 

(Carabajal - Chazarreta - Diaz - Yupanqui) 

243 NOSTALGIA ABIERTA 

(Calchay - W. Cejas) 

2 48 CARNAVAL DE HUMAHUACA X 

(Calchay - A.M. Garcia - Folk.) 

245 SELVAS VIRGENES 

(Luzzi) 


2-45 CARTA A BUENOS AIRES 

^^^Calchay - 

253 NORTE DE Ml TERRITORIO 

(Calchay - H. Manzo) 

2 io ZAMBA GRIS Y GATO QUENERO 

(Calchay - A.M. Garcia - Tandilero) 







the poets 
of the revolution 




Collection edited by Arlene Segal 
Manufactured and distributed 
In the USA By Peters 
International Inc. 

619 West 54 th Street 
N.Y.C. - N.Y. 10019 






sung by los calchakis 


je A 


Side B 


Luz de amanecer 

2 , 36" 

8. Plegaria del labrador 

3’20” 

Para un presidente muerto 

3'14” 

9. Rostro de cobre 

2’18" 

Recuerdo 

2’03” 

10. Destino de sombras 

2’10” 

La vasija de barro 

4'36” 

11. Cuando tenga la tierra 

2'48” 

Soldado libre 

2’12” 

12. Chile 

3'10" 

Testamento n. 1 / Isla negra 

1'46” 

13. Clamor / Masa 

1'50” 

Cancion con todos 

3 '-\ 5 ” 

14. La muralla 

3'22” 



In the moment, however, that los Calchakis 
decided to « sing » the songs of contem- 
porary South America, discarding those 
which were simply commercial, they were 
confronted with making a particular choice. 
The songs of their continent express sen- 
timents and ideas through their texts 
which are quite varied and can be roughly 
divided into three different groups: 

— songs of love and happiness 

— songs which reflect the customs and 
philosophical thoughts of the South Ame- 
rican 

— songs of protest, among which some 
speak of the problems and everyday diffi- 
culties of life and others of a specific 
political involvement. 


Los Calchakis’ choice was for those songs 
which express the stark reality and hard- 
ships of their continent: the songs which 
express the soul of their people through 
a language of contemporary poetry. And in 
putting together this anthology, they always 
bore in mind the diversity of their own, 
various ideas, because they are convinced 
that an artist must express himself through 
means that are truly his. 

The poems comprising this recording have 
been written both by artists who are world 
famous like Pablo Neruda. Nicolas Guillen 
and Cesar Vallejo and by artists known 
only in their own countries — or even 
unknown poets. 

The music, equal in importance to the text, 
is in the service of the words, sustaining 
them, caressing them, suddenly abandon- 
ing them in order to emerge alone from the 
hollow of a flute or from the strings of a 
guitar, only to return and take refuge for- 
ever in the shadow of the poetry. 


In 1965, when los Calchakis began making 
records, their aim was to make known in 
France, where they also decided to live, 
and in Europe, the instrumental music of 
the Andes. Fourteen LPs, a Gold Record 
and many other honors including the 
« Grand Prix dell'Academie Charles Cros », 
are testimony to their complete dedication 
of purpose. 


Printed In Italy 


FARN 91039 STEREO 










A musical fantasy 
exclusively for 
Avon Representatives 




Avon has dreamed up a fragrance introduction 
so fantastic the plans must remain a secret 
until your Campaign 22 Sales Meeting. 

What we can reveal, 
were saying with music... 

Side 1 

Fantasy Overture 

As you listen, dream your dream of a 
rich opportunity, of fabulous prizes, of the most 
successful fragrance introduction ever. 

Your dreams can and will come true! 

Side 2 

Music to Order Inches By 

Listen-it's beautiful! But the fantasy fragrance 
is even more beautiful. Don't dream of letting even 
one woman in your Territory miss it. ' Inch" them all 
—for the fragrance sales you dream of in Campaign 23. 

Order Inches NOW on your Campaign 21 Purchase Order! 

More music to your ears— at your Campaign 22 Sales Meeting 
you’ll hear all about the fantasy fragrance and 
the fantastic rewards that can be yours. 

Be sure you’re there! 

Avon Products, Inc,. 
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1IAI1C¥ 



SINGS FOR THE PRISONERS OF WAR AND THEIR FAMILIES 







Dance 

the 


INSTRUCTIONS ON REVERSE SIDE 
PLAY AT 33 Va RPM 


from 


CHICKEN • SHRIMP • RIB 
• FISH DINNERS (Complete 
Regular Dinners • and, 99’er 
Dinners cooked to your order 
and DELIVERED FREE and 
hot right to your door.) 


Ask about our Buckets 
O’Chicken ( Shrimp , Rib, Fish 
Buckets, too) and Buffet-Pak 
/or parties and picnics. 
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■ ALI BABA 

I had a dream last night 

I dreamt that I made a trip to Venus 

Stars were shining bright 

The world appeared in four dimensions 

*1 was holding hands with you 
My fantasy was through 
But then I found the right direction 
Flying on my magic carpet 

* *Ali Bab. Ali Bab. Ali Bab. Ali Bab 
Ali Bab. Ali Bab (Repeat) 

The morning brought the light 
And then I found my dream had ended 
Nothing here was right 
I still believe in my invention 

( * Repeat) 

( * * Repeat and fade) 
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FEATURING 

TONY HARRINGTON 



PRODUCED BY TONY HARRINGTON & DOUG KUPPER 
AT THE TAPEWORKS 770 Maple Ave.. Hartford. CT 06114 
WORDS/MUSIC MIKE HARRIS FOR KHARI PRODUCTIONS 
ARRANGEMENT JOEGRIECO 



Musicians: 

Joe Grieco Keyboards & Background Vocals 

Otha Stokes Saxophone 

Bill Lettang Drum Programming 

Tony Harrington Lead & Background Vocals 

Silver Sargecmt Background Vocals 

Patricia Thompson Background Vocals 


Special Thanks To: 


'Light o l the City' Design 
by Walter 'Rap' Bailey 
Cover Design by 
Madeleino Adam-Koams 


Mom 

Dorothi & Tony II 
Tony Carbone 
Doug Kupper 
Joe Grieco 

The Hartford Whalers Hockey Club 

Greater Hartford Business Development Center 

Rahni Harris 

Thryller I Productions 

Ron Scalise 

Leslie 
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“Boots” 
by Ray Bohn 


BREAK 

Circle left I hear these boots a walkin'. 

Half way 'round and you go left allemande. 

Right and left grand I wanta’ tell you somethin’. 

Swing your partner promenade we’re on the way. 

Th ese boots were made for walkin’, don’t play the waitin’ game. 

One of these days these boots are gonna dance me right away—,—,—. 

FIGURE: 

All emande the corner, then swing the gal you know. 

Hd (Sd) two couples do a do sa do. 

Swing thru and then, spin the top, my friend. 

Find the corner, swing and then you promenade. 

*These boots were made for walkin’, I mean just what I say. 

One of these days these boots are gonna dance me right away!—,—,—. 

Sequence: Break, Fig. Twice Hds. Break. Fig Twice sds. Break & Tag. 

Tag: One of these days those are gonna dance me right away. 

Alternate figure: (easy) 

Hd (Sd) two couples a right and left thru, you turn ’em. 

Star thru, pass thru go right and left thru. 

Dive thru, square thru 3/4, round I say. 

Swing the corner promenade, we’re on the way! 

*Patter same as above. 

Challenge figure: (or, I dare you!) 

(4 face 1) (3 face 2) 

1 face 4 — 2 face 3 — four ladies roll away. 

Pass thru, round off, and clover in 

Pair off, peel the deal, here do sa do, for real. 

Cross trail, swing the corner promenade. 


*Patter, same as above 


"CHARLESTON GAL" 


CALLER: BOB AUGUSTIN, NEW ORLEANS, LA. 

MUSIC BY: THE SHANNONA3RES 
RECORD: LORE #1114 

.INTRO: B REAK: ENDING: 

JOIN UP HANDS, MAKE A BIG RING, CIRCLE LEFT AND HEAR ME SING 

REVERSE BACK ALONG IN SINGLE FILE 

GIRLS STEP OUT, TAKE A BACKTRACK, TWICE .AROUND YOU DON’T LOOK BACK 

SECOND TIME YOU MEET YOU BOX THE GNAT FUEL HER BY 

ALLEMANPE YOUR CORNER, DO SI DO YOUR OWN 
ALLEMANDE JUST ONCE AGAIN, PROMENADE AROUND THE TOWN 
SHE’S SO CUTE, WHAT A BFAUTE, RUTTI TUTTI TOOT 
MY EVEPLOV IN CHARTESTON GAL. 


FIGURE: 

FIRST AND THRU) LEAD TO THE RISET, CIRCLE UP FOUR AND MAKE A LINE 

WITHOUT A STOP YOU DO THE RIGHT AND LEFT THRU, SAME TWO 

YOU MAKE A RIGHT HAND STAR, ONCE AROUND BUT NOT TOO FAR 

BACK RIGHT OUT AND CIRCLE ROUND THE RING 

SIDE TWO COUPLES STAR THRU, PASS THRU AND SWING 

SWING THAT CORNER GAL AROUND, PROMENADE GO ROUND THE TOWN 

OH AIN'T SHE SWEET, AIN’T SHF, SWELL, OH BABY WHAT A BELLE 

MY EVEBLOV IN CHARLESTON GAL. 



1. March Of No Reason (rl. Strobl) 7: 17 

2. Natural Forces Getting Out Of Control 10:16 

3. Requiem For A Planet 5:14 

Komponist: H. Strobl. 

Producer Credits: Gandaif. 

© 1982 WEA Music GesmbH 
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1. Flight Of The Crystal Ships 4:32 

2. To Another Horizon 

a) The Divine Message 2:20 

b) Change Of Consciousness 5:54 

c) Creation Of A New World 3:29 

3. Cosmic Balance 4:40 

4. Peace Without End 4:58 
Komponist: H. Strobl. 

Producer Credits: Gandalf. 

© 1982 WEA Music GesmbH 
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STAR WARS 

and other 

SPACE THEMES 

■ 

Geoff Love & His Orchestra 








MG B-702 

(MMG B-702-A) 

18:54 Min. 
STEREO 

©1978 


1. Main Title from Star Wars — 3:15 

2. U.F.O. - 2:36 

3. Theme from Star Trek — 2:54 

4. Barbarella — 2:45 

5. Space 1999 - 2:31 

6. Also Sprach Zarathustra 
from 2001 — 4:34 


A 

o. 


o 




STAR WARS 

and other 

SPACE THEMES 

Geoff Love^k HisOrches tra 


MG B-702 

(MMG B-702-B) 

25:09 Min. 
STEREO 

f ©1978 


1. March from Things To Corne — • 3:53 

2. ThunderbirdS' — 3:14L 

3. Princess Leia’s Theme from Star Wars 

4. Dr. Who — 2:21 

5. When Worlds Collide — 3:25 

6. Mars, Brin&er of War (Quatermass) 
from Holst: The Planets— 7:35 







BLACK FAMILY DAY 

Bazaar 
May 27, 1974 

words by Minister Louis Farrakhan 
National Representative of 
The Honorable Elijah Muhammad 


Produced and distributed by 
"7 SPEECHES/' P.O. Box 2231 
Astoria, N.Y. 11102 


© 1974 

'7 SPEECHES" 
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Side 2 


BLACK FAMILY DAY 

Bazaar 
May 27, 1974 

words by Minister Louis Farrakhar 
National Representative oy 
The Honorable Elijah Muhammad 

Produced and distributed by 
"7 SPEECHES," P.O. Box 2231 
. Astoria, N.Y. 11102 

1^^ © 1974 

"7 SPEECHES" 








A DIVISION OF COLUMBIA PICTURES CORP. 

THE NAUTILUS 
UNDER THE NORTH POLE 

NDER WILLIAM R. ANDERSON 
COMMANDING OFFICER 

701 

(CP 701-A) 






US 


Produced by Herb Shriner 

Narration written by James Dugan 
Music by Yves Baudrier from the Sound Track of 
"THE SILENT WORLD" by Jacques-Yves Cousteau 
Associate Producer: Roger Caras 
vising Editor: James Barclay 
Editor: Hecky Krasnow 
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Produced by Herb Shriner 

Narration written by James Dugan 

Music by Yves Baudrier from the Sound Track of 

"THE SILENT WORLD" by Jacques-Yves Cousteau 

Associate Producer: Roger Caras 

Supervising Editor: James Barclay 

Music Editor: Hecky Krasnow 
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BROTHER MAZE JACKSON 

BSLP 124A vS- Side One 


“The One Sign Left To Be 

Fulfilled” 

(Part 1) 


BROTHER MAZE JACKSON 




SIDE ft: 

1 - HL RITIIIO DEL TRIBftl 


thorized Reproduce 


/on 


.jr t au 


<s p> 


r °h, b 




TORY P feat. YESSIE 


FIESTA E.P 


» w « 11 ll 

if m » » j § ^ | 




Produced By: Antonio Paimieri, Marco Palmieri, 
Mario Palmieri, Yesenia Bordas 
(C) & (P) 2001 Total Music Distributors, Inc. 

Ph: (954) 630 0717 Fax- (954) 630 0718 
e-mail: totalmus@aoi.com / totalmusic@cantv.nei 
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JOE TEX 
LIVE AND LIVELY 
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ATLANTIC 




1. SHOW ME 
jp; Joe Tex 

2. DO RIGHT WOMAN — DO RIGHT MAN 
Dan Penn-Chips Moman 

3. GET OUT OF MY LIFE, WOMAN 
Allen Toussaint 

4. WOODEN SPOON 
Joe Tex 

5. THAT'S LIFE 
Kelly Gordon-Dean Kay 

(A-12681) 
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JOE TEX 


LIVE AND LIVELY 


1. LOVE IS A HURTIN’ THING 
Ben Raleigh-Dave Linden 



ATLANTIC • 
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2. DON’T GIVE UP 
Joe Tex 

3. A WOMAN’S HANDS 
Joe Tex 

4. YOU’RE GONNA THANK ME, WOMAN 
J oe Tex 

5. PAPA WAS, TOO 
J oe Tex 

6. SKINNY LEGS AND ALL 
Joe Tex 

(A-12682) 
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That Side 


EWTE3AE 

SQUNDSHEETS 
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LIBERATE 

VTES OF PENZANCE 

(Gilbert and Sullivan) 


NOT FOR SALE 

STEREO 


Introduction” (5:13) 

Pour Oh Pour the Pirate Sherry” (2:35) 
Better Far to Live and Die” (2:20) 

Is there Not one Maiden’s Breast?” (3:55) 
Away# Away My Heart’s On Fire” (1:58) 

I am the Very Model of a 

Modern Ma|or General” (2:17) 


of this record 
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V LIBERATE 

VTES OF PENZANCE 

(Gilbert and Sullivan) 


NOT FOR SALE * 

STEREO : 


Act II 


“Frederics Rain” (2:14) 

‘‘A Policeman’s Lot Is Not a Happy One” (2:15) 
“Sighing Softly to the River” (2:13) 

‘‘With Cat-Like Tread” (2:16) 

“How Beautifully Blue the Sky” (3:05) 

“When the Foreman Bares His Steele” (5:25) 
“Farewell to Cornwall” (2:18) 
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WARNING: Unauthorized 
reproduction of this recording 
is prohibited by Federal 
Law and subject to 
criminal prosecution. 


“FIST” GOODBODY’S 
TRAVELING TORTURE SHOW 

WARMIN’ UP 

(“Fist” Goodbody; Ploggly Music, ASCAP) 

(p)©1977 Hot Waffle Record Co. 
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HW-P1300 

SIDE TWO 
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WARNING: Unauthorized 
reproduction of this recording 
is prohibited by Federal 
Law and subject to 
criminal prosecution. 


it 1 


FIST” GOODBODY’S 
TRAVELING TORTURE SHOW 

DOIN’ IT 

J“Fist” Goodbody; Ploggly Music, ASCAP) 

®© 1977 Hot Waffle Record Co. 
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COMBO STUDIO 72 


STEREO/MONO 

Side A 


MLP 7821 

Stemra (?) 78 


1. LIEFDE IS MET MAAR EEN WOORD (Peter Janssens / 
Petro Marais) 2’18- 2. EENS KOMT DE TIJD 
(Peter Janssens/P. Marais) 1’44- 3. ELKANDER TE 
AANVAARDEN (Trad :/Baronita/C.M. de Vries) 2’47 
4. HARACHAMAN HU YSLACH LANU 
(Rami Bar-Niv/Rami Bar-Niv) 3’3Q- 5. A FREQUENT 
LOOSER (mondharmonika solo) 


o. 


(Arpad Mazurel/Cees Sier) 4’28 
S. ENTRO (Harold & 
o Harry V'isser.) 2’2 7 
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STEREO/MONO 

Side B 


MLP 7821 
Stemra (g) 78 
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1. ANGSTEN (Peter Janssens/Petro Marais) 2’36 
2. DROMEN (Peter Janssens/Petro Marais) 3’30 
3. SHIRA LASHEM (Shimon Kushnir) 2’45 
4. CHANCE (Arpad Mazurel/Cees Sier) 3’42 
5. HUMAN WRECK (Peter van Dijk / 

Cees Sier) 3’15 
6. STUPID RATS (Lex Blom / 

Cees Sier) 2’16 , 
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INVASION FROM 
ANOTHER WORLD 

A SERMON BY 


G. HARDY 
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ANOTHER WORLD 

— Continued — 
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MUSIC OF MANY LANDS 


REQUEST RECORDS 


THE FINEST IN INTERNATIONAL SOUND 


FERNANDA MARIA 

The Queen of Fado 


Pleasant Music j 
Publ. Corp. 
(ASCAP) , 


1. CASTELO BRANCO - 2:22 

2. VIRAM POR Al O FADO - 3:45 

3. PENAS - 2:40 

4. TRAQUITANAS - 1:50 

5. QUADRAS SOLTAS - 2:45 

6. FLOR ESQUECIDA - 2:00 

FERNANDA MARIA with guitar ensemble 


[Inquest recob^ 




MUSIC OF MANY LANDS 


REQUEST RECORDS 


THE FINEST IN INTERNATIONAL SOUND 


FERNANDA MARIA 

The Quean of Fado 


Pleasant Music 
Publ. Corp. 
(ASCAP) 


1. ANDA CA MANEL - 2:05 

2. PASSOU - 3:23 

3. ESPERAS DE GADO - 2:12 

4. RONDA DA SAUDADE - 3:08 

5. A ROSA DA MADRAGOA - 2:38 

6. RUA DO CAPELAO - 4:08 

FERNANDA MARIA with guitar ensemble 


Request records 




Maddy Prior 


1. To Have And To Hold 4:00 

2. Pity The Poor Night Porter 4:00 

3. Bloomers 2:57 

4. *Accappella Stella 1 :43 

5. Canals 5:25 

Published by Adonia Music Ltd./Re< 
Admiral Music Inc (BMI) 
Except "‘Joe Dogg Music Ltd. 
Produced by DAVY ROHL 
® 1980 Takoma Records 


SPKwSs&ssRfc' 
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Maddy Prior 
Changing Winds 

1. The Sovereign Prince 8:35 

2. Aii Baba 2:50 

3. *The Mountain 3:35 

4. in Fighting 3:18 

5. Another Drink 3:20 
Published by Adonia Music Ltd./Red 


Admiral Music Inc. (BMI) 
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STQ33 


CLUB 
SON DERAU FLAG E 
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HUMBA A GOGG 


6348 

694 134 A 
(17! 002 A) 


(Potpourri) 

1. Trink, Bruderfein, frink • Du f du iiegst mir im Herzen 
Jetzf frink'n ma noch a Flascherl Wein 

2. Heuf' komm'n die Engerln auf Urlaub nach Wien 
Kieine Madchen mussen schlafen geh f n * Muss i denn 

3. O du wunderschoner deutscher Rhein • Ich h-jb mein Herz 
in Heidelberg verloren • Der treue Hksnr 

4. Bummel Petrus • Immer an der Wand Ving 
Oh r Susanna (Trink'n wir noch'n Tropfd^en) 






lames Last Band 


">o u 


4M3A 


SM30N093® 
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GEMA 


CLUB 

SONDERAUFLAGKE 


HUMBA A GOGO 


(Potpourri) 

1. Lustig isf das Zigeunerleben • Rheinische Lieder 
schone Frau'n beim Wein • Oh, wie bist du schor* 

2. Waidmannsheil • Fehrbelliner Reitermarsch 
Mainzer Narrhalia Marsch 

3. Kornblumenblau • Wer soli das bezahlen 
Humba, Humba Tatara 

4. Im tiefen Keller • So ein Tag, 
so wunderschon wie heute 

James Last Band I WvtimMSaM 


jtS CHE GRAMMOPHq/V Ha 







Copyright 2002 


UNDISPUTED RECORDS, INC 

1 . Jumpin Off (4:17) 

2. Jumpin Off (Inst. w/Hook) (3:49) 

3. Jumpin (Instrumental) (4:00) 

Written & performed by JAMEEL FELCONE, Felcone Publishing (ASCAP) 
Co-Produced by Sean Banks and Charles Williams 
Recorded at Plan B Studios, Baltimore, MD 
Distributed by Undisputed Records, Inc. 
www. undi sputedrecords. com 

Unauthorized Duplication is a violation of applicable laws. 

Contact 1-877-423-0004 


URJF802 


JAMEEL FELCONE 

Let’s Go 


Copyright 2002 


SideB 


UNDISPUTED RECORDS. INC 


1. Let’s Go (Clean) 

2. Let’s Go (Dirty) 

3. Let’s Go (Instrumental) 


(3:57) 

(3:56) 

(4:02) 


Written & performed by JAMEEL FELCONE, Felcone Publishing (ASCAP) 
Co-Produced by Sean Banks and Charles Williams 
Recorded at Plan B Studios, Baltimore, MD 
Distributed by Undisputed Records, Inc. 
www.undisputedrecords.com 

Unauthorized Duplication is a violation of applicable laws. 

Contact 1-877-423-0004 
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713716 000531 


BIEM-STEMRA 
Jasg / UP 001 

08-028968-20 


LOBE) SIDE : CLdNE V f 

THIS 5I0E = CARNIVAL BUFFOON 

5 - 5PRINB 


All tracks by Yuri Wesseling 
Recorded at the “Junk Yard” j 

Published by Alaska 5wimming Gear / 

.V 
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FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


HORACE BROWN 



874631430-1 
SIDE A 


STEREO 
33 1/3 RPM 


"WHY WHY WHY" 


1. Radio mt (3:47) 

2. Radio Version (4:08) 

3. Instrumental (4:56) 


Lyrics by Horace Brown / Music by Chad Elliott, James Wright, Horace Brown 
PRODUCED BY CHAD ELLIOTT FOR AMBUSH MUSIC GROUP, INC. 

Zomba Songs Inc./Horace Brown Music (BMI)/8ack To Da Getto/PoiyGram international Publishing (ASCAP) 
EXECUTIVE PRODUCERS: ANDRE HARRELL, LEWIS TILLMAN, EDWARD (EDDIE F.) FERRELL 

A&R Direction: Lewis Tillman 

LP Version appears on the forthcoming Horace Brown self-titled CD & Cassette 314530625-2/4 


© (?) 1996 Motown Record Company, L.P. 
Manufactured and Marketed By Motown Record Company, L.P., 
5750 Wilshire Blvd., Los Angeles, CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374631430-1 



STEREO 
33 1/3 RPM 


374631430-1 

SIDEB 


'THINGS WE DO FOR LOVE" 

1.LP Version (4:57) 

2. Instrumental (4:53) 

3. 4 cappeila (4:49) 

Lyrics by Horace Brown / Music by Edward (Eddie F.) Ferrell 4 Tim Shider 
PRODUCED BY EDWARD (EDDIE F.) FERRELL FOR UNTOUCHABLES ENTERTAINMENT 
Zomba Songs IncVHorace Brown Music (BMI)/Frank Nitty- Music/Ness, Nitty 4 Capone/ 
Warner Chappell Music, Inc. (ASCAP) 

EXECUTIVE PRODUCERS: ANDRE HARRELL, LEWIS TILLMAN, EDWARD (EDDIE F.) FERRELL 

A4R Direction: Lewis Tillman 

LP Version appears on the forthcoming Horace Brown self-titled CD 4 Cassette 314530625-2/4 
© ® 1996 Motown Record Company, L.P. 

Manufactured and Marketed By Motown Record Company, L.P., 

5750 Wllshire Blvd., Los Angeies, CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
Is a violation of applicable laws. 

374631430-1 


aODUCER AND OF r H £ 



% AS I LOVE YOU C 

* 1 . FROM THIS MOMENT ON (Porter) 2. MY FUNNY VALENTINE (Rodgers/Hart) 4? 

\ 3. HOW ABOUT YOU (Freed/Lane) 4. AS I LOVE YOU (Livingstone/Evans) 

\ s 5. BANANA BOAT SONG (Darling/Carey/Arkin) 6. GYPSY IN MY SOUL $/ 
^ (Ja.ff e/Boland) 7. BLUES IN THE NIGHT (Mercer/Arlen) £ 

* SHIRLEY BASSEY 

Mono recordings 

V Original Sound Recording made by 

Phonogram Ltd. (London) 

This Compilation © 1984 
Phonogram Ltd. (London) 
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PHILIPS 






STEREO 


l.Lakeview M.Ltd. 2.Go6d 


Ltd. 3.MCA M.Ltd. 4.Mrs C. 
Ross-Parker 5.Chappell|M.Ltd 
6. Dash /I. Ltd. 7.Lawrer\ce 
Wright M:Oo. Ltd. - 


TIME 11 


822 973-1 



® 3,6,7.1957 L1958 2,4,5.1969 


AS1 -LOVE YOU 

1. KISS ME HONEY HONEY KISS ME (Timothy/Julien) 2. YOU, YOU ROMEO 
(Elton) 3. PUH-LEEZE MISTER BROWN (Raye/De Paul) 4. BURN MY CANDLE 
(Parker) 5. NIGHT AND DAY (Porter) 6. FIRE DOWN BELOW (Lee/ 
Washington) 7. STORMY WEATHER (Koehler/Arlen) 

^ SHIRLEY BASSEY 


O 

O 

A 


Mono recordings 

Original Sound Recording made by 
Phonogram Ltd.(London) 

This Compilation ® 1984 
Phonogram Ltd. (London) 


° 3 *Sim ONIXSVOO^ 0 ^ 






\ 


HIS IIESEHf'EO 


was. sf v 


. 

d'S'w 


{ \ 

[ . I 


& ! r" 

.\yy;3r 


t§W?7| 



ftceitb 
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SIDE FOUR 

ALL RIGHTS RESERVED 
ALL WRONGS REVERSED 


STEREO 


CES - 106 
THESAURUS 1680 
HANK SNOW 


SIDE 1 


1. THE SUN HAS GONE DOWN 

ON OUR LOVE 

2. I WALK ALONE 

3. OLD SHEP 

4. MISSISSIPPI RIVER BLUES 

5. LINDA LOU 



CES - 106 
THESAURUS 1680 
HANK SNOW 


SIDE 2 


\ / 

' V ^ '^7 "‘^ 0 ’ 

1. MY GOOD GAL'S GONE 

2. BREEZE 

3. THIS COLD WAR WITH YOU 

4. I LOVE YOU, NELLIE 

5. BEAUTIFUL DREAMER 



DeBell 



Side A 

Produced by: DERON B. BELL SR 
Co-Produced by: L.P. NEAL and 
W.F. BELL III 
1X608A 


12" MAXI SINGLE 

©01991 DeBell 
BMI 


BUMP JAM 

(Radio Mix) 3:20 

BUMP JAM 

(Extended Mix) 3:34 

BUMP JAM 

(Instrumental Mix) 3:43 


DeBell 


S T E PHANIE WRIGHT 


BUMP JAM! 

Side B 

Produced by: DERON B. BELL SR. If 12" MAXI SINGLE 

Co-Produced by: L.P. NEAL and IILJBf ©@1991 DeBell 

W.F. BELL III BMI 

1X608B 

BUMP JAM 

(House - Radio Mix) 3:21 

BUMP JAM 

(House - Extended Mix) 3:47 

BUMP JAM 

(House - Instrumental Mix) 3:49 





producer: Dan S. Smith 

son “Malletman” Taylor 
D.J. “Blue” 


w Jason Taylor, BM' • 


MALLET RECORDS 

P. 0. Box #7, Hillside, NJ 07205 



MALLET RECORDS 


P. 0. Box #7, Hillside, NJ 07205 



LOVI- ATTACK 


(RCI3 MIX) 

Executive producer: Dan S. Smith 

Jason “Malletman” Taylor 

® 2000 Jason Taylor, BWU ■ ^ 6l * 
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We got yOUR money 2:52 

lesson .39 

Ju»K off i:48 

im sorrv 1:06 










SIDE A 


Y z - Gy Z Entertainment 
For Bookings Call: 

CARLOS 

(225) 279 2073 






SIDEB 



Y z - Gy Z Entertainment 
For Bookings Call: 

"CARLOS" 
(225) 218 90 02 
(225) 279 2073 
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TITLE "DON'T KNOW" 


ARTIST MARIO WINANS 



MTX. NO. 374632053- IB 


REC. NO. 374632053-1 
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DANNY MIXON 

MIXIN' WITH MIXON 


> r 


SIDE ONE 
STEREO 
DM-819 


A 


1 


A 


Produced 

by 

JOE 

ANTHONY 


1 . THERE IS NO GREATER LOVE - 8:37 

M. Symes/I. Jones/ASCAP 

2. MOM'S DREAM - 3:08 
D. Mixon/BMI 

3. LOVER MAM - 7:16 
Da vi$/ Ramirez/ She rwood/ASCAP 

4. SEVEN STEPS TO HEAVEN - 3:10 
V. Feldman/M. Dtivis/BMI 



DANNY MIXON 

"MIXIN' WITH MIXON" 


SIDE TWO 
STEREO 
DM-819 


Produced 

by 

JOE 

ANTHONY 


1. ALL OF YOU -7:37 
Cole Porter/ ASCAP 

2. TRISTE - 6:02 
Antonio Carlos Jobim/BMI 

3. DOUBLE BOBBY PART 1 - 

D. Mixon/BMI 

4. DOUBLE BOBBY PART 2 - 

D. Mixon/BMI 


5:20 

2:20 
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Ip cj 8541/1 


GIBSON BROTHERS 

CUBA 7'48 

(D. Vangarde/J. Kluger) 

k Editions : Zagora/Bleu Blanc Rouge 

Produit par : D. Vangarde pour Zagora 
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GIBSON BROTHERS 

BETTER DO IT SALSA 3'32 
(D. Vangarde/J. Kluger) 

Editions : Zagora/Bleu Blanc Rouge 
Produit par : D. Vangarde pour Zagora 
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{Roy B 




Publisher; Revenue Music O. M. M 


Barren ro 


HerbertCsas 


pTTrrtttee^FteY: 


1981 AREA 






Made In Cana 
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B. Scott, J. Be r ret TO 6:47 




CAP)/ 


Publisher: Revenue Musi<^O.M. Musi 
. 

Produced t>y Herbert Csasznik, Roy B, 


arret ro 


1981 ARE 
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Publisher: Oowble O Sevw PubJ . 
Produced by Jerry Cucuz* 
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DISCO BREAKS ON 

THE DOUBLE STEMRA 




STEREO 

33 1/3 RPM 
RAMSH 2-8002-3 




RAMSH 2-6002 S 


© 1982 
Rams Horn 
Productions B V. 


THE ORIGINAL 12INCH VERSIONS 

1. CAROL JIANI: HIT N’ RUN LOVER (8’10”) 

(S. Wilbur) A Product Of Matra Records 
2. D. TRAIN: YOU’RE THE ONE FOR ME (6’59”) 

(H. Eaves lll-J. Williams) A Product Of Prelude Records 
3. THE NIGHT PEOPLE: AGAIN (4’58 n ) 

(D. Cochran-L. Newman) A Product Of T.S.O.B. 

4. THE IMMORTALS: THE ULTIMATE WARLORD (9 ’49") 
(D. Boone) A Product Of Record Shack 
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DISCO BREAKS ON 
THE DOUBLE 


STEREO 

33 1/3 RPM 
RAMSH 2-6002-4 


STEMRA 

RAMSH 2-6002 

® 1982 
Rams Horn 
Productions B.V. 


THE ORIGINAL 12INCH VERSIONS 

1. LIME: YOUR LOVE (7'07") 

(D. LePage-D. LePage-J. La Greca) 

A Product Of Matra Records 

2. HOT PLATE (7 24") - LIME: YOUR LOVE - LIME: AGENT 406 
NIGHTLIFE: DISCO CHOO CHOO - NIGHTLIFE: 

JUST BE YOURSELF - LIME: IT’S YOU 
A Product Of Matra Records 
3. BOOTS CLEMENTS: YIPPY-I-AYE, YIPPY-I-YO 
k (GHOST RIDERS IN THE SKY) (7'53") A 

V (S. Jones) A Product Of West Records 


Thj £ Manufacture 


LOVE TO INFINITY 




U1 








T E C N O i f 


RPM 


PROMO ONLY 
NOT FOR RESALE 


Keep Love TOGeTHeR 

BLU6 IKON S RONTO SWOOP BIK6 MIX 

(LEE/LEE/BAILEY) 


ADDITIONAL PRODUCTION 
AND REMIX BY BLUE IKON 
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PROMO ONLY 
NOT FOR RGSALG 




KGGP LOVG TOGGTHGR 

LOVG TO INFINITY’S VIPGR MIX 

(LGG/LGG/BAILGY) 


PRODUCGD. ARRANGGD, RGCORDGD & MIXGD BY 
LOVG TO INFINITY 
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Reprise Records, 






REPRISE RECORDS 


ZUMA 

NEIL YOUNG WITH CRAZY HORSE 

PRODUCED BY NEIL YOUNG & DAVID BRIGGS 
WITH TIM MULLIGAN 
Mastered by George Horn 


MS 2242 

(31,966) 


1. DON’T CRY NO TEARS 2:34 

2. DANGER BIRD 6:54 

3. PARDON MY HEART 3:49 

4. LOOKIN’ FOR A LOVE 3:17 

5. BARSTOOL BLUES 3:02 

All seleetlons written by Neil Young 
Published by Silver Fiddle • BMI 

®1 975 Warner Bros. 


Records Inc. 


to 


^ 77er Blvd., Burbank, C aUl 


. 9 ^ 


• Made in U.S.A- 



Reprise Records, 






— 4 BEPBISE RECORDS 


ZUMA 

NEIL YOUNG WITH CRAZY HORSE 

PRODUCED BY NEIL YOUNG & DAVID BRIGGS 
WITH TIM MULLIGAN 
Mastered by Georqe Horn 


IMS 2242 

(31,967) 


1. STUPID GIRL 3:13 

2. DRIVE BACK 3:32 

3. CORTEZ THE KILLER 7:29 

4. THROUGH MY SAILS 2:41 

All selections written by Neil Young, 
Published by Silver Fiddle - BMI 

©1975 Warner Bros. 
RecordsTnc. 


Wi 


arr>er Blvd., Burbank, Ca"' - 


• Made in U.S.A- 
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SIDE A.: 

1. MAIN OISTE 


SIDE B: 
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8Y BMG (UK) LTD. RECORD 



to to uatH/ 

® 1990 The copyright in 
this recording is controlled 
by BMG Eurodisc Ltd. 

© BMG Eurodisc Ltd. 1990 


SIDE 1 
45RPM 


ROK THE NATION 
(Panik Mix) 

(Rob 'n'Raz/Leila K/MC II Fresh) 

Produced by Rob 'n' Raz. Mixed by Bomkrash 
Remixed by Mike Stevens & Aadil for Sweet City Productions 
Engineered by Jan Lindberg 


ROB 'N' RAZ 

featuring LEILA K 

Telegram Publishing/Misty Music 




F>Ded Work reserved un * 0 ”^ 0 





613 054 

(613 054B) 

® 1990 The copyright in 
this recording is controlled 
by BMG Eurodisc Ltd. 

(5) BMG Eurodisc Ltd. 1990 


SIDE 2 
45 RPM 


01 


Q. 


1. ROK THE NATION 
(Funk-E-Drummer Mix) 

(Rob 'n'Raz/Leila K/MC II Fresh) 

2. ROK THE NATION 
(Like A Drum Mix) 

(Rob 'n'Raz/Leila K/MC II Fresh) 

Produced by Rob 'n' Raz. Engineered by Jan Lindberg 
Mixed by Bomkrash. Remixed by Dakeyne of D.M.C. (UK). 
Engineered & mixed by Dakeyne/Anderson 
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ROB 'N' RAZ 

featuring LEILA K 


Telegram Publishing/Misty Music 
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Th *is RECORD PROHIBITED ^ 



ASIDE 





DRIVING 

RADIO VERSION/3 :36 

(Ben Watt) 

Complete Music Ltd. 

ST-PR-581 56-SP 
Produced by Tommy Lipuma 
Edited from Atlantic LP 82057 - "the language of life" 
® 1990 WEA Records Ltd. All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


OC * eFe, -LER PLAZA. N Y.. N.Y. O * 











PR 3306 


EVERYTHING BUT THE GIRL 


33 1/3 RPM 


STEREO 


B SIDE 


DRIVING 

LP VERSION/3 :56 

(Ben Watt) 

Complete Music Ltd. 
ST-PR-58199-SP 
Produced by Tommy Lipuma 
From Atlantic LP 82057 - "the language of life" 
® 1990 WEA Records Ltd. All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


'° C ^SF£(_j_Er plaza n y, N.v. O * 



Demonstration Only 
Not For Sale 
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SIDE 2 
(LC)635o) 


THE ELITE CLUB 

THI& TIME BABY 

1. Deep House Mix 

( 5 . 30 ) 

2. House Mix 


*o. 






( 5 . 25 ) 


33 rpm 

GEMA 

(Biem Countries) 


ZYX 7516-12 


(Leroy Bell/Casey James) 
Warner Chappell Music 
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90204 31301 
©1994 

made in germane 
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6 p0^0CASTING OF THIS 



RADIO EDIT - ALBUM VERSION - INSTRUMENTAL 

PRODUCED BY JIMMY JAM AND YERRV LEWIS FOR FLYTE TYME PRODUCTIONS, INC.SK^g*®*- 

US 1022 SI 


ALEXANDER O’NEAL 


STEREO 


33 1/3 RPM 



ZAS 3032 


XSS 3032A 


®1S91 Sony Music 
Entertainment Inc. 



- 1 . ALL TRUE MAN (Radio Edit) 4:04 
2. ALL TRUE MAN (LP Version) 5:04 


-T. Lewis-J. Harris III- Taken From The Tabu/Epic Records Release: 
"ALL TRUE MAN" 45349/Produced by Jimmy Jam and Terry 
Lewis for Flyte Tyme Productions/Publishers: Flyte 
Tyme Tunes/ Avant Garde Music 
Publishing (ASCAP) 

DEMONSTRATION 



33 1/3 RPM 

STEREO 

® 1991 Sony Music 
Entertainment Inc. 


ZAS 3032 

XSS 3032B 
Time: 5:00 


epic 


ALL TRUE MAN (Instrumental) 

-T. Lewis-J. Harris III- Taken From The Tabu/Epic Records Release: 
"ALL TRUE MAN" 45349/Produced by Jimmy Jam and Terry 
Lewis for Flyte Tyme Productions/Publishers: Flyte 
Tyme Tunes/Avant Garde Music 
Publishing (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 
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SIDE 1 

(1) Get Audi (Explicit) 

(2) Strip Club (Explicit) 



MR6920-1 
33.3 RPM STEREO 


<£ 
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SIDE 2 

Get Audi (Radio Version) 


©® 2001 MERCENARY RECORDS INC. 

5323 EMERSON ST. 

JACKSONVILLE, FL. 3302 
PH: (904) 396 - 0288 FX: (904) 396 - 6218 

Manufactured and distributed by MERCENARY RECORDS 
All rights reserved. Unauthorized duplication of this recording is a 
violation of federal law and subject to criminal prosecution. 
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REMIXED BY f R1SOA. & LA.^SOV- 


4 Song Sampler 


Pride (In Your Soul Remixes) 


1. Not Love @ First Sight (3:46) 

2. Minority Story (4:151 

3. Sex (4:19) 

4. Dance Of Life (4:31) 


1. (Extended Vocal Mix) (9A6) 

2. (Dub Mix) (8:03) 








CRAIG 
MACK 

What I Need (The Remix) 

Executive Producer: Eric B. 

PRODUCED BY EASY MO BEE FOR BEE MO EASY PRODUCTIONS 


SIDE 



SBAB 78148 

©®1997 STREET LIFE RECORDS 


i. Radio Edit ( 4 : 52 ) 
2. Main Mix ( 4 : 52 ) 



What I Need (The Remix) 


Executive Producer: Eric B. 

PRODUCED BY EASY MO BEE FOR BEE MO EASY PRODUCTIONS 
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THE SUGARHILL GANG 

APACHE (Remix) 5:33 

(Robinson-Chase-Cooke-Wright) 
Sugarhill Music/4 Sons Music 
Remix by Paul Waller 
® + © 1990 SUGARHILL 
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THE SUGARHILL GANG 

APACHE (Original Version) 6:09 

(Robinson-Chase-Cooke -Wright) 

Sugarhill Music/4 Sons Music 
(!) + © 1990 SUGARHILL 
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ERIC ANDERS MUSIC 


LORD of my LIFE 

Eric Anders 



SIDE 1 


1 . WHAT DOES IT PROFIT YOU 3:55 

(Eric Anders Eriksson) ©Golden Records 
2. IT IS WELL WITH MY SOUL 3:56 

(H.G. Spofford P.P. Bliss) Arr. Swante Widen 

3. THE PUBLICAN 4:1 7 

(B. Van De Water) ©Oliver Dittson Co. 

4. 1 WANT TO BE THERE 3:28 

(Eric Anders Eriksson) ©Golden Records 

5. THANK YOU LORD 5:50 

(Eric Anders Eriksson) ©Golden Records 

All Songs A.S.C.A.P. 


ERIC ANDERS MUSIC 


LORD of my LIFE 


Eric Anders 



SIDE 2 


1. LORD OF MY LIFE 5:54 


( Eric Anders Eriksson) ©Golden Records 


2. TO COME HOME 2:45 
(Gobe Strandsj6)©F6rtaget Filadelfia 

3. 32ND PSALM 5:15 

(Elnar Ekberg) ©Forlaget Filadelfia 

4. NOTHING IN THIS WORLD 5:18 


(Eric Anders Eriksson) ©Golden Records 


5. ONLY BELIEVE 4:08 

(Paul Rader)© Rodeheaver Co. 

All Songs A.S.CAP. 




<=> STEREOS 


DANCING HOT LINE 

st m mk si 25 


SIDE-1 


TP-2838-A 


1. ROBIN HOOD &X&5# 

2. HEART FLASH(TONIGHT)<t*Jfc 

3. MACHO MAN jJMlJS# 

4. DI Ml QUANDO 


CVJ 
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<p STEREOS 


DANCING HOT LINE 


1.TR0PIQUE (REMIX)#,^ 

2. HOLD ME 

3. PLAY THE GAME 
4. STAY WITH ME TONIGHT 
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DANCING HOT LINE 


1. DON’T TALK ABOUT YOU 

2. LADY VALENTINE 

3. COME WITH ME f 

4.SUNDAY GIRL 

76. l. 10 tills 
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DANCING HOT LINE 
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SIDE-4 


TP-2838-D 
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SPECIAL D.J. REMIX 


1. IN YOUR EYES/REEDS 

2. DON’T LOOK/NATHALIE 

3. CHOCOLATE BOY/MEDUSA 

4. WELCOME TO RIMINI/RIC FELLINI 


4t>t tu m 




STEREOS 


SPECIAL D.J. REMIX 


1. HEY HEY GUY/KEN LASZLO 

2. 15 MINUTE MEGA-MIX/VARIOUS 

3. IN YOUR EYES (SOFT REMIX) /REEDS 




Side A . 33 1/3 Long Play 

(AMD-4-A) 


RECORDED ROCK ( N’ ROLL DRUM COURSE 



1 . Page 5 

2. Page 7 

3. Page 8 

4. Page 9 

5. Pages 10, 11 

6. Page 12 

7. Pages 12, 13 

8. Pages 1 4, 1 5 

9. Pages 16, 17 

10. Page 1 8 

1 1 . Pages 19, 20 

12. Pages 21-23 


'SSs. 


Side S . 33 1/3 Long Play 

(AMD-4-B) 

RECORDED ROCK 'N’ ROLL DRUM 


COUR! 


uw 






1. Pages 25, 26 

2. 8 Rock *n* Roll Choruses 
(COMBO WITHOUT DRUMS) 


3. Pages 27-29 
V 4. Pages 31, 32 
N§. Page 33 

ies 34, 35 


S' 


(== 5 =) 
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s 


id 1 Pages 55, 56 
Band 2 Pages 57°59 
Band 3 Pages 60,61 
Band 4 “26 Basic Beats'* 1-10 
Band 5 “'26 Basic Beats'* 11-20 
\ Band 6 “26 Basic Beats" 21-26 

^B.and 7 Eight Choruses (Combo without 

Drums, fast tempo) 
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Presents 


33 1/3 
Stereo 


CG-100 A 
Side 1 
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1 Whole Lotto Shokin'Going O 

2 That'll Be The Day 

3 Great Balls Of Fire 

4 All Shook Up 
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5 S 


ea 


ruise 


6 A White Sport Coat 
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Record Company 


\ Cheetah 


RHYTHM DISC 


THIS SIDE 


T€R€ 9409 

Pyb CHR Publishing (A S CAP 
Executive Producer Thomas R. Reich 
LSD. IS THE BOMB (BPIVI 123) 
ELECTRODE (BPMtI 26) 

Production and Engineered by 
Jan Hrkaph & Morgan Lekcirt 
Arrangement. Morgan Lekcirt 
Mixed by Jan Hrkach & Morgan Lekcirt 
All Songs Written by 
Lek Stacy & Ellis P 
Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at 

Ambience Studios, Ottawa, Ont 
AND Recording Melbourne, 

Criteria Studios, Miami 
Mistered by: Mike Fuller 
'■L ® 1901 Majn Records 
FAN QLUB-The Cheetah Record Co 
-C i Colonial Dr. #131 


1, Mitosis (4:20) 

2, Psychopathic (3:1 9) 


Qrlandp, Florida 32803 
T el (407)236-9494 

Stereo Surround 

33Va RPM 
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TCRC 9408 

Pub. CHR Publishing (A S. C A P.) 
Executive Producer: Thomas R. Reich 
L.S.D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by: 

Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by: Jan Hrkach & Morgan Lekcirt 
All Songs Written by. 

Lek Stacy & Ellis D. 

Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at: 

Ambience Studios, Ottawa, Ont. 

AND Recording Melbourne, 

Criteria Studios, Miami. 



1. Yahoo (4:05) 

2. Blue Song (4:46) 

3. What The Hell. 

Bring It Back (1:31) 



Manuf ac* uf 



TCRC 9408 

Pub. CHR Publishing (A S. C A P 
Executive Producer: Thomas R Reich 
L S D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by: 

Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by: Jan Hrkach & Morgan Lekcirt 
All Songs Written by: 

Lek Stacy & Ellis D 
Edits. Jan Hrkach & Morgan Lekcirt 
Recorded at 

Ambience Studios, Ottawa, Ont. 

AND Recording Melbourne, 

Criteria Studios, Miami. 

Mastered by Mike Fuller 
©<£' 1991 Majn Records 
FAN CLUB-The Cheetah Record Co 
3208-C E. Colonial Dr. #131 
Orlando, Florida 32803 
Tel. (407)236-9494 

Stereo Surround 
33Va RPM 





A si 


Record ( ompain 


RAVE DISC 


THIS SIDE 


1. Electrode (4:18) 

2. What The Hell (3:15) 

3. Algorithm E. (4:51) 



NY 605 E Bob' 


Manufactu* 



TCRC 9408 

Pub. CHR Publishing (A.S.C.A.P.) 
Executive Producer: Thomas R. Reich 
L.S.D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by 
Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by. Jan Hrkach & Morgan Lekcirt 
All Songs Written by: 

Lek Stacy & Ellis D. 

Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at: 

AND Recording Melbourne, 

3208-C E. Colonial Dr #131 
Orlando, Florida 32803 


1. L.S.D. Is The Bomb (4:36) 

2. Pink Pottassium (4:45) 

3. Phobia (Latin For Fear) (4:00) 



7 ) 649-9773 


,„e Tool Forum 
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RECORDS 


KS-008 
SIDE A 


33 'A RPM 


STAR WARS 

KID STUFF U&miORY COMPANY 


STAR WARS THEME 
JACK AND THE FLYING SAUCER 


Kid Stuff Records Distributed by 
I. J. E. Distributing 
450 N. Park Road, 
Hollywood, Fla. 33021 
© ©1977 


RECORDS 


KS-008 
SIDE B 


33 % RPM 


STAR WARS 

KID STUFF REPERTORY COMPANY 

JACK AND THE FLYING SAUCER (continued) 


Kid Stuff Records Distributed by 
I. J. E. Distributing 
450 N. Park Road, 
Hollywood, Fla. 33021 
® ©1977 





THE SOURCE 

RT: 7 mins 


THE 

RT: 6 mins 





SIDE 1 

XSM 135667 


1. YO SE QUE TE AMO -A. Manzanero- 

2. SI TODOS FUESEN COMO TU 

-A. C. Jobim - V. de Moraes- 

3. MIA -A. Manzanero- 

4. BEBO -A. Montes C. Gregoria Quiroga 

5. NO ME ENCONTRARAS -R. Yanes- ' 

6. CREO QUE ES AMOR 
-A. Manzanero 


J. Ortega 
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ROBERTO YANES 
YO SE QUE TE AMO 
I KNOW I LOVE YOU 




SIDE 2 


XSM 135668 


% 


1. Ml GRITO -R. Carlos- 

2. VEN A Ml -A. Manzanero- 

3. ESTA TARDE VI LLOVER -A. Manzanero- 

4. CONTIGO APRENDI -A. Manzanero- 

5. POBRES BESOS MIOS -A. Manzanero- 






stereo^ 

Barcas re®- 
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VICENTICO 


Compati bl e 
Stereo 

33 1/3 RPM 


2. SIN Tl (P- Guizar) -j j jj j A 
Peer Inlernalional Music Corp. (BM!) 

3. LLEGASTE TARDE (C. Alfonsin) 2:51 
All Rights Reserved 

4. DE MIS RECUERDOS (J. Formell) 2:10 
All Rights Reserved 


OS OJOS (AAjDel. Valle) 2:5 
emotional MusiP|Corp[ (B AAI> 
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Arran 


ompatible 

Stereo 


1. LA NOCHE TE LLAMA (Luis Garcia) 
All Rights Reserved 

2. YO TAMBIEN CANTO A BORINQUEN 
(F. Hernandez) 2:55 

All Rights Reserved j 

3. HECHOS • • • JSO PALABRAS (Trim Ai 
Peer international Music Corp. (BMI) 

4. LA CALLE (Bobby Collazo) 3:07 
Southern Music Corp. (ASCAP) 


rquez 


LLORA: LLORA (M- Valdes) 2:5 
All Rights Reserved 
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JERRY BLAVAT 

PRESENTS 

THE PARAGONS 


''O IP 104 A 


.1. HEY LITTLE SCHOOL GIRL 

2. LET'S START ALL OVER AGAIN 

3. FLORENCE 

4. TWILIGHT 

5. SO YOU WILL KNOW 

6. TWO HEARTS ARE BETTER THAN ONE 

7. THE VOWS OF LOVE 

8. BLUE VELVET 

9. IF 

10. KNEEL AND PREY 



P/? ODUCTIONS - A °° 5 
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ERRY BLAVAT 

PRESENTS 

THE JESTERS 

LP 104 B 


c *. 


1. OH BABY 

2. THE WIND 

3. I LAUGHTED 

4. PLEASE LET ME LOVE YOU 

5. I LOVE NO ONE BUT YOU 

6. NOW THAT YOU'RE GONE 

7. I'M FALLING IN LOVE 

8. THE PLEA 

9. SO STRANGE 

10. SALLY GREEN s v 
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/ KID TOMORROW RECORDS 

(C\p) .>009 Kid Tome?? f ow Records ^ 

’ \ 


V 

' i ini Jimiir" 

) 


\ / 

\ 


Side A 


1.) The Breadth 

(1:50) 

2.) More 

(4:48) 

3.) Cutz U Down 

(3:32) 

4.) If Not Tonight 

(6:01) 

5.) New Reality 

(3:24) 


Written and Produced by Mike 
Rudnick 





KID TOMORROW RECORDS 

200** Kid lomo-rov* Recoids 


1.) Riverside (4: IS) 

8.) Just Yesterday (8:63) 

3. ) Fever Blues (8:40) 

4. ) Down Next To Me (3:48) 

5. ) Winter Blue (6:84) 


Written and Produced by Mike 
Budnick 





Cf*) 1979, T.K. 
Productions, Inc 
Tm Clouds Records 
CI-8807-A 
Produced by 
Buzz Cason for 
Buzz Cason Prod. Inc. 


SHE BELIEVES IN MB' 3:58 
WHAT COULD YOU KNOW 
(ABOUT LOVE)* 4 3:44 
TELL ME THAT YOU LOVE ME** 3: 
WHISKEY DREAMS & NURSERY 
RHYMES 3:29 

IF I EVER SAY GOODBYE TO YOU 2 

Composed by Steve Gibb 
**Composed by Steve Gibb & Buzz Cason 


STEREO 
8807 

Published by 
Angel Wing 
Music (ASCAP) 
^Published by 
Angel Wing 
Music (ASCAP) 
& Buzz Cason 
Publications 
(ASCAP) 


23 



1979, T.K. 
Productions, Inc. 
Tm Clouds Records 
CI-8807-B 
Produced by 
Buzz Cason for 
Buzz Cason Prod. Inc 


STEREO 

8807 

Published by 
Angel Wing 
Music (ASCAP) 
**Published by 
Angel Wing 
Music (ASCAP) 
& Buzz Cason 
Publications 
(ASCAP) 


/ 

DON'T BLAME IT ON LOVE** 3:43 
LOOK WHAT YOU'VE DONE 3:23 
JUST AN ORDINARY MAN 3:35 
ROCK ME OFF** 3:55 
ME & YOU 3:59 

Composed by Steve Gibb 
**Composed by Steve Gibb & Buzz Cason . 
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LOVE NOTE 
DOGWOOD 


LL-1026 


1. LOVE NOTE (Steve and Annie Chapman) 

(Monk & Tid Music-SESAC-3:00) 

2. I'LL BE READY TO GO (Ron Elder, Steve and 
Annie Chapman) (Monk & Tid Music-SESAC-2:47) 

3. SEED SONG (Steve Chapman) 

(Monk & Tid Music-SESAC-2:44) 

4. I'LL BRING HIM BACK TO YOU (Elder-Napier-Chapman) 
(Monk & Tid Music-SESAC-3: 1 4) 

5. WHAT DO YOU PLAN TO DO? (Steve Chapman) 
(Monk & Tid Music-SESAC-2:37) 


® 1976 LAMB & LION/ACTON RECORDS 


Los ANGELES 




LAMB&LION 


\ 




LOVE NOTE 
DOGWOOD 


LL-1026 


SIDE 2 


1. KEEP ON WALKIN' (Steve and Annie Chapman) 
(Monk & Tid Music-SESAC-2:40) 

2. GLAD I CAME BY HERE (Steve Chapman) 
(Monk & Tid Music-SESAC-3: 1 0) 

3. I'M GONNA LEAVE MY TROUBLES (Steve Chapman) 

(Journey Music-BMI-2:37) 

4. BUFFALO CREEK (Steve Chapman) 

(Monk & Tid Music-SESAC-3: 1 2) 

5. JESUS IS COMING SOON (R. E. Winsett) 

(R. E. Winsett Music-SESAC-2:29) 


® 1976 LAMB & LION/ACTON RECORDS 




a 


4 


U °*‘L0S ANGELES. 


-. 0 *' 




1 . 99 TO 1 • 4:40 

2. HOMELANDS • 3:20 

3. ANGEL IN BLUE • 3:30 

4. THE PRICE OF TIME « 


All Songs Written and 
Composed by Joe Benedett 
© 1986 and 1987 


5. WHAT'S TRUE • 2:40 

6. HUMAN RADIO • 3:39 

7. MOVIN’ ON • 4:03 


All Songs Written and 
Composed by Joe Benedett 
© 1986 and 1987 
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BEATNIK 
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GEMA 


Seite A ( 

1 V. 

Stereo 33 
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i) Pr-. © 4 - ® 1989 

555/J&P 
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THE FINALE 

1. Former Times (M. Schnierle) 3:21 

2. Footsteps (J. Beier) 3:49 

3. PECV (M. Schnierle) 3:15 

4. Getting Prudent (M. Schnierle) 5:47 
5. No Disguise (J. Beier) 2:50 
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BEATNIK 
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lu 




GEM A 


Seite | 
Stereo 33 




©:+© 1989 

555/J&P 




THE FINALE 

1. La Fuite (J. Beier/A. Keil) 4:30 

2. Reflections (J. Beier) 4:18 

3. Peach (M. Schnierle) 3:07 
4. The Finale (G. Bussek) 5:58 
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C H U T Z R ECf/ 




stereo 
33 - 1/3 
side one 




AD 41 14 A 

33-1/3 
side two 

1 . Dig Myself a Hole 

2:37 

(Arthur Crudup) 

2. Let's Go Strollin' 

4:00 

(Don Walsh) 

3. Madison Blues 

2:51 

(Elmore James) 

4. Bring It On Home 

2:54 

(Willie Dixon) 

5. One More Chance 

2:20 

(Don Walsh) 

6. For Pete's Sake 

4:08 

(Jane Vasey) 



DEMONSTRATION 
NOT FOR SALE 


HOT TRACKS 


AS 1293 
STEREO 


SIDE 1 

XSM 168802 

® 1981 CBS Inc. 

1. ATLANTA RHYTHM SECTION - ALIEN 3:30 

2. SANTANA -THE SENSITIVE KIND 2:57 

3. MILES DAVIS - SHOUT 4:33 

4. CRYSTAL GAYLE - THE WOMAN IN ME 2:29 

5. SILVER CONDOR - CAROLINA (NOBODY’S 
RIGHT, NOBODY’S WRONG) 5:23 ^ 

6. DENIECE WILLIAMS - ' i 

SILLY* 4:27 

*® 1981 American 
Recording Company 










' H MARCAS REG. P R ' 






, V DEMONSTRATION 
NOT FOR SALE 


/ 


HOT TRACKS 


AS 1293 
STEREO 


SIDE 2 

XSM 168803 

® 1981 CBS Inc. 

1. ART GARFUNKEL - A HEART IN NEW YORK 3:13 

2. GLADYS KNIGHT & THE PIPS - IF THAT’LL MAKE 

YOU HAPPY 4:45 

3. BLUE OYSTER CULT - BURNIN’ FOR YOU 3:44 

4. RACHEL SWEET - THEN HE KISSED 
ME / BE MY BABY 3:35 

THE JOE PERRY PROJECT - 
BUZZ BUZZ 2:51 


^ MARCAS REG. 




NOT FOR SALE 



Side A Stereo 

DJL1-2685-A 


1 Jealousy— Vicki Sue Robinson 5:19 

2 Auf Wiedersehen, Darrio— 

Dr. Buzzard's Original Savannah Band 4:08 

3 Steamrock Fever— Scorpions 3:35 

4 Dervish D.— Vangelis 5:22 

5 So Sad To Break Up— Valentine 3:40 

6 We Found Each Other— Vicki Sue Robinson 


3:33 


TM(») ® RCA CORP.— MADE IN U S A. 


NOT FOR SALE 


■ 

nr 

[U/r 



viL 

L n/J 



JANUARY 
1978 SAMPLER 


Side B Stereo 

DJL1-2685-B 


1 Mamas Don't Let Your Babies Grow Up to Be 
Cowboys— Waylon & Willie 2:30 

2 One Thing I Forgot to Tell You— 

Aztec Two-Step 4:01 

3 Come On Back to Nashville (Ode to the 
Outlaws)— Tom T. Hall 2:35 

4 "Star Wars" Main Title — Tomita 3:04 

5 Montgomery in the Rain— Steve Young 4:25 

6 Nobody Does It Better-Floyd Cramer 3:06 

7 I Can Get Off on You— 

Waylon & Willie 2:20 

TM(s) ® RCA CORP— MADE IN USA. 



SIDE ONE 
33 1/3 RPM 


TR-1201 A 

BIG KNURR 
MUSIC (BMI) 




SIDE TWO 
33 1/3 RPM 


TR-1201 B 

BIG KNURR 
MUSIC (BMI) 



SH3E ONE 

EK-PROMO 16 A STEREO 

FOR DEMONSTRATION 
PURPOSES ONLY 
NOT FOR SALE 






HARRY CHAPIN: SNIPER 9:50 
LINDISFARNE: DON'T ASK ME 3:35 
GOODTHUNDER: MOONSHIP 2:46 
ELECTRIC PRUNES: I HAD TOO MUCH 
DREAM (LAST NIGHT) 2:55 
FROM "NUGGETS" 


TO 


cy. 




/ 


Ur nbus Circle 


r^ e 


>|J 





SIDE TWO 

EK-PROMO 16 B STEREO 

FOR DEMONSTRATION 
PURPOSES ONLY 
NOT FOR SALE 


LINDISFARNE: ALL FALL DOWN 3:45 
GOODTHUNDER: SENTRIES 2:36 
THE SEEDS: PUSHIN' TOO HARD 3:03 
FROM "NUGGETS" 

THE SHIP: THE MAN 3:06 
HARRY CHAPIN: AND THE BABY 
NEVER CRIES 5:00 


0/ umbus Circle. 



Johann 

HOFFMANN 
CONCERTO FOR MANDOLIN 
and Orchestra in D Major 

STPL 514.260 ( Side 1 

19:27 rain 


Mvt. I: At iecjKo moderate (10:29 min.) 
Mvt. II: Adagic .(4:34 min.) 

Mvt. Ill: Rondo (4:22 

ELFRIEDE KUNSCHAK, Mandolin 
VIENNA PRO MUSICA ORCHESTRA 
VINZENZ HLADKY, Conductor 







Johann 

HOFFMANN 
QUARTET FOR MANDOLIN, 

Violin, Viola and Lute in F Major 
(Arr. by Vinzenz Hladky) 


Side 2 

15:44 min 


STPL 514.260 


Mvt. I: Allegro molto (4:24 min.) 
Mvt. II: Adagio (3:55 min.) 

Mvt. Ill: Menuetta (2:04 min.) 
Mvt. IV: Rondo (5:08 min.) 


ELFRIEDE KUNSCHAK. Mandolin 
GUNTHER PICHLER, Violin 
ANTON BAIERLE, Viola 
VINZENZ HLADKY, Lute 


STPL 514.260-B 
(XSV 91S94) 
Made in U.S.A. 



SIDE 1 


1. CORPORATION 2:51 

2. LOVE IS HARD 3:24 

3. ALWAYS YOU 3:13 

4. RAPID CITY 2:11 

5. SUMMER SONGS 3:04 

6. TALK ABOUT SUSAN 2:48 

7. STARS OUT TONIGHT 4:37 

All songs written by Andy Zwerling 
All songs published by Snow Beach Inc. 
All songs BMI 
1980, Snow Beach Inc. 

®, 1980, Snow Beach Inc 





FOREPLAY 



A&M’S PRE-RELEASE SAMPLER 

Love Will Find A Way/World’s Away - Pablo Cruise 

("World’s Away" SP-4697) 

It’s Really You/Bye Bye Now My Sweet Love 
Tarney/Spencer Band 

("Three’s A Crowd" SP-4692) 

Sweetie Pie/Special Person - William D. Smith 

("Smitty" SP-4693) 



Mellow Out - Gap Mangione 

("Suite Lady" SP-4694) 

I’m In You/She Loves To Hear The Music - Sylvia Syms 

("She Loves To Hear The Music" SP-4696) 

We Deserve Each Other’s Love/Together Forever - L.T.D. 

("Togetherness" SP-4705) 



S P-1 701 8/Stereo (SP-17019) 

A&R Coordinator/Producer: Barry Korkin 
Engineered by Dane Ireland 
® 1978 A&M Records, Inc. 


1 


OR AIRPLAY PURPOSES 

FOREPLAY 

A&M’S PRE-RELEASE SAMPLER 

You/Love Me Again - Rita Coolidge 

(“Love Me Again" SP-4699) 

Common Ground (Velho Sermao) - Paul Winter 

("Common Ground" SP-4689) 



Take Me Pm Yours/First Thing Wrong - U.K. Squeeze 

("U.K. Squeeze" SP-4687) 

Stuff Like That - Quincy Jones 

("Sounds ... And Stuff Like Thatll" SP-4685) 

Tank/Nice And Sleazy • The Stranglers 

("Black And White" SP-4607) 

S P-1 701 8/Stereo (SP-17020) 

A&R Coordinator/Producer: Barry Korkin 
Engineered by Dane Ireland 

® 1978 A&M Records, Inc. 





Arranged by Bodie Chandler 


(8863) 


I . ROBERTA 

i DeVorzon-Chandier) 

' 

(DeVorzo -Chandler) 

3. RHYTHM OF THE RAIN 
(John Gummoe) 

4. LUCKY GUY 

( DeVorzon-Chandler) 

V 

( De Vorzon-Chand ler) 

6. DON'T GO 

(pt V o r zdn-C ha h d \ £r) 


v 


I 

(8864) 




•n 


ndmv ■** 
"V i#pl 



I WONDER WHAT 
SHE’S DOING TONIGHT 

BARRY AND IHE TAMERLANS 

Arranged by Sadie Chandler 



SIDE 

2 


1 A DATE WITH JUDY 
( De V or zon-C hand ler) 

2 A FUNNY THING HAPPENED 
( DeVorzon-Chandler) 

3. BUTTERFLY 

( DeVorzon-Crawf ord) 

4. THE BEGINNING OF THE END 
(DeVorzon-Chandler) 

5: GOODNIGHT, MY LOVE, PLEASANT 
DREAMS (Motola-Marascalco) 

6. ] WONDER WHAT SHE'S DOING 
TONIGHT (DeVorzon-Chandler) 
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BCECOI03HAfl 0MPMA rPAMn/lACTWHOK 

MEJiom/in 

PMMCCKMft 3 ABO A rPAMWIACTMHOK 

QD 33 


rOCT 5289-80 
rp. 3. 2-25 


C60 26141 004 

26141 


KPYM3-1 

Intro (B. TaMHa); flanbHMM cbct (B. fauna — 
O. HanKo); Cfiynunocb (B. Vanna — 

A. Kphhmi4khm); llocneAHMH pacceeT 
(B. TanHa — O. MaHKo) 
rpynnA «kpym3» 

3anncb 1986 r. 
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KyjlbTYPbl CCCP 



BCECOKD3HAA OMPMA rPAMfUlACTHHOK 


MEnoni/iq 


CTEPEO 


PHMCKHfl 3ABOA rPAMflJI ACT WHOM 

QD 33 


TOCT 5289-80 

r P . 3. 2-25 


2 


KPYM3-1 

MflM me c HaMH... (B. faMHa — f\. cDnfinne, 



C60 26141 004 

/ 26142 


nep^BOA hO. Mopm^) 

Mm paw (B. TanHa — B.CayTKMH) 
BpeMfl (£. TanHa — O. HanKo) 

rpynnA «Kpyn3» 

3anncb 1986 r. 

BbinycK 1988 r. 
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Products. A Division 


\AARNER SPECIAL PRODUCTS 


Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


\ 


PDL 2-1065 
OP-2705 

RECORD ONE 
SIDE1 


1. POSSESSION 

2. UNCONSCIOUS POWER 

3. GET OUT OF MY LIFE, WOMAN 

4. GENTLE AS IT MAY SEEM 

5. YOU CAN'T WIN 

SD 33-227 




Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


RECORD ONE 
SIDE 2 


RECORDS NC 


1. SOLO 

2 LOOK FOR THE SUN 

3. FIELDS OF SUN 

4. STAMPED IDEAS 

5. IRON BUTTERFLY THEME 

SD 33-227 


Products. A Division 


WXRNER SPECIAL PRODUCTS 






WARNER SPECIAL PRODUCTS 


PfCOBDS % 


Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


1. IN THE TIME OF OUR LIVES 

2. SOUL EXPERIENCE 

3. LONELY BOY 
Dedicated to Duneya West 

4. REAL FRIGHT 

5. IN THE CROWDS 

SD 33-280 


PDL 2-1065 
OP-2705 


RECORD TWO 
SIDE1 


'Products. A Division 0 ' 










WARNER SPECIAL PRODUCTS 


Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


:opds NC 




1. IT MUST BE LOVE 

2. HER FAVORITE STYLE 

3. FILLED WITH FEAR 

4. BELDA-BEAST 

SD 33-280 


PDL 2-1065 
OP-2705 


RECORD TWO 
SIDE 2 
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Producer: Lenny Holmes / Written By: James Glasper, 
Richard Getfield, Michellin Barnwell / Executive Producer 
Big Rob & Sticky / Publishing: SeSac 




( 331 / 3 ) 
Release #: 427217 



H.P.D. 

CROOKED LETTER 


1. CLEAN 2. INSTRUMENTAL 3. ACAPPELLA 
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Producer: Lenny Holmes / Written By: James Glasper, 
Richard Getfield / Executive Producer: 

Big Rob & Sticky / Publishing: SeSac 


° 2 ' 3 / New York, NY 1000' 1 ^ ° 
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SIDE 
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RECORDS 

Email: contact@cannonrecords.com 
Website: www.michaze.com 


TH 


1) Radio/Clean 4:00 

2) Club/Dirty 4:00 

3) Instrumental 1:30 i 


9 ^ / 


^ Produced by: Mannie FreshIMoney Mack Publishing BMI <S? 
%. Written by: Michael (HAZE) Rentz/Ruff Life Publishing ASCAP 

. _ * Is 


Recorded at: Darp Studios 

cat# CP2002 

!v d 0 

' # 239, Atlanta, 




ajf; 404-766-2323 
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RECORDS 

Email: contact@cannonrecords.com 
73 Website: www.michaze.com 


Featured Artists 

Sammy Sam, Baby D, Big Gee 

1) Radio/Clean 5:10 < 
2) Club/Dirty 5:06 <3? 


s <0 

^ Produced by: Oomp Camp for Top Quality Production/Top Quality BMI q§? 
\ Written by: Michael (HAZE) Rentz, Sammy Sam, <£? 

Baby D, Big Gee <#r p 

• Recorded at: Hit City Music Studio 

X cat# CP2002 ^ y 

\ 5 #239. Atlanta, 


a X: 404-766-2323 
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FARN 34340 
SIDE 1 


UniVER/O FOLKLORE 






%r 




SIAE 


@1976 Arion, France 

Manufactured by 
Peters Internat’l 
U.S.A. 


% 


Los Calchakis 

MUSIC OF THE ARGENTINE 

1. Geografia Nortena (A.M. Garcia) 2:31 

2. Bailecito Triple (A.M. Garcia) 2:16 

3. Lejos de Mi Tierra (Calchay-Lambare) 2:45 

4. Vallecito (B. Luna) 2:35 

5. Alambrao de Puas (Calchay-F. Vildosola) 2:30 

6. Imagenes Argentinas (S. Arriagada) 2:58 

7. Chamame Federal (Calchay-M. Torres) 2:57 


^L/THORISED COP^' 


* 
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FARN 34340 
SIDE 2 


UfllVER/O FOLKLORE 






V *r 


SIAE 

©1976 Arion, France 

Manufactured by 
Peters Internat’l 
U.S.A. 




O. 


% 


Los Calchakis 

MUSIC OF THE ARGENTINE 

1. La Telesita-La Vieja 2:10 
(Carabajal-Chazarreta-Diaz-Yupanqui) 

2. Nostalgia Abierta (Calchay - W. Cejas) 2:43 
3. Carnaval de Humahuaca 2:48 
(Calchay-A.M. Garcia-Folk.) 

4. Selvas Virgenes (Luzzi) 2:45 
Carta a Buenos Aires (Calchay - Lambar6) 2:45 
Norte de Mi Territorio (Calchay - H. Manzo 2:53 
7. Zamba Gris y Gato Quenero 2:10 
(Calchay - A.M. Garcia Tandilero) 
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FARN 91039 CD 
Side A 


SIAE 

© Arion 1975 

Manufactured by 
Peters Int'l. 
U.S.A. 


POETS OF THE REVOLUTION 

1. Luz de amanecer (Carlos Ayala) 2'36” 

2. Para un presidente muerto (A. de Robertis - 
S. Arriagada) 3’14” 

3. Recuerdo (Edgard Joffre) 2’03" 

4. La vasija de barro (Andrade - Benites) 4'36” 

5. Soldado libre (Nicolas Guillen* A. M. Garcia) 2'12’ 

6. Testamento n. 1 (Pablo Neruda) ( 

), Isla negra (Lambare) \ 

TP 7. Cancion con todos (Tejada Gomes - C. Isella) 3’15' 

'-JO, Los Calchakis 

X 


1 '46' 
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^AUTHORISED COP^ G 
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> FARN 91039 OD 
Side B 


0* 




'V 


SIAE 

(g) Arion 1975 

Manufactured by 
Peters Int'l. 
U.S.A. 


POETS OF THE REVOLUTION 

8. Plegaria del labrador (Victor Jara) 3’20'' 

9. Rostro de cobre (A. M. Garcia) 2'18” 

10. Destino de sombras (Adpt. Calchay - 
A. M. Garcia) 210'' 

11. Cuando tenga la tierra (Petrocelli - Toro) 2’48’ 

12. Chile (Nicolas Guillen - A. M. Garcia) 3 '10" 

13. Masa (Cesar Vallejo) 

* Clamor (R. Dalera) 

^ 14. La muralla (Nicolas Guillen - Quilapayun) 3’22’ 

Los Calchakis 


1 ’50’ 
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RALPH CARMICHAEL ORCHESTRA 

O LOVE THAT WILT NOT LET ME GO 
Matheson-Peace 

THE BEAUTIFUL GARDEN ,1 

OF PRAYER 

SchroM-Fillirjore ^ 

M *Book S0CIETY-*0^V^° 




TRADEMARK 


EP-45-1 01 
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Extended Ploy 
45 RPM 




RALPH CARMICHAEL ORCHESTRA 




% 


«** 

* 


% 


% 


% 


THE HOLY CITY 
Adams 

>Mffs 00K SOCIETY -0 '*"""* 10 ' 


.V° S 




3^ 


<5» 


<!> 




Extended Play 
45 RPM 


BILL CARLE 

with Pipe Organ Accompaniment 

WHEN I SURVEY THE WONDROUS CROSS V 
^ Isaac Watts 

fa HE LEADETH ME 

**^6 u William Bradbury # \JP 

society 


* 



EP-45-1 02-B 




TRADEMARK 


■i, 




. 


BILL CARLE 

with Pipe Organ Accompaniment 

ABIDE WITH ME 
W. H. Monk 


O WORSHIP THE KING 


Extended Play 
45 RPM 


^ Haydn 


'"book society-o« w " > ' !!W< 


\ 





EP-45-103-A 

(EP-45-8-A) 


Extended Play 

45 RPM 


RALPH CARMICHAEL CHOIR 


A MIGHTY FORTRESS 
Martin Luther 


FAIREST LORD JESUS 

Crusaders Hymn # \J 

r ***00K SOCIETY - '^ S ^ VS ^° 


TRADEMARK 



EP-45-103- 

(EP-45-8-B) 





TRADEMARK 


Extended Play 

45 RPM 


RALPH CARMICHAEL CHOIR 

CROWN HIM WITH MANY CROWNS .1 
9 Bridges-Elvey 

FAITH OF OUR FATHERS . 
Faber-Hemy 

^NBOqk S0CIETT _ 0\* w ' ,> '^ 




TRADEMARK 



EP-45-104-A 


Extended Play 

45 RPM 


BETH FARNAM 

with Pipe Organ Accompaniment 
FROM EVERY STORMY WIND THAT BLOWS 

Hastings 

k DEAR LORD AND FATHER .« 

OF MANKIND , V 1 

Frederick Maker 

^Book $0CIETY~W* V ^° 
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TRADEMARK 


BETH FARNAM 

with Pipe Organ Accompaniment 

O DIVINE REDEEMER 
Gounod 


SOCIETY 



Extended Play 
45 RPM 


ROBERT BOWMAN 

with Organ Accompaniment 

I NEED THEE EVERY HOUR 
Robert Lowry 

NEAR TO THE HEART OF GOD 
C. B. McAfee - with 
i* Jack Rains Singers 

m * b Qqk 


1 



Extended Play 
45 RPM 


ROBERT BOWMAN 

with Organ Accompaniment 

MY GOD AND I 
Austris A. Wihtol 

PALMS OF VICTORY 
with Jack Rains Singers 

^OOK SOClfTY-®'^' 9 '' 






TRADEMARK 


EP-45-1 06-A 
( EP-45-9-A) 


RALPH CARMICHAEL CHOIR 


COME THOU FOUNT 
Robinson-Wyeth 

AMAZING GRACE 
John Newton 


Extended Play 
45 RPM 


John Newton " ,.v* S 

* b 00K S0ClETY-0te w " 9 '* W 
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RALPH CARMICHAEL CHOIR 

O COULD I SPEAK 
Medley-Mason 

GUIDE ME O THOU 
GREAT JEHOVAH 
f. Williams- Hastings 

y *" B 00K SOCIETY-O^'^ 05 " 
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EP-45-107-A 


Extended Play 

45 RPM 


• s 


EARLE ANDERSON 

Lorin Whitney, Pipe Organ Accomp. 
BLESS THIS HOUSE - Brahe-Tbylor 
ROCK OF AGES - Thomas Hastings 

Paul Mickelson, Pipe - 
Organ Accomp. -# \S^ 




%»00K SOCIETY ■"O'*" 





TRADEMARK 



EP<45<107< 


Extended Play 

45 RPM 


EARLE ANDERSON 

Paul Mickelson, Pipe Organ 
THE OLD RUGGED CROSS - George Bennard V 
^ THE LORD'S PRAYER - Mclotte ^ 

tyfa. Lorin Whitney, Pipe 

Organ Accomp. „ # \P* 


*** 
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EVANGELINE CARMICHAEL 

with Ralph Carmichael Orchestra 

THE GLORY OF HIS PRESENCE 
Oswald Smith~B. D. Ackley 

Duet with John Gustafson 

LORD I'M COMING HOME 




EP-45-1 08-B 


Extended Play 
45 RPM 


BILL CARLE 


<&. with Ralph Carmichael Orchestra and Chovus Jf 


SAVED BY GRACE 
Fanny Cosby 

W, HOW GREAT THOU ART 
%■>., S. K. Hine \S % 

Y-O'S^ 
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EP-45-1 09-A 


Extended Ploy 
45 RPM 




JACK HOLCOMB 


with Paul Mickelson, Organ Accompaniment 

%> 

THE HOLY CITY 




Adams 


OOK SOCIETY - "®^ 




TRADEMARK 







Extended Play 
45 RPM 


JACK HOLCOMB 

with Paul Mickelson, Organ Accompaniment 


THE PRODIGAL SON 

Stebbins 

* Nb 00K S0ClETY'0' sU "“' iW ' 
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TRADEMARK 


Extended Play 
45 RPM 


ALAN McGILL 

with Peter Slack, Organ Accomp, 

WHAT SHALL I GIVE THEE MASTER? 
Homer Grimes 


^ AN EVENING PRAYER - Palmer 
Paul Mickelson, 
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Extended Play 
45 RPM 






ALAN McGILL 

with Instrumental Accompaniment 

IT IS NO SECRET 
Hamblen 

't/i,- BESIDE THE STILL WATERS ^ 

Silva 

SOCIETY - 
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EP-45-1 12 


LORIN WHITNEY - Pipe Organ 

PRAISE GOD FROM WHOM 
ALL BLESSINGS FLOW 
'Thomas Ken 

* WHAT A FRIEND * 

^ Converse 

$0C|£TY— 
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LORIN WHITNEY - Pipe Organ 

JESUS SAVIOUR PILOT ME 
John Gould 

0 BEAUTIFUL FOR 
* SPACIOUS SKIES i 

Bafes-Ward # \S^ 

SOCIETY — 0^^^ 
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of Sacred Records 


£EP45-1 1 3-A 

m Music 

99 Message 
JT Scripture 
y Prayer 

* 


FAMILY < 
DEVOTIONS * 

II Cor. 4:3-7 o' 

(6:40) 


LET YOUR LIGHT SHINE 



EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 



Copyright, 1 956 
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AMERICA * 4 



American Library 
of Sacred Records 


EP45-1T3-B 

Musk 

Messoge 

Scripture 

p?«yer 


FAMILY < 
IEVOTIONS </> 

Psohn 1 : 

(5:00) 


TRUST IN THE LORD 
EARLE E. WILLIAMS, Narrator 

IES BARNETT, Organ 


ft* Copyright, 1956 

C °*D S . lot A 


.V 


AMERlO * 4 


^ ° f 54 Co- 

s tr f e o . 

itoiSBS 1V|] 
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EP45-114A 

Music 

Message 

Scripture? 

Pfoyer 


FAMILY < 
DEVOTIONS •» 

Psalms 91 : 

(5:37) 


THEY THAT WAIT UPON THE LORD 


EARLE E. WILLIAMS, Narrator 

US BARNETT, Orgon 




Copyright, 1956 





N'Oiaawv 
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American JLmrarj 
of Sacred Records 


EP45-114-B 

Music 

Message 

Scripture 

Prayer 


devotions 0 

Romans 8:28-39 ^ 

(7:00) 


MORE THAN CONQUERORS 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

p Copyright, 1956 \ 

CO *D$ . lo . ► 


^voiaawv 
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Qmerican Lmrarj 
of Sacred Records 


FAMILY 

DEVOTIONS 

Ephesians 

3:14-21 

(7:44) 


EP45-1 15 

Music 

Message 

Scripture 

Prayer 


o GOD SHALL SUPPLY ALL YOUR NEED 

' • < 

j- EARLE E. WILLIAMS, Narrator 

<V LES BARNETT, Organ 

*0 . 

Copyright, 1956 

°^S . io» *** 
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of Sacred. Records 


EP45-1 1 5 »B 

Music 
Message 
Scripture 
Prayer 

f-' 

V 


FAMILY < 
DEVOTIONS " 

Psalms 121 : 
(7:53) 



PERFECT PEACE IN THE LORD 

.V 


EARLE E. WILLIAMS, Narrator 


v 


C, 




c o 


LES BARNETT, Organ 

Copyright, 1956 
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m 
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Scripture 
^ Prayer 








,/ . S' / 

. : -■ / / 


FAMILY . 
DEVOTIONS 

D 

John 17:13-24 

(6:56) c 


* 


i ■ <■ 


, o* 


I WILL NEVER LEAVE THEE NOR FORSAKE THEE 


EARLE E. WILLIAMS, Narrator 




LES BARNETT, Organ 


Co 


Copyright, 1956 
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lo $ 
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EP45-1 1 6-B 

Music 

Message 

Scripture 

Prayer 
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FAMILY < 
DEVOTIONS ” 

D 

James 1 : 1 2 - 1 6 

(6:25) c 


& 


7 


HOW TO ENDURE TEMPTATION 

EARLE E. WILLIAMS, Narrator 

c 

’rv LES BARNETT, Organ 


. V 
o-' 


Co 


Copyright, 1956 


^ D 5 
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|>EP45-1I7-A 

T Music 

2 Message 
— Scripture 
n Prayer 
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qmerican Litrarv 
of Sacred Records 


FAMILY < 

DEVOTIONS ^ 

• 

Exodus 25 

14 : 13 - 16 , 29,30 
(6:09) c 


STAND STILL AND THE LORD WILL 

SHOW YOU v 



EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

*f c Copyright, 1956 

°*DS • lo* 
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EP45-117-B 

Music 

Message 

Scripture 

Prayer 


FAMILY < 
DEVOTIONS ^ 

Psolm 103-1-4 _• 

( 5 : 36 ) J 


\ ‘ 


& 

* 
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COUNT YOUR BLESSINGS 
EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

A < 

& ^ Copyright, 1956 
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nmerican LiDrarj 
of Sacred Records 


FAMILY 

DEVOTIONS 

John 15:7-14 

; (5:50) 


Music 

Message 

Scripture 

Prayer 


MORE LOVE TO THEE 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

if f Copyright, 1956 e \ e5 
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[imerican Library 
of Sacred Records 


FAMILY 

DEVOTIONS 

I John 5:11-15 

(5:39) 


Music 

Message 

Scripture 

Prayer 


TEACH US TO NUMBER OUR DAYS 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 


vV 


Copyright, 1956 

• lot ► 
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Hmerican Liorarj 
of Sacred Records 


FAMILY 

DEVOTIONS 

John 14:1-6 
(5:24) 


Music 

Message 

Scripture 

Prayer 


LET NOT YOUR HEART BE TROUBLED 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

Copyright, 1956 
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EP45-11 9- 

Music 

Message 

Scripture 

Prayer 


FAMILY 

DEVOTIONS 

Matthew 

25 : 14-30 

( 7 : 12 ) 




THE REWARDS OF FAITHFULNESS 


merican 


Library 
of Sacred Records 
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EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 
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Copyright, 1956 
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Philippians 

2 : 5-11 

(6:1 5) 


merican Library 
of Sacred Records 


EP45-120-A 

Music 

Message 

Scripture 

Prayer 


THE NAME OF JESUS 
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EARLE E. WILLIAMS, Narrator 
> LES BARNETT, Organ 

Copyright, 1956 e \ e< * 
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American Library 
of Sacred Records 


FAMILY 

DEVOTIONS 

I Thess. 4:16-18 
(3:50) 


Music 

Message 

Scripture 

Prayer 


IN THE SWEET BY AND BY 




EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 



Copyright, 1956 
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EP45-1 21 -A 

Music 

Message 

Scripture 

Prayer 


FAMILY 

DEVOTIONS 

Matthew 

26 : 36-41 

( 6 : 00 ) 


in 


ASK AND YE SHALL RECEIVE 

EARLE E. WILLIAMS, Narrator 


LES BARNETT, Organ 

fip Copyright, 1956 
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FAMILY 

DEVOTIONS 

Galatians 6:1-9 

( 6 : 20 ) 


Music 

Message 

Scripture 

Prayer 


REAPING WHAT WE SOW 
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Music 

Message 

Scripture 

Prayer 


family < 

DEVOTIONS ** 

II Corinthians 
5 : 14-21 ® 

( 6 : 00 ) 


HOW TO KNOW GOD'S WILL 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ 

Ki f_ Copyright, 1956 «\* 
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* 0 $ • Los ^ 
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American Liorarj 
of Sacred Records 


FAMILY « 
DEVOTIONS * 

Cal. T:f-14 ^ 

(5:09) 


Music 

Message. 

Scripture 

Prayer 


THE FRUIT OF THE SPIRIT 


EARLE E. WILLIAMS, Narrator 

LES BARNETT, 0r9«n 

* Copyright, 1956 
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EP45-1 23- 

Music 

Message 

Scripture 

Prayer 


FAMILY 

DEVOTION 

Col. 3:16-17 

(5:50) 


THY WORD IS A LAMP UNTO MY FEET 

<> 

EARLE E. WILLIAMS, Narralor ^ 

"V* LES BARNETT, Orgon 
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Copyright, 1956 
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DEVOTIONS 


EP45-123-B 

Music 

Message 

Scripture 

Prayer 


GOD'S WAY OF SALVATION 


EARLE E. WILLIAMS, Narrator 
LES BARNETT, Organ 

» Copyright, 1956 \e s 
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EP45-124- 

Music 


Pfoyer 


family « 

DIVOTIONS 




Muo 24:13*15 • 

[5:15) ^ 


o AS FOR ME AND MY HOUSE v 
% WE WILL SERVE THE LORD </ 

^CV EARLE E. WILLIAMS, Narrator 

LES BARNETT, Organ % 
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Music 
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Scripture 

Prayer 


American Library 
of Sacred Records 


FAMILY 


Isa, 53:1-6 

(7:08) 


SUFFERING FOR RIGHTEOUSNESS' 

SAKE 
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I PROMISE I'LL WAIT ® 

(Words, Music & Arr. By Billi Welles) 
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Background Vocals: Kin Twetts 
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SURE IT HURTS 

(“A BROKEN LEG CAN BE PAINFUL”) 

(Robert Plaisted) 

DOCTOR & PATIENT 
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FLIP SIDE 

( R. Betts ,J . Knapp) 

CONSOLIDATED EXPRESS 


PART I 

March of no reason (incl. „the falling star") 
Natural forces getting out of control 
(incl. „wind, rain, thunder and fire“) 
Requiem for a planet 


PART II 

Flight of the crystal ships 

To another horizon (incl. „the divine message" 

..Change of consciousness" 
..Creation of a new world") 

Cosmic balance 
Peace without end 


Music composed, recorded and produced by GANDALF. 

Recorded during summer 1982 at ..BEGINNING SOUNDSTUDIO". 

General conception by GANDALF 

Words and cover design by N.A.O.Creations. 

GANDALF plays: guitars, synthesizers, mellotron, organ, sitar, vocoder, 
wind chimes, rhythm machines and percussions. 
Additional musicians: 

Robert Julian Horky : flutes 
Peter Aschenbrenner : grand piano, organ 
Egon Grbger : drums 
Heinz Hummer : bass 

Voices on ..requiem for a planet" and „the divine message" by N.A.O. 

Many thanks to all, who helped to make this album become reality 
and to EVA for her being. 

This record is dedicated to all politicians in the world 
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PART I 

The wise old seer sat in front of his hut, like on many evenings, and thoughtfully he watched the starry sky above. Some young people had gathered around him, 
they often visited him to listen to his words. He was just recollecting a notable event which took place a long time ago somewhere in the vast Milky Way on a small 
planet named earth and he began to relate: 

Having wasted their valuable time with the consumption of mundane pleasures on the field of limited sense-perception, humanity had created an atmosphere of 
dark ignorance and selfishness on their globe. Thus misunderstanding, jealousy, hatred and open aggression became the main characteristics of the constant 
conflicts between nations, creeds and even the different members of one and the same family. All the military forces, armed with deadly weapons, were 
marching towards a great and maybe final battle which might very well have brought about the entire destruction of the human race together with planet earth 
itself. At this time a bright shining comet appeared in the sky and burst into millions of glowing sparks fading away into the endless space. This was meant as a 
warning, but blinded by their selfish desires people could not understand this sign. 

Badly suppressed mother earth was lying in agony, her body trembling with pain made vulcanos spit out liquid fire, while draughts and floods followed each 
other like night follows the day. Thus the end seemed near even before the deadly battle had actually started. 


GANDALF WEA 240074-1 




PART II 

All these terrible events were watched from a plane far beyond time and space by Him, Who created all the countless worlds with their multivarious beings. 
Taking pity on those who had not completely turned away from Him and for the sake of re-establishing the cosmic balance the All-seeing sent out divine 
messengers. 

Flying in luminous crystal spaceships they drew near to earth. By the influence of their enormous effulgence and radiation of spiritual bliss, the chaos in nature 
was turned into peace and a sudden silence spread across the whole planet. This unusual scene was watched by the people with great attention, and many 
believed this was the absolute end. As the crystal ships were near enough for all to see, the hearts of the human beings became pervaded by pure spiritual 
energy and thus they were enabled to receive the divine message: 

.Hear the eternal words of the truth! You are not born to satisfy your low desires by any means as you are truly destined fora life that's so much higher. Therefore 
refrain from all your destructive activities and return to your original position. Become aware of the fact, that you are all parts of the Whole, parts of Him. Who created 
you and all that exists. Know that the life-joy of the roots lies in serving the whole tree. Like-wise you will find the only real joy if you use your energy and knowledge 
for the creation of a harmonious and peaceful atmosphere and the attainment of a surrendered and loving heart. 

Now is the time for changing your consciousness !“ 

As soon as the heavenly words were spoken, the divine messengers disappeared from the sight of the people, but all they had heard and seen left a deep 
impression on their minds. Following the perceived instructions the human beings started to rebuild the almost destroyed planet earth. Now, instead of working 

against each other, they happily worked together and soon civilisations of highly spiritual culture flourished like never before, and peace reigned on earth for 
ever. 

.For ever 9 asked one of the listeners and the old seer again looked up thoughtfully to the starry sky. 
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VICE ADMIRAL H. G. RICKOVER, USN, 

is called "the father of the nuclear navy.” 
This impressive title is accorded him for. in 
fact, he has been the creative and driving 
force behind this nation’s taking the world 
lead in nuclear propulsion for ocean going 
vessels. A graduate of the US Naval Acad- 
emy in 1922 and long recognized as a 
genius in engineering and in high level 
organization and crash-programming. Ad- 
miral Rickover waded through a jungle of 
problems and obstacles of a scientific 
nature that would have discouraged a 
lesser man far from the goal. 

The time he cut off the project that re- 
sulted in the Nautilus and subsequent nu- 
clear submarines has variously been rated 
at 5, 10 and 20 years. It was his almost 
unbelievable energy and his sixth sense 
for choosing the right scientific and en- 
gineering approach as well as the right 
man for the right job that closed the gap 
of years. 

Admiral Rickover has been intimately 
involved in all aspects of our nuclear sub- 
marine navy during the design, the plan- 
ning and construction stage and after the 
vessels actively joined the fleet. He con- 
ceived the idea of the polar voyage years 
ago and was very much involved in the 
plans for the Nautilus' trans-polar voy- 
age. He was recently honored by President 
Eisenhower when he was asked to be his 
personal representative at the New York 
reception for the Nautilus on her tri- 
umphant return from Portland, England. 

In addition to his duties for the Navy, 
Admiral Rickover was responsible — for 
the Atomic Energy Commission — for the 
design and construction of the central sta- 
tion nuclear power plant at Shippingport, 
Pennsylvania, the world’s largest nuclear 
power plant built exclusively for the gen- 
eration of electricity, and which was for- 
mally dedicated on May 26th, 1958 by 
President Eisenhower. 

On August 28, 1958, the President ap- 
proved a joint congressional resolution to 
award Admiral Rickover a gold medal for 
his accomplishments in successfully direct- 
ing the development and construction of 
the world’s first nuclear powered ships 
and the first large-scale nuclear power 
plant devoted exclusively to the produc- 
tion of electricity. 


COMMANDER WILLIAM R. ANDERSON, 

USN, second Commanding Officer of the 
U.S.S. NAUTILUS, led up to his recent 
transpolar voyage with a highly distin- 
guished Naval career. When Commander 
Anderson, just past thirty-seven, realized 
the dreams of mariners for centuries past 
by taking his command through the North- 
west passage, he had nineteen years of 
Naval experience behind him. He started 
his career as a Midshipman at the U.S. 
Naval Academy in 1939. Hailing from 
Waverly, Tennessee, a veteran of eleven 
submarine combat missions in World War 
II and the Korean crisis, Commander 
Anderson was described by an Admiral 
who knew him at the Naval Academy as “a 
star from the very start." Referred to 
today as the "Modern Captain Nemo,” 
Commander Anderson has taken the whole 
thing in his stride. The very qualities 
that make him the Naval officer he is and 
led to his being chosen for this extremely 
important top-secret mission are the very 
qualities that enable him to accept the 
acclaim and honors recently accorded him 
with a clear perspective. He is quick to 
give credit to all those who surround and 
preceded him. He accepts his position as 
one point in a long continuum of historical 
events, all products of the technology and 
combined native genius of an era. He 
smiles when these facts are addressed to 
him and conveys easily to his admirers 
that history often plays these tricks on 
quiet, efficient men from small country 
towns by focusing itself on the man who 
is destined to act as the implement by 
which history is made. Award upon award, 
speech after speech — all accepted with 
quiet dignity and then Commander Ander- 
son returns to his first love — wife Bonny 
and sons Michael, aged 13 and William, 
aged 3 — and his second love — the taut and 
happy ship, the U.S.S. NAUTILUS. 



© 1958, HERB SHRINER 
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HERB SHRINER,^ Hoosier humorist, has 
built his highly successful career on the 
easy relaxed patter of home-spun Ameri- 
cana. It may come as a surprise to some, 
therefore, to find him associated with nu- 
clear power, underseas travel and the 
machinegun pace of modern technology as 
represented by the Nautilus. Actually, in 
private life, Herb is very much involved 
with all aspects of sea and air travel and 
particularly with submarines and sailing 
ships. He has been an incurable buff of the 
sub fleets since his boyhood days. He 
maintains an active interest in all branches 
of the underseas world and owns an ex- 
tensive library of the seven seas in his 
waterfront Larchmont. New York home. 
He is an accomplished skin-diver, and his 
underseas exploration activities take him 
regularly to the small remote islands of 
the Caribbean as well as off the diving 
platform of his own craft in Long Island 
Sound. 

Herb sailed with Commander Anderson 
aboard the Nautilus prior to the historic 
transpolar voyage and came quite natu- 
rally to produce this album. 

The album represents the first in a 
series of projects involving the sights and 
sounds of the modern world that Herb has 
in the works. It gives him an opportunity 
to use his show business experience and 
at the same time to do something of last- 
ing importance. These projects have been 
his dream for years and this album rep- 
resents step number one, in what might 
be called “the enthusiasms of Herb 
Shriller.” 



JAMES DUGAN, who wrote the narration 
for the Nautilus record, is the author of 
the outstanding book on underwater ex- 
ploration, Man Under the Sea. which has 
so far been published in six languages. His 
work. The Great Iron Ship, was a Book-of- 
the-Month Club selection. He has been as- 
sociated with the underseas explorer. Cap- 
tain Jacques-Yves Cousteau for fifteen 
years, and wrote the script for Cousteau's 
Academy-Award Winning film. The Silent 
IVorld, whose score is used in the Nautilus 
album. Dugan has been ship’s reporter on 
Cousteau expeditions in the Mediterran- 
ean. Red Sea, Persian Gulf and Indian 
Ocean aboard the research ship Calypso. 
In 1956 Dugan led an expedition that filmed 
the sunken Andrea Doria off Nantucket. 
His forthcoming book is American Viking, 
a biography of the rip-roaring shipowner, 
Hans Isbrandtsen. It includes the first 
account from Capt. Kurt Carlsen himself 
of his legendary effort to save the crippled 
SS Flying Enterprise single-handed. 

During World War II. as a sergeant, Dugan 
served as a staff correspondent for Yank, 
the Army Weekly, in the European thea- 
tre. While covering the liberation of 
France, he met a young French naval of- 
ficer who had just emerged from the under- 
ground— or from ’the underwater’ in his 
case — with the first Aqua-Lung. He was 
the now-famous Cousteau and his co-in- 
vention. which Dugan was the first to re- 
port. opened the present golden age of un- 
dersea exploration, now advanced by the 
historic sub-polar transit of the Nautilus. 
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According to statistics Joe is one of the most pop- 
ular names in the United States. During World War 
II and the Korean conflict soldiers were referred to 
as G.I. Joe's, launching a trend that was capitalized 
on from comic strips to toys to movies. 

The Joe I'm talking about rises above the multi- 
tudes of Joe's by virtue of his talents as a songwriter 
and singer and by virtue of his track record as one 
of the most consistent hit makers in the music busi- 
ness. The key to his identity is his full name — Joe 
Tex. This Joe stands out like Noah’s Ark would atop 
the Gateway Arch in St. Louis. 

Joe Tex graduated from the University of Rare 
Breed which boasts the highest entrance require- 
ments of any institution second to none. When you 
graduate from that university you are rewarded for 
your devotion and efforts with the degree of Vintage 
Soul. Few artists possess such rare qualities of tal- 
ent, soul, ability and excitement — qualities that are 
always in evidence when Joe Tex performs. His 
dues are paid in full and in my opinion he is the true 
soul spokesman of our times. 

As you listen to this album "Live and Lively” I’m 
sure you will agree that Joe Tex's roots are his deep 
understanding of life. There's a new meaning to 
That’s Life when Joe Tex sings it — with all the clar- 
ity of a suit by Cardin. You don't have to meet Joe 
Tex to know he is beautiful people. 

His interpretation of Love Is A Hurtin' Thing 
makes you feel the changes a man goes through in 
love, and he hits with soul-stirring impact on Do 
Right Woman-Do Right Man. I personally like his 
versatile style on his big hit, Skinny Legs And All, 
when he gets funky. And he tells it like it really is 
on Papa Was, Too. 

This album displays the extraordinary Joe Tex at 
his best, singing with the excitement and soul that 
has made him one of the great entertainers of our 
time. In case you're from the show me state, I've 
reserved a front row seat so you can check Joe Tex 
“Live and Lively” out for yourself. Sock it to ’em Joe. 

STEVE BYRD 
KXLW Radio St. Louis, Missouri 

" ,e One 

1. SHOW ME 

(By Joe Tex; Tree, 8MI. Time; 3:07) 

2. DO RIGHT WOMAN-DO RIGHT MAN 

(By Dan Penn & Chips Moman; Press, BMI. Time: 2:54) 

3. GET OUT OF MY LIFE, WOMAN 

(By Allen Toussaint; Marsaint, BMI. Time: 2:57) 

4. WOODEN SPOON 

(By Joe Tex; Tree, BMI. Time: 2:58) 

5. THAT’S LIFE 

(By Kelly Gordon & Dean Kay; Four Star Television, BMI. Time: 3:50) 


Side Two 

1. LOVE IS A HURTIN’ THING 

(By Ben Raleigh & Dave Linden; Rawlou, BMI. Time: 2:22) 

2. DON’T GIVE UP 

(By Joe Tex; Tree, BMI. Time: 3:07) 

3. A WOMAN’S HANDS 

(By Joe Tex ; Tree. BMI. Time: 3:28) 

4. YOU’RE GONNA THANK ME, WOMAN 

(By Joe Tex-, Tree, BMI. Time: 2:00) 

5. PAPA WAS, TOO 

(By Joe Tex : Tree, BMI. Time: 2:54) 

6. SKINNY LEGS AND ALL 

(By Joe Tex; Tree, BMI. Time: 3:10) 

Recording engineers: Glenn Snoddy & Chips Moman 
Cover photo; Don Bronstein 
Album design Loring Eutemey 
PRODUCED BY BUDDY KILLEN 



This is a high fidelity recording For best results observe the R.l A. A. 
high frequency roll-off characteristic with a 500 cycle crossover. 


ATLANTIC RECORDING CORPORATION, 

1841 BROADWAY, NEW YORK, NEW YORK 10023 

© 1968 Atlantic Recording Corporation Printed in U S A. 
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In the year 1880, Gilbert and Sullivan shot arrows 
at the Army, Navy, the Police Force, and the 
Queen. The Opera: “The Pirates of Penzance” 
mocks the heroic seriousness of Parenthood: 
Maidenhood; the Army; Navy; Police Force; and 
the Government. It tells, a tale about Fredrick, 
whose father wanted him to be a Pilot, instead, 
because of a break in communications he be- 
comes a Pirate. 

The opera opens with the Pirates toasting their 
apprentice Fredrick on his graduation, (at the age 
of 21, of course) to a full fledged pirate. ..but 
Fredrick feels he should now leave and return to 
his father’s “world” and devote his life to the 
“Establishment,” but “The Establishment” is 
anti-pirates; and the pirates are the only friends 
he has. Finally deciding to leave, he pleads for 
them to give up their evil ways. Fredrick leaves 
and joins the “Mighty” Major General in his fight 
against the Pirates. Finally, the Pirate King, in the 
middle of an expedition against the Pirates: by 
Fredrick and the Major General, explains that 
Fredrick was born on leap year and his appren- 
ticeship will not terminate until he reaches 21 
years of age some sixty years from now. Fredrick 
immediately rejoins his friends the Pirates, nego- 
tiates their liberation saying the Pirates are not 
really criminals, but nobelmen gone wrong. Fred- 
rick has the Major General and the Queen grant 
the Pirates a pardon and invites them back into 
society to marry all the pretty maidens. So goes 
a happy opera. ..written some ninety years ago. 


Headed by Tom Costello, a top pop-rock pro- 
ducer, writer, arranger, and singer. ..and of course 
performer. An extra-ordinary talent in the world 
of pop music. Tom is twenty -one years old. 
started playing the violin in the 4th grade and 
picked up string bass in the 7th grade. He joined 
the “Town Criers,” a folk singing group in his 
Sophomore year in high school. The Town Criers 
eventually became the “Spindrift.” 

Tom lives on Long Island and is a music major at 
the Shenandoah Conservatory of Music in Win- 
chester, Virginia. 

Tom Costello, “The Spindrift,” and Art Treffer- 
son, head of Steady Records, have been a “team” 
for the last four years developing the Pop-rock 
sound heard in “The Pirates of Penzance” album. 
This is the first album release ever of this group. 

Tom Costello is now developing additional operas 
for the Pop-Rock Opera Steady Record series. 
We are certain, Tom is destined to become one of 
the forerunners of the new sound of the seventies. 


TOM GRAVITTE — (affectionately known as 
Melvin) Lead and background vocals 
DAVE ZAREFOSS - Lead, background and 
chipmunk vocal parts 

JOHN SAPUTO - Organ, piano, harpsichord, 
saxophone and background vocals 
DOUG MARTIN - Lead guitar, rhythm guitar, 
trumpet and every now and then we let him 
sing 

TOMMY PRINCE — Drums and assorted percus- 
sion instruments 

TOM COSTELLO — Leader, arranger, lead and 
background vocals, bass and a little bit of piano 
Engineer — Michael Wright 
Producer — Tom Costello \ 

Thanks to Gaudia and Mary Lou for raising t(ieii' 
voices with us. \ 


Introduction 


2. Pour Oh Pour The Pirate Sherry 


2. A Policeman’s Lot Is Not A Happy 
. One 


3. Better Far To Live And Die 


3. Sighing Softly To The River 

4. With Cat-Like Tread 

5. How Beautifully Blue The Sky 

6. When The Foreman Bares His Steele 


4. Is There Not One Maiden’s Breast 


5. Away. Away My Hearts On Fire 

6. 1 Am The Very Model Of A Modern 
Major General 


7. Farewell To Cornwall 


ENTIRE IDEA CONCEIVED BY ART TREFFERSON 
AN VkRTREF PRODUCTION 
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COMBO STUDIO'72 

Side 1. Side 2. 


Liefde is niet maar een woord 

CS 72 

1. Angsten 

CS72 

(Peter Janssens/Petro Marais) 


(Peter Janssens/Petro Marais) 


Eens komt de tijd 

CS 72 

2. Dromen 

CS 72 

(Peter Janssens/P. Marais) 


(Peter Janssens/Petro Marais) 


Elkander te aanvaarden 

CS 72 

3. Shiru Lashem 

Irene Appelo 

(trad./Baronita/C.M. de Vries) 


(Shimon Kushnir) 

Harachaman hu yislach lanu 

Irene Appelo 

4. Chance (mondharmonika solo) 

Arpad Mazurel 

(Rami Bar-Niv/Rami Bar-Niv) 


(Arpad Mazurel/Cees Sier) 

A frequent looser 

Arpad Mazurel 

5. Human wreck 

Life Shift 

(Arpad Mazurel/Cees Sier) 


(Peter van Dijk/Cees Sier) 


Intro 

Life Shift 

6. Stupid Rats 

Life Shift • 

(Harold & Harry Visser) 


(Lex Blom/Cees Sier) 



colibo 



MLP7821 


Recorded at: 

Studio Arnold Muhren 
Volendam (Holland) 

Records pressed by: 
Dureco B.V. 

Weesp (Holland) 


’’Combo Studio 72” 

is a young group of musicians with mixed choir 
members of the Reformed Church of Purmerend 
near Amsterdam Holland. Aged between 16 and 20, 
they started singing after catechism classes under 
leadership of their minister Petro Marais. 

After a holiday in Israel they started singing israeli 
folksongs with tremendous success, especially the 
songs from the yearly chassidic songfestivals, but 
then with Petro’s own dutch texts, because these 
songs are old psalms and Old Testament sayings 
with lively modern rythmic and musical idiomatic 
expression. They sing regulary of their own congre- 
gation. They sing at coffeebars and evangelistic 
meetings. They are very popular throughout the 
country at special services for young people. Their 
first record was made in cooperation with the other 
four choirs in their parish. 

Their second record was made for their concert 
tour in Africa, 1975. and include new songs from 
that continent. The title of the record ("Those who 
see light"), taken from an american sacred song, 
reflects something of their motivation. A very mo- 
dern and progressive musical handling of religious 
texts as a way of bringing the gospel to all, descri- 
bes the drive of these young Christians to create a 
positive mentality for the church of tomorrow. They 
have something to say to everybody. Life is not 
meaningless. God's Spirit is moving in our time. 
They toured the USA and Canada in 1976 and per- 
formed in Indonesia (Java and Bali) in 1977 on a 
very successful concerttour that attrackted thou- 
sands. Japan 1978 is an unhoped-for-dream! 



USA -CANADA 1976 


I i- .1 

UwKT « 

‘flyy 1 

r>-Mj 


I A9L 







INDONESIA 1977 


RECORDED AT: STUDIO ARNOLD MUHREN VOLENDAM (HOLLAND) RECORDS PRESSED BY: DURECO B.V. WEESP (HOLLAND) 
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RLR 8047 

FERNANDA MARIA — The Queen of Fado 


SIDE 1 

1. CASTELO BRANCO (Town In The Interior) 

"Whoever was born in Castelo Branco cannot be happy anywhere else." 

2. VIRAM POR Al O FADO (Did You See The Fado?) 

Where is old man Fado? I searched all over for him. Everything is sad without 
this Bohemian and lover of fun. 

3. PENAS 

These pretty verses play on the words "penas" which in Portuguese can mean 
sorrows or feathers of birds. 

4. TRAQUITANAS (The Old Coach) 

A nobleman and his marquesa drive to the country where they hear Severa 
sing a Fado. The young nobleman grabs a guitar and starts a "desgarrada" 
(improvised group singing) much to the displeasure of his lady. 

5. QUADRAS SOLTAS (Various Stanzas) 

"With a shawl over my shoulder and a guitar sweetly trilling, that's how a 
Fado is to be sung." 

6. FL^R ESQUECIDA (Forgotten Flower) 

"Do you remember that red rose you gave me? I found it colorless among the 
letters you sent! 


TIME 


SIDE 2 

TIME 

2:22 

3:45 

1. 

/ 

ANDA CA MANEL (Come Here Manol) 

1 want to dance the "Vira" with you Manel and 1 would be happy if you 
would ask my father for my hand. 

2:05 

2:40 

2. 

PASSOU (He Passed) 

He passed me by and 1 know he will never return. 

3:23 


3. 

ESPERAS DE GADO (Waiting For The Bulls) 

This song depicts the excitement among the spectators waiting for the bullfight. 

2 12 

1:50 

4. 

RONDA DA SAUDADE (A Round Trip of Nostalgia) 

A sentimental stroll through old Lisbon with nostalgic references to landmarks 
and to Severa the most famous of "Fado" singers who has passed on. 

3:08 

2:45 

5. 

A ROSA DA MADRAGOA (Rose of Madragoa) 

This song about Rose, the fishmonger tells of her colorful costume, gay 
personality .and her romance. 

238 

2:00 

6. 

RUA DO CAPEIA'O (Capelao Street) 

My fate has been clear, since the moment 1 saw you, embracing the "Fado" 
is to die, embracing you is to live. 

408 


X 

r 

X 

00 

0 
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FERNANDA MARIA despite her youth is today one of the foremost interpreters of the "Fado". 

She was born like the fado in the old quarters of Lisbon, called the "Mouraria". At the age of 13 
her fervent love for this type of music caused her to take a job as a waitress in a typical fado locale. 

By now she has appeared as a star in every one of the famous fado places, drawing record crowds 
and unanimous praise. 

Fernanda Maria has been recorded by the major Portuguese companies and has appeared successfully 
on the stage, on radio and on television. 

Here are the most acclaimed selections from her repertory, recorded exclusively for Request Records. 


FERNANDA MARIA apesar de sua juventude, e actualmente uma das mais apreciados interpretes 
do "FADO". 

Ela nasceu, como o Fado, num dos velhos bairros de Lisboa, chamado "Mouraria . Aos 13 anos de 
idade, o seu ardonte amor por este tipo de musica, fez com que ela se empregasse como criada num 
tfpico retiro de fados. E hoje em dia ela tern aparecido como uma "esfrela" em todos os Retiros de 
Fado mais famosos, atraindo multidCes que a aplaudem unanimemente. 

Fernanda Maria tom sido gravado pela maioiia das Companhias portuguesas, tendo aparecido 
triunfalmente no palco, na Radio e na TV. Eis aqui as seleccoes mais aplaudidas do seu reportorio, 
gravadas exclusivamente para os Discos REQUEST. 


Request Records are mastered at only leading Sound Studios that employ a Scully recording lathe, with a Westrex 3C stereo feedback cutter head, driven by two specially designed Whit- 
tier stereo cutting amplifiers, with a 250-watt peak capacity in either channel. RIAA equalization cover. RIAA playback equalization should be used for this record in order to realize 
ultimate performance capabilities. Beware the blunted stylus. It will permanently damage this fine recording. 



«IP 1041 SONGS or PORtUCAl 



YOU WILL BE DELIGHTED BY THESE HIGHLY ACCLAIMED REQUEST ALBUMS: 
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MUSICA PARA DAN£AR 

PORTUGUESE DANCE PAR T V 


RIP 1041 f ADISI AS 01 USOOA 


RIP 8061 SPHINCT iMI IN P0RTU0AI 


RIP 10070 GUITARS Of PORTUGAL 


RLP 10076 PORTUGUESE DANCE PARTY 


REQUEST RECORDS. INC. 

The Finest in High Fidelity 

3800 S. Oconn Drive.. Hollywood, Fla. 33019 



mr in— — ji 



MADDY 

PRIOR 

CHANGING 

-WINDS' 



SIDE ONE 
'lb Hat rand lo I laid 
Pity the fbor Night Ibr/rr 
Bloomers 
Accappdla Stella 
Canals 


SIDE TWO 
V lie Sovereign Prince 
• All-Baba 
The Mountain 
hi Fighting 
Another Drink 


PH ()l)t K ED I! ) D/ll mot n. 

ENGINEERED II ) D/( K PHI/VI \ ISSISi ED ID 1 1/11 WEY H 'EBB 
HEX O/IDED A t DIM Si l /DIOS, 1 1 IEOH/1LDS 
II OAD, L ONDON 

A 1ASTERED II ) 'MEIJ- 'IN/llili/lll/IMS 
.I'l'SIll/IIVHEIillYM/lS'lEIUNd, LONDON 




y </( y in-: ( 7 .osr: Tender ninnies, 

I /aniinondi ' i, Pianette 
( '//K/SS/A/NTON, UK llll • ( TOST. 
S.IU II I /)/:( '() Piano 
1)01 r (i MO/UT.K I wad ( Iuilar 



J()HN() % ( ONNOU IJcctncaKiiutm ; 

. Icons! ic( iuilat;( lussical ( ini tar 

kb'.l ‘INS, II K i. Ill Synthr.si.sn;l lar/isicnrd 

UK 7\ A/vl IP /lass JOHN I. INC II OOIJ Drams 

U. J. ( ( )/.T D-da/Shel ( iuilar 

I) II 11)11 ISSPJJ JOHN L/N< MOOD Pnrussion 

(il.YN THOMAS SyndrumsM. lU'O/.M PT.TT lint tin, ah ( iuilar 

PI IIIJP / if )l)l ) Sa.ro/ihonc, ( lari nr! 

UK l\ TEMP DO I Hi MOKTTKJOHN ()'( 'ONNOU, 

U lllll. Ill I DU KSON SAK.II / l)l<( '() Packing I U a/s 

SI IIINdS . IIUI/INdKI) d- ( ()N/)I K TEI) I) ) UK 7 IIP ( LOST 

l/ :. i/)/ :u:J. i( /< non IK hhn 



H) HATE ANDIO HOED 

In thci/aik ainrinenls of /amine 
I hi'su rtl/rn bed hr I r/iilfhrn shin ■ 

Util n/nt/iy de/irits des/mir 
I ii/inin nates in pint mm/ time 
Suit A sonuria x t/ie M/s must t /nine /(try on 
‘lit lun rand to halt/ 

I hr lun r imts Inn rain rnx /urn told 
7 heir day a ill icmik' 

So l hex sit and a ati h and a ait 

II hrie fate Jails to dril l rr 

I hi~x sit aitf/shii rrthiongh l/iei old light (if day 

In the n iran lands and l/ie/tlrntv 
In nn/ih' rooms ci rnv heir 
/ hrsadrvrtl/oi rrs stair 
It letters oral telephones 
Ibming/brloi rd ones tontine homi‘ again 

/ hr a airing and the retiming 

I he burning taming inside out 
/ he silent shoal (if need 

( irnt/e tempting u his/trnrl gnrtl 

I I ill tn is! \nur heart and him x our head about 

PIT) TUT mOU N/O/H'POPTTP 

Pitv the /toor night /toiler 
II hen the band (rimes to ton n 
( allingfor refreshments 

I lam and ( '/arse all nmnd 
Pity the /toor night /toiler 

I I hen the mtif/rnru ' routes in 
( ailing /or refreshments 

1 1 ’/risky lure and gin 

I les sleeping in the a truer 
/ loping that the bell a on 7 ring 
Its been ringing for an hour 
/ le i an 7 hear a thing 
/ /is rats air stopper f his nose is blot ked 
I he heatings up too high 
/ he u inthut • sills are all nailed up 
l he air is fume tin * 


hr md/mt/tle thistle its a isrr not to /if at I, 

( in n i nig a heir she < an, not n niling/or/nt I, 

I in night ii/> in a haul school 
/ lust/e don n the u aid 
I {aisal on blunt muds 
imur sinned against than sinnal 

Stinkingp/ant in Iheha/grntns 
1 1 ’ ithgiinigiit ii ill flourish 
1 1 hi/e nicely bird on /rids 
1 1 lit in the /hint n indoir florist 
lint daik mother auth 
1 1 ill catch l/irni all up 
Indlnnn/t/c them hack into the /hirst 

/ hr i amp of i egetation the si tide/ /mp/ty ■flirts 
I jinghs as she dam rs flaunting flimsy ski its 
lem/tting the senses u ith her milk u hi tr juice 
Sensual opium determined lo seduce 

Indr/iendrnt u til/flon rr 

mircred through her ninth 
Ind ( aught utiaii tin’s she turns to fai r the truth 
Dnighs at the battle of the se i rs. 

but listens fin' the sound 
lint of strife andse/uiration 
to declare the second niund 

ACC 'APPEL! STEL/^1* 

Ucap/x'lla Stella she don't nerd a man 
( )nl rlhc occasional one night stand 
Net veto ir/yon an y ha nth man 
She u ti/ks beautiful by herself 

h ( ap/iella Stella she dors rrrnthing 
linking her ou n btrad and makingsih er rings 
Docsn 7 need a hand although she tin rs to sing 
She sings beautiful by herself 

hcuppclla Stella mu'ira utirid bctilingfclla 
()f a nnr kind 

Theirs no u ay to tell her she'll he sharing 
In umbir/la 

1 1 hen the rain starts she u on 7 mind 


/ les a f/uict man in a airiet suit 
It ell lilnd by his friends 
I man that net rr horrou s 
Ind a man that net rr lends 
Til r kids in rented digs 
Hite Jora uife 
I le took a job at night 
Hi earn a (/met life 

No lift, late shift 
I Un king ot rriimr 
Not i/i. all lip 
I at k\ -pantomime 
iitt) stars no btirs 
Prohibition comcth' 

1/e‘dgii r you anything um ii ant 
lint the ii alter took the key 

IILOOMEJiS 

Tine English rose in rich sod shegrtiu * 

( )ld u alls shield her from the u ind that blou n 
Kesultingcultn at ion 
Supplied a ith a ny need 
I .(Miking fora u red that's of the right seed. 


I( ( (in/)ella Stella beat ym any game 
III the girls around they seem to be the same 
Non • they're liberated theirs no need to i hange 
/ hey look beautiful by t hansel t rs 

CANALS 

I le 'll take a long boat along tin • < anal 
Tree from the road and the rail 
I le'H sail alone just the hi a of us * 

I le'll ii a! k just the hi a of its 
I le'll talk just the In a of iis together 

lie'll taken tong weekend my friend and me 
lu ay from the tar and the phone 
I lelf roam alone just the hi o of us 
I le'll ii alkjust the tu u of us 
I le'll talk just the tu a of us together 

I led sit in the sunshine on a fine blue da \ 

. Ind n ah h all the u arid drift an a \ 
lad stay alone just the tu n of us 
I led ii a/k just the tu a of us 
I led talk just the tu a of us together 


II /TSOI TKT/ON Pl\/N( '/. 

I In • \ lari arris sailing 
Sadi ngm v taw tin • si a 
Si ‘ i */i ing oat the enemy 
I hinging spices had > home to me 

S/tanish gold for the taking 
If the harbour of ( adi: 

/ heir fleet a as left a blazing 
( )n the ( h ean bed. stone cold, hercannons he 

I Jdoiado lies a shimmering 
Shimmering/ikea mi mgr 

I .uring the merchant renlurer 

( )n a brutal grim and oi r thing i nyage 

Treasure laden galleons 
/ .emons, unions andi/uini e 
Strang i vi nth ' ( argo 
( lifts and garlands fit for the Prim r 

Ind ( i/oiiana rules u ith a a 'Oman's wiles 
P/a\s l/ieciM/uelte ii ith / to! i tics and smiles 

I computer fora brain, but the body of ii child 
All temper and guile 

Ind the grils on the beach 
i 'hey are lying out ofirach 
They rub oil on their skin 
. Ind rod in the sand of hated S/min 
lad the gills in siden a/k bins 
Drink their coffee, smoke their (ignis 
Ind laugh at tin * u ailing maid 

I I ho ( an ets afraid of the Prince 

Ind < Hoiiana insli/fstair/nx/lace 

I I ith /leads in her hair and thunder on her fine 
Screams with mg'; I las ( iod left this place? 

i heirk no < iod in this phu e 

. Ind the gills on tin • iihom • 

Itingcolh'cl when they call home 

. Ind talk inconsei/ucnt 

1 1 ’id miss in a moment a thousand miles 

. I ml the gills in the aii/Miil lounge 

. hr an aiting the tannin sound 

Tor the flight lo fiinzjl 

1 1 ith a ( on file of ii reks lo kill in the sun 

lnd( Hoiiana so haish and chaste 
/ he soldier in herliirast is raging at the uastc 
( )f\ ictones lost and battles left unfill ed 
Torn ant of such haste 

Ind the gals in high sliap/icd shoes 

I I ith a tan they net erlose 
Hear the crass ofgold 

III memory of stories told in Sunda \ * Si hool 
Ind the gids without the (huirh 

I .ixn e their foi eis in the lurch 
lint seldom s/ee/i alone 
Ind think nomoiro/Kome/hana tourist ton n 

Ind ( iriiriana sits slumped on the throne 
Her head in her hands is u'eeping alone 
I breaming of the /ms t and times that air gone 
IJieams of times to come 

Ind the manner is sailing 
Sailing ai loss tin • sea 
Seeking out the enemy 
llringing spices bad . home to me 


llriii" mriiiY m ill l<>| is shell ol'i |iii«i 
M\ sliilInlTailli loYViilkii|M>ii 
M\ smiml joY, immortal iliH 
M\ iMitllrnlsalvaliiin 
Mv C iowi minion, imr»au»«* 

And thus Pll lakrim pili'rimui*i* 

Kalriuh 

A LI HA HA 

III I la ltd burning the mu/night oil 

I le don't fret and he don't toil 
lint ii ho ii ill /nit out the right 

I I ho i an ( oi ii/ tele ii ith those bn hum Nights? 

In the desert a nomad is no bad thing 
/ *il( h » our tent ne el lo a lledouin 
Hut choose a good dale to read \anr/ia/m 
Ind listen to the muds of the desert song 
In the harems in llaglidad how bazaar 
I riled in the back of a ( 'add ha car 
l he Swan'll sit aids fought the infidel hon/es 
Kichaidlhel .uui/ieaiiinu/thef finsiendoml juris 
( ons/in uons in /nnria don n / laricr Street 
I he Sheiks of the desert got ihcsxslcm heat 
lint all the u amors of Islam 
Nei rrdid a in a -hat the oil has a an. 

TUT MOUNTAIN** 

/ Jid\ hi vs on a moan lain 
I .(urr/ires be/owin the ton n 
Tj en nioniingnnd night hr calls lo her 
( alls to her to mala • the sat ri/ii * * 

Ind the mountain is of Ins making 
I nd she is still n niling/ot Ins lot e 

She tried so hard to ivach the standards set fu her 
Ind to hide the feelings angels net erhai e 
lint it lias only his fear that sto/i/ied him getting 
too near 

1 1 id only her. shame that made her/n'l the same 

Ind the mountain is of Ins making 
Ind she is still u ailing for Ins hu v 

Is da \ • bnxik.s nr rr the mountain 
I he mist ( lews and the icy s/o/ies dissiJi v 
\ list made the mountain /(Mil, so beautiful 
Hut left so mnny/iiuhleins nnsoh rd 

Ind the mountain is of his making 
Ind she is still ii nihiig/ar/iis lot r 

INT/OIH/NU 

I knou \nu ((in take (air of \i tinsel/ he said as he 
slugged heron tin • t lun 

No I inn't shescimmedal him as shek u ktxl him 
in the s/un 

Hall's ii rirflyingei rnu heir, t me/ ii orris fouled 
the air 

I he neigh/MHirs heart/ eien u on/ but they' a nr 
too far grme tonin' 

In fighting In fighting 

Slatting a ir/arituiship at the end of an a flan 
In fighting In fighting 
Ituth/rss alien \ou should be taking r air 
If ter bouts of Ion ng togetherness, the sf nun n as 
hnallvfell 


/ he tea/ nd lilt Ills foichcud. but the insults #/ rut 
below the bell 

Not theciystal she /i/cadcd.anylhnigbiil the 
cut glass 

Hut it only proi ril inccntn e. and it hit the a all 
an impressh ri nish 

I le lore her best friends a/iari. she tore his 
best clothes 

I le bn used her drill ate ego aiul she bruisi'd his 
elegant nos*' 

Hut as the day u us da a ninganda/l the u ords 
u ere finally said 

/ heyshnigged in i rm fusion and fell ei/umsted 
back on the Ml 

ANOIIITJl DKINK 

I la/i/iy hour highballs at half price 
lei ft n/a and rennoath ii tlhoul ice 
Px in ii Is first 
kistnnulalea thirst 
I sun/ i/e effer In r.' sales dei ice 

I lul I'm not going to take another dnnk 
I'm net rr going to touch imotherilm/i 
/said it last night and the night brfnrr 
Hut this rime I'm really going to sto/i 

Tine old HristiJ sherry u ri r t /miffed 
f lot soss/nkgot maudlin and u ri r laughed 
Heinz \ ‘ and been ' 

Srinlingaiul lern 

I /linking mil ale sold on dinught \ 

It makes \ on fat and fuzz \ ' in the head 
Ind I'm sick of dnnk nig a/ka seltzer et m* night 
heftier / go to bet! 

/ mint lades ft tic 
1 1 1th just a touch of u late a me 
So maybe I'll drink that instead 

Hut I'm not going to take another drink 
I'm net rr going to touch anotherdm/t 
/ said it hist night and the night be/orr 
Hut this rim e T tn rra/ly goingto sto/i 


S/tcciftl thank's In Jo Ltis/ig 

PhoriiiTmnh \ In Ken ( ni/ftlhsanri 
linn Hall a rr I 

. Irl Dim tion b \ • Pi /cr 1 1 aigir 

III u rials and music brt\ kiddy Prior 
civcpt * Kick Kern/) and ** Sarah Dcco 
Pu/riishcd byAdonia A lush 
( hrysa/is A lush 

Tire/ it *and **Joc Dogg Music l.td 
III Exits ir/imdiurd by/Mnnisshw 
/{cniodiu turn /mJuhih rl 
. Ill rights risen trl < I97N 

Parham Dickson 

courtesy of ( 7 IV Kiron/s I Jd 
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James Iasi 


humba 

agogo 


Ein Potpourri mit hand- und trinkfesten Stimmungsliedern fur die Bottleparty 


Trink, Bruderlein trink 

(Lindemann) 

Du, du liegst mirim Herzen 

(Trad./Bearb. Last) 

Jetzt trink’n ma noch a Flascherl Wein 

(Lorens) 

Heut' komm’n die Engerl’n auf Urlaub nach Wien 

(Wunsch) 

Kleine Madchen mussen schlafen geh’n 

(Walter Kollo) 

MuB i denn 

(Trad./Bearb. Last) 

0 du wunderschoner, deutscher Rhein 

(Forster) 

Ich hab mein Herz in Heidelberg verloren 

(Raymond) 

Der treue Husar 

(Franzen) 

Bummel- Petrus 

(Werner-Kersten) 

Immer an der Wand lang 

(Walter Kollo) 

Oh, Susanna (Trink’n wir noch'nTropfchen) 

(Hinsch) 


Lustig ist das Zigeunerleben 

(Trad./Bearb. Last) 

Rheinische Lieder, schone Frau’n beimWein 

(Ostermann) 

Oh, wie bist du schon 

(Quanz) 

Waidmannsheil 

(Reckling) 

Fehrbelliner Reitermarsch 

(Henrion) 

Mainzer Narrhalla Marsch 

(Zulehner) 

Kornblumenblau 

(Jussenliovcn) 

Wer soil das bezahlen 

(Schmitz) 

Humba, Humba Tatara 

(Hamjnerle) 

lm tiefen Keller 

(Trad./Bearb. Last) 

So ein Tag, so wunderschon wie heute 

(Olias) 
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AS I LOVE YOU 


KISS ME HONEY HONEY KISS ME 


BANANA BOAT SONG 


NIGHT AND DAY 


STORMY WEATHER 


TIMELESS 







Album compiled by LEON CAMPADELLI 
Cover design: TORCHLIGHT, LONDON 
Photography: PICTORIAL PRESS 
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BUMP 

JAM! 

12" MAXI 
SINGLE 



II 


STEPHANIE WRIGHT 


Side A 

BUMP JAM (Radio Mix) 3:20 
BUMP JAM (Extended Mix) 3:34 
BUMP JAM (Instrumental Mix) 3:43 

Side B 

BUMP JAM (House - Radio Mix) 3:21 
BUMP JAM (House - Extended Mix) 3:47 
BUMP JAM (House - Instrumental Mix) 3:49 


Produced by DERON B. BELL SR. 
Co-Produced by: L.P NEAL and 
WF. BELL III 

For DeBell Music Productions 
Lyrics by: STEPHANIE A. WRIGHT 
Production Asst.: J. HOWCOTT 
Music by: DERON BRICE BELL, SR. 


(513) 278-8107 
(513) 837-4504 


For Bookings/Additional Information: 


DeBELL MUSIC PRODUCTIONS 
PO. Box 26046 
Dayton, Ohio 45426 


DeBell 
©CE) 1991 


All Rights Reserved. Unauthorized reproduction is a violation of applicable laws. 
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QUANTITY OF 200 
HAND-NUMBERED JACKET 
180-GRAM BLACK/GREEN 
“SPLATTER" WAX 
BIG BOYS STICKER 


I Active for five yearsan the early 

k 1980s, the Big Boys mixed 
furious hardcorefyith loose- . 

i 

L limbed funk and tight pop 
^ structures, all the while penning 
lyrics tbatotruck a blend between 
punk ideology, angsty alienation 
^ andclever humor. With features . 

in the earliest issues of Th'rasher 
r : Magazine and covetedsspets 
^ oil their influential Skate Rock 
™ cassette comps. Big Boys were 
^ among the first bantls to be 
• labeled “skate rock." 

L • 

K Produced by Spot, legendary in- 
^ house producer at SST Records, 
Lullabies is an album that saw 
L the band testinrpthe boundaries 
™ of their- wide-ranging sound, . ^ 
^ with double-quick thrashers'. 

™ like Wesson” and junk-funk ot 
^ “Funk Off" to .the languid vibe of 
. “Sound On Sound." 

^ Light In The Attic's Modern 
t . Classics Recordings imprint is . 

banging Big Boys' pioneering' 
^ music to a wider audience. ' 

Following the 2013 re-release 
^ ot debut Where's My Towel/ 
Industry StalUard. 2014 see's 
^ reissues of 1983's Lullabies 

^ Help life Brain Grow and 
*1985's No Matter How Long 
^ The.Une At Thg Cafeteria \ 

L There's Always AGeat. . 

' • 

| * Original album art expanded; 

* to a gatefold •Ip-on". jacket • . 
I ‘ * ' < 

^ * Interior gatefold jacket features 

{ ~ an unpubli§h®l 1984 photo of 
Id, the band by Pat^lashill 

S * laclud'is i eorwluction.pt original 
Xsan an^toyynload card 







WE GOT TOUR MONET a 

C<err, 6ATES, Of^Co i£> 

I want to be a problem 
I want to cause a scene 
I want to get reactions 
And wake you from your dream 
I don't care if you don't like it 
Or you think that it's the best... 
As long as you remember 
Then we're up with all the rest*** 

I want to be different 
I want to make you see 
I want to make you wonder 
Is it you or is it me? 

I 'm the big question 
Tou'll never understand 
And to all you frat boys 
WE GOT TOUR MONET IN OUR HANDS 
( hahahahahahahahahahahahahaha ) 


LESSON A 

0<crr. Gfircs) 

Fantasy s are over now 
Tours is not the only way 
Accept that there's some other views 
And leave if you don't want to stay 

What's the matter ?Are you scared 
Tour stance may not be so strong? 

Get rid of the competition 
Easier to prove them wrong 
Worried about your so-called "image" 
It's the way* • .then what's to fear? 
Give you an altemative- 
Only if you come in here*.. 




fit 

A ' 

kill 

1/1 

17 








SOUND ON SOUND A. _ . . . 

I'm behind you, you don't see me 
I watch you when you are near me 
You say words the sound is missing 
I Just look, and watch and listen 

SOUND ON SOUND 

Love is just infatuation 
Tou are me and I am you 
Looking back it's Just reflections 
It's Just something else to do 



I'M SORRT 

(Kerr. GATES) 

I 'ra no better than you 
Tou 're no better than me 
Don't give me that bullshit 
Just because we don't agree 

I'M SORRT 

It's become a case 
What am I supposed to do? 
Change the way I feel 
Just because of you? 

I'M SORRT 


™ K 0FF 


We re all free to do the things the man wants us to do 
Push too far, they' 11 take your car and what belongs to you 
There's a law that they can find to stop most anything 
The preasure's here, the subtle fear makes you scream 

People always getting stoped for stepping out of bounds 
Don t give up Just get back in and go another round 
Don't give them what they expect, let's keep them on their toes 
There's many things that we can do-so here we go... 

Originally releaued au Moment Produotlonu M0M-BB-002, 1983. 

Produced lor re-relcauo by Patrick McCarthy 
Re-releaue Executive Producers - Matt Sullivan A Jouh Wright 
Project Coordinator - Patrlok MoCarthy 

Re-releaue Deuign - Henry Owingu / Ohunklet Oraphlo Control 

Interior gateiold photograph - Pat Blauhlll 019b4, 2014 patblauhill.com THAtHC YOU i Pa 

In Ueaory ox Pandy J. “Biacuit" Turner. Both Kerr, Tim Kerr 


WE'RE NOT IN IT TO 10SE A 
(6^Tf5) 

The time has come to say what you mean 
No more sitting around or hiding behind schemes 
The time has come-and you've got to say 
No matter what you do v we won't go away 

WE'RE HOT IN IT TO LOSE- FUCK TOUI 

Use any excuse to try and keep us down 
We know that you're scared of what you 
see all around. 

We don't fit your dream, your safe reality 
But we'll do what we want, 

Because we got to be free... 


FIGHT BACK A 
( fare 

Sick to death, I'm sick of you 
Sick of me,what's left to do? 

Slit your wrist, what will that prove? 
One point for them, and us wo lose.*. 




OPPRESSION DEPRESSION OPPRESSION 
FIGHT BACK I 

Everything is going bad 

Kind of seems like we've been had... 

I've had enough, how about you? 

This depression-is it through? 

Are you ready to take a stand? 

Make a fanzino-<nako a band 

Tou 're telling mo you got something to say 

Quit your bitching, the re 's a way 


Randy Turner-vocals 

(chatty cathy goes to hell...) 
Chris Gates-bass, vocals, guitar on 
Tim Kerr-guitar, vocals, bass on 
Ney tfa sham-drums 

also ; 

Fred Sohultc-drums onA 
and 

Nathan Gates-trombona 

David Kitto-trombone 

Brent Fawns-'trijepec 

on "white nigger" and"funk off" 

thanks guys... 

Produced by Spot 

Executive Prod ucer-C indy Wu.icik 

Recorded at THIRD COAST STUDIOS 

Austin, Texas 

WRITE US LETTERS I 
big boys 
hi 06 Ave G 
Austin, Tx 7gf^ | 
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Monent productions 
P.0. Box 12424 
Austin, Tx 783 
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Youuko KitoEawa, Henry Owingu, Jouu Rotter, Jack 
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Slllu, Pat Thoraau, Jon Trane 11, Michael ttellu 






WE ARE ALL white niggers 
we ARE ALL WHITE NIGGERS 
WE WON'T BE WHITE NIGGERS NO MORE 


Some one always pushing me 

Oppressior man, why won't you let ae be? 

Things won't seam half as bad 

If you get to rocking with your rocicing dad 


BABY. LETS PLAY GOD 

(Kerr, Sates) 


Baby, let's play God 

You do everything I say 

And if you're real nice to ae 

I night let you be the pope soaeday 

GOD .GOD, GOD, 

BABY, LET'S PLAY GOD 


BRICE WALL 
(Kerr, Gates, Turner) 

Let's all yell so we'll be hoard 
You talk loud and I 'll talk louder 

BRICK WALUBRICK WALL-BRICK WALUBRICK WALLI 

I snash your head to get this in 

You don't agroe I'll fucking hit you harder 

I'll stay here as long as you 
Scream and yell 'till I turn blue 

Testing you on my belief 
Volume makes my point, not thought 

Comfortable, I 'm comfortable... 

Comfortable, I 'm comfortable... 

Comfortable, I 'm comfortable... 

I DON'T REALLY GIVE A FUCKI 


ASSAULT A 

(Kerr, Gatos, Turner) 

I 'ra walking down the street 
And cvorywhoro I go 
Fools are always yelling- 
Thoy won't leavo mo alone 
You think you've got a right 
To scream and yell at mo? 

You never realize th 
What you do is wrong... 

ASSAULT ASSAULT 

ASSAULT ASSAULT 

Common sense tells you to 
Mind your own business... 

You go out of your way 
To cause a scene... 

Why do they say the U.S.A. is 
The land of the free? 

Don't tell me that my freedom 
Is Just another dream... 

ASSAULT ASSAULT 

ASSAULT ASSAULT 


SAME OLD BLUES 

(kerr) 

Talk about the problems and talk about the girls, 
Talk about the war and the end of the world. 

Talk about the boredorae cause it's all the same. 

Talk about the borodome cause it's all around. 
Songs aro Just words that go with the sound... 

WHAT CAN WE DO?... CHANGE IT 

'WHAT CAN WF. SAY?... CHANGE IT 

'WHAT CAN 'WE DO?... CHANGE IT 

WHAT CAN WE SAY?... CHANGE IT 

Regi 

Religion sucks and so do all rules. 

You Just learn to FIT IN when you go to school. 
Rich people luugh while the poor people crawl, 

We try to talk and the pigs bust us all... 

Things are all falling, we walk down the line, 
Nobody's perfect, we 're all serving time, 

Things all get built up just to fall down, 

A big fucking circle that always goes round... 


GATOR FUCKING a 

(Gates, Turner ) 

Gator boys and gator girls 
Living in an Izod world 
A mi Hon clones, they 're all the same 
Rich little assholes with no brains 

GATOR FUCKING BOYS 
GATOR FUCKING GIRLS 
GATOR FUCKING YOU 
GATOR FUCK THEIR WORLD 

All their lives they've never seen 
Protected in their little dream 
They don't know what's going on 
They don't know what's going wrong 


WHITE NIGGER A 

(Kerr, Gates, Turner) 

Don't you know you put me down 
You try to make me live a frown 
But my life is looking up 
I 'm having fun -I 'm not in a rut 


JUMP THE FENCE (UASTer) 

The sound I 'm hearing 
Should not be spoken 
It enters my mind 
All rules are broken 
It's the voice of reason 
Speaking as my conscience 
There will be some treason 
Same old sort of nonsence 

AM3IVAIZNCE... 

I ALWAYS JUMP THE FENCE 

Look at the good things not go 

Not good for long 

I thought I had it 

I was all wrong 

But now my mind is made up 

Lverything is final 

Until the time I change it 

There is no denial 

You want to want 

One step removed 

To have, to have 

To be improved 

But now if doubt is out 

and intuition is in 

In an instant out of instinct 

I'll start all over again 


MANIPULATION 

(Ker^ 

I was thinking about the things I heard today 
And did they tell you, most are rumors anyway 
Conversation, leads to feelings up or down 
And I can lead you by the way my wording sounds 


MANIPULATION it's always in the news 
MANIPULATION it always seems to cause the news 

The written word could drop a hundred atom bombs 
a 

The written word could drop a hundred atom bombs 

And break up close friends, break the strongest, closest bonds 

Conversation, leads to feelings up or down 

And I can lead you by the way my wording sounds 


SKATEBOARDING 
TRESPASSERS I 

Travis county 

PARKING 
tirst hour free 
each ADDITION) 
hour 50 
ALL DAY 
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./hat's this with this complex and you? 

When you say jump, we 're all --.uppesed to move 
I've turned tne tables and I've got the gun 
And God is pissed so you better run I 
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DELL & OXBY - TRIBALATION 
73218378291 7.99 


Grant Dell & Gareth Oxby Tribalation" 

(G. Doll, G.Oxby ) 

side a: Why Did You Do That? "13:03 
side b: Jabban 10:32 


Produced by Gareth Oxby & Quadrant S. 
Mastered by Don Grossinger for Europadisk, Ltd 
AGP Executive: Michael McDavid 
AGO Coordinator: Steven Lee 
Published by Copyright Control 
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THIS ALBUM IS DEDICATED TO THE LATE 
ROBERT (BOB ANTHONY) AZZARA 


-mixirr ujith mixorr 

Dfinnv mixon trio 


PERSONNEL: 

Danny Mlxon-Piano, Hammond Organ, Leader 

Lisle Atkinson-Bass 

Tony Savoy-Drums. Syncussion 

With: 

Jim Hollbaugh- Alto Saxophone (on Double Bobby PI. 2) 
Patrick Bureau-Congas (on Triste) 


SIDE ONE 

1. THERE IS NO GREATER LOVE-8:37 

2. MOM'S DREAM-3 06 

3. LOVER MAN-7: 16 

4. SEVEN STEPS TO HEAVEN-3: 10 


SIDE TWO 

1. ALL OF YOU-7:37 

2. TRISTE-6:02 

3. DOUBLE BOBBY (Part 1)-5:20 

4. DOUBLE BOBBY (Part 2)-2:20 


COVER CONCEPT: 
COVER ARTWORK: 
LABEL DESIGN: 
MIXED BY: 


PETE PETINO 
GUSTAVO SILVA 
GUSTAVO SILVA 
WARREN 

(Associated Sound, NYC) 


SPECIAL THANKS TO: 
Dorothy Mixon — Mother 
Grandma, and Pa Turner 
Robert Mixon — Brother 
James Chessman 
Tony Giacobello 
Kevin Murray 
Pete Petino 
Henry Rose 
Dina Vostinar 
Chris White 



CINDERELLA CO. 819 


As happy as I am to be doing these liner 
notes for DANNY MIXON’s very first album 
under his own name, I am equally appalled at 
the fact that this is indeed only his first! In my 
opinion, it should be his fourth or fifth. But, 
of course, a new beginning is better late than 
never and I'm sure this presentation repre- 
sents what will definitely be a new beginning 
for Danny Mixon. After roughly 15 years of 
activity on the local Jazz Scene, "Baby Boy." as 
I affectionately call my musically and spir- 
itually adopted son, has not received his just 
rewards as an artist, but I'm sure from this 
point on, he will be getting lots more atten- 
tion from both professional and lay people 
alike in the jazz community. 

I can well vouch for the fact that without 
exception, everywhere Danny Mixon makes 
a live appearance there is a tremendous reac- 
tion from the audience. . .never merely per- 
functory, lightly acknowledging applause, 
but always the standing ovation type of re- 
ception. I should know. I'm the leader on 
many of the gigs now being played by Danny 
and no matter what the make-up of the au- 
dience, they always love him. There's never a 
time when someone doesn't come up during 
a break or immediately following a gig and 
ask "Where did you find that marvelous pian- 
ist" or "What's that piano player's name 
again?" Reaction to Danny Mixon is never 
lukewarm and more often than not, it's red 
hot. One reason is that this kid has a special 
energy within him that is radiantly captivat- 
ing and the listener is engulfed not only in 
sound, but also the spirit and feeling gener- 
ated by his non-stop energetic approach and 
attitude of total mental, physical and spiritual 
involvement with the music. Danny Mixon 
not only comes to play, he comes to com- 
mand your attention to the extent of totally 
pulling you into whatever is happening on 
the stage or bandstand. Your involvement 
will not be laid back (if you really dig music 
with total 'chops' and total feeling), but rather 
arms over the head, finger-popping, foot- 
tapping, hand-clapping instead. 

Even if, from hearing this album, one gets 
the impression that Danny may not be one of 
the more original players around, 1 caution 
you not to stop here. The visual side of his 
presentation is of almost equal importance as 
the aural and he must be seen along with 
being heard for one to get the full impact of 
what Danny Mixon's piano playing is all 
about. On sight, one will immediately sense 
the originality in his approach and the unique 
way in which he handles tunes, rhythms, 
substitute chord changes, changes of mood, 
tempo, etc. Danny has the technique (de- 
veloped from long hours of regular practice 
which was "grandmother encouraged") to 
state whatever he hears on the keyboard, be it 
simple or complex. Many influences are 
heard on the keyboard, be it simple or com- 
plex. Many influences are heard in his play- 
ing: Ahmad Jamal, Fats Waller, Art Tatum, 
Gene Harris (of The 3 Sounds), Errol Gamer, 
McCoy Tyner, even Count Basie, along with 
strong gospel ties and he constantly pays lav- 
ish tribute to these masters: but there is still 
something unmistakenly Danny Mixon 
which will be heard more and more with the 
passing of time and the full maturation of this 
kid from the Fort Greene housing projects in 
Brooklyn, New York. 

Danny Muon has gained a great degree of 


varied experience as a veteran of such groups 
as those of the late Charles Mingus, Betty 
Carter, Big Nick Nicholas and of course my 
"Non-Electric Company," " Living Color-14 
Shades of Black" and "Loud Minority," as 
well as various groups led by himself. He is 
also an excellent accompanist for vocalists 
and contrary to many of today's keyboard 
artists, has a real affinity for singers and loves 
working with them. 

BASSIST LISLE ATKINSON has been a stal- 
wart on the New York Jazz scene for a num- 
ber of years now and is also a candidate 
worthy of much wider recognition. Excel- 
lently conceived and played well-in-tune 
bass lines are a strong point of Mr. Atkinson, 
as well as imaginative, explorative, exciting 
and most harmonically relevant solos (such 
as the gem on "All Of You"). A fellow instruc- 
tor at the Jazzmobile Workshop in Harlem, 
Lisle has always commanded my deepest re- 
spect for being a great soloist and "uniquely 
correct" as an accompanying bassist. In other 
words, he always had his own way of being 
right. . .and sounded awfully good doing it. 

DRUMMER TONY SAVOY is new to my 
acquaintance, but here he demonstates a 
good, steady rhythmic backdrop to the me- 
lodic and harmonic offerings of Danny and 
Lisle. His beat is tasteful and unwavering 
throughout the album no matter what the 
mood of the piece. His drumming here is 
clean and efficient and while he doesn't join 
in some of Danny's more climactic accents (in- 
stead electing to provide just a steady beat), 
his playing also never gets in the way. 

A simple statement of the melody a la 
Ahmad Jamal opens up on " There Is No Greater 
Love" and widens to a full-bodied straight- 
ahead statement by Danny which climaxes 
nicely and winds down into Lisle's solo 
(which demonstrates all the aforementioned 
attributes). The listener can't keep still on the 
out-chorus in two up to the bridge where 
another climax occurs, then the tag which 
really gets groovy and keeps your head mov- 
ing up and down (on 2 and 4), building to a 
nice Basie-type ending with the final arpeggi- 
ated chord based on the major thirteenth, 
plus eleven harmony and sounding like a 90- 
piece orchestra with instruments in various 
sections piling notes onto this big fat chord. 

"Mom's Dream" starts out with a long 
"Hymn to the Sun" type cadenzic sequence 
which evolves into a funky, churchy passage, 
then the mood goes back and forth from 
these two styles and even into "Broadway" 
and "Hollywood" excursions to throw you 
off so that you'd never suspect it would end 
up being the introduction to " Loier Man" 

When the melody is stated, you are imme- 
diately relieved from the pursuit of this heav- 
enly state (the intro was the pursuit). The 
melody is very tastefully stated on piano with 
little arpeggiated flourishes here and there, 
with excellent bass lines, followed by all 
kinds of linear excursions that might remind 
one of anyone from Earl "Fatha" Hines to Ray 
Charles, all done in a perfectly logical se- 
quence and building into a 12/8 sump that 
scales the heights of emotional impact and 
winding up with a sustained semi-classical 
type cadenza on the end. From this cut, one 
should be able to form a picture of Danny's 
keyboard facility, harmonic diversity (one 


moment he's using triads and the next he's 
making major 13th-plus 11-plus 9-chords). I 
suggest the listener take a moment to con- 
sider the nice feeling one can get from hear- 
ing live versions of these first two cuts. 

The atmosphere generated by the mixture 
of the music and the crowd in a club is some- 
thing special and if you can imagine a crowd 
hearing and viewing live these two cuts, you 
can imagine a lot of grooving going on. 

"Seven Steps" is nicely played up-tempo 
with a good solo by Danny and very good 
backing up by Lisle's bass and Tony's drums 
and Syncussion. 

"All Of You" is reminiscent of Ahmad 
Jamal, moving along very pleasantly for one 
chorus then more Mixonn-isms come out in 
the second and third choruses, followed by a 
vamp which swings right along building into 
two marvelous climaxes based on compound 
triplets, followed by a monstrous break and 
'mean' solo by Lisle. Lisle can be heard sing- 
ing along with his solos, an accomplishment 
nearly equalling that of mastering the string 
bass, itself. I'm sure. After that, it swings on 
out then takes the form of an extended vamp 
in two and ending attractively. 

The Bossa Nova piece, " Triste " serves to 
show off the ad-libbing abilities of both 
Danny and Lisle with Lisle’s solo being the 
high point on this cut. Patrick Bureau was 
added on congas. 

What has become my personal favorite is 
the cut "Double Bobby," written in dedication 
to one BOB ANTHONY, a recently deceased 
pianist/vocalist who was Tony Savoy's de- 
arest friend, and whom Danny had met only 
twice. At one meeting, Danny reportedly 
told Bob he had heard that he (Bob) was a 
pianist. Bob is said to have replied "after just 
hearing you, I now consider myself just a 
singer." This dedication to departed friend 
Bob Anthony, who passed away from cancer 
at age 39, is a straight-ahead shuffle-blues 
that keeps the groove all the way, with Danny 
making positive statements on the blues cho- 
rus-after-chorus. Lisle's solo does the same 
thing, with the bass able to soar while the 
piano left-hand holds down the bass chords. 
Notice Danny's accompaniment for Lisle's 
solos on this and the Bossa Nova cut. Part 2 
follows this one, and after the voice of Danny 
Mixon gives the go ahead signal with the 
familiar phrase "One More Time? we hear the 
alto saxophone of Jim Holibaugh and Danny 
on Hammond organ. This consists of a num- 
ber of saxophone solo choruses accompanied 
by some groovy Danny Mixon organ chords, 
keeping the same basic feeling as on the origi- 
nal cut (Part One). 

Daniel Mixon, bom Daniel Asbury Mixon, 
on 8/19/49 in Manhattan, New York, is one of 
the voung warriors on whose shoulders this 
music will rest totally one day in the not-too- 
distant future. I won't rest well until I'm satis- 
fied that he has gotten the proper recognition 
as a musician's musician and a crowd pleaser 
for Dannv Mixon is indeed both of these. 

I repeat, don't stop with listening to this 
album. Make it a point to catch Danny in 
person-with whomever he's appearing. He 
is a special enhancement for whatever group 
he happens to be a member of and I es- 
pecially enjoy what he does when appearing 
with a group of mine. 

FRANK FOSTER 

June 1983 
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STEREO 



PEACE ON EARTH 


SIDE ONE 

1. Shout It (2:38) 

2. Easter Song (2:08) 

3. Speak To The Sky (2:40) 

4. Joshua (3:03) 

5. Learning To Live (2:38) 

6. All Good Gifts (2:35) 


SIDE TWO 

1. Hands (3:35) 

2. There They Go (2:36) 

3. Streets of Gold (3:06) 

4. Love Peace Joy (2:25) 

5. Freely Freely (3:30) 

6. Peace On Earth (3:44) 



The "Just Us" singers are a family group from Southern Ohio. They all 
attend the Eversole Church of The Brethren, In New Lebanon, Ohio, 
where they originally began singing about eight years ago. Since that 
time they have shared many hours of singing throughout Southern Ohio 
and occasionally Indiana and Kentucky. They feel the Lord has blessed 
their lives with musical talent which they enjoy sharing with others. "Just 
Us" consist of seven young people, all having full-time jobs, their time for 
singing being limited to evenings and weekends. The family relationships of 
the group are as follows: Sara Bowman, sister, sings alto and plays piano; her 
husband, Mark Bowman, who sings baritone and plays bass guitar; Sandra 
Parks, sister, sings alto and lead; Sharon Helser, sister, sings alto and plays 
piano; her husband, Gene Helser, sings bass, plays piano and bass guitar; 
Denver Wilson, brother sings tenor, plays bass and twelve string guitar and 
John Walden, cousin, sings bass. 


"Just Us" sings primarily Gospel music and occasionally some Folk. 
They feel all the glory of their success belongs to God and without Him 
they could never have recorded this album. They are very pleased to 
present "Peace on Earth", their first album, consisting of twelve songs, 
two of which were written and composed by members of the group. The 
song "Streets of Gold" was written and composed by Denver and the 
song "Peace on Earth" was written by Sharon and composed by Denver. 
Their purpose for singing is to spread God's word. They pray this album 
will help to bring peace on earth and touch the lives of others, that they 
too can learn to know Jesus Chlrst. 


Producer - Dan Burton 
Engineer - Phil Burkhardt 




Recorded and Manufactured by Rite Record Productions 
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Eric Anders 

'As shown on Swedish postage stamp. 


SIDE ONE SIDE TWO 


1. What Does It Profit You (Eric Anders Eriksson) 

2. It Is Well With My Soul . . . (H.G. Spafford P.P. Bliss) 

3. The Publican (B. Van De Water) 

4. I Want To Be There (Eric Anders Eriksson) 

5. Thank You Lord (Eric Anders Eriksson) 


1 Lord of My Life (Eric Anders Eriksson) 

2. To Come Home (Gote Strandsjo) 

3. 32nd Psalm (Elnar Ekberg) 

4. Nothing In This World (Eric Anders Eriksson) 

5. Only Believe (Paul Rader) 


Produced by Anette Eriksson/ Arranged and Conducted by Swante Widen/Engineered by Bjorn Almstedt tk Robert Norberg/Remlx by Robert Norberg/ Managed by Ken Erickson 
Recorded at Europa-Fllm Studios Stockholm & Capitol Studios Hollywood / Manufactured by Capitol Records Hollywood/Printed In U.S.A. 

ERIC ANDERS MUSIC, INC. 

p.o. box iao 

CORBETT, OREGON 97019 
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7 ROBIN HOOD— William King 

SI9SAPUBSt»i 
■ SMM8B 

Fly. Robin fly. Fly robin fly Hey Robin, hey Robin 
Hey Robin, bey Robin 
”In your packet . no m ore money 
Hey Robin, hey Robin got to do It Many problems, 
many lovers 

Hey Robin, hoy Robin, got to do It 
I got to move into the dark 

Oh oh oh oh. you got to hold on all the dreams 
All night 1 wonder in the park 
Oh Robin kiss me come to me ” 

’Hey, don't you know I take your money 
Oh. hey Don't you know I took your money 
Oh oh oh oh. Robin Hood oh oh oh oh Robin now return ’ 
(Repeat ’) 

Hey Robin, hey Robin Can I help you little baby 
Hey Robin, hey Robin Now I'm coming 
Young and nice Hey Robin, hey Robin. I got to move 
into the dark 

Oh oh oh oh you got to follow all your dreams 
All night I wonder In the park 
Oh Robin kiss me knld to oe 
(Repeat ’) 

Hoy bey. hey Robin 

(Repeat ” S • twice) 

2 HEARTFLASH(TONIGHT) —Linda Jo Rizzo 

You can travel around tho world 
You can have all kinds of girl 

But you never gonna find the one to love you like I 
do, (I Do. x3) 

You can try to walk away 
And your heart can going straight 
But you come back to me you know it I can stump 
(stump. x3) 

’(Flash, baby, flash, baybe) 

Flash through the night lot me feel your body 
melting mine hart flash tonight 
Whisper 'Til hour half through the night flashing 
the night 

Never knew your touch could be so nice wanna hoart 
flash tonight 

I can't resist your charm (You touch me all) 0 
Now I understand but tomorrow won't lot him made 
I'm afraid you bewaro but you know I don't c arc 
(Don't care. x3) 

Flash. Flash. Flash 
The engine more ways knew 
It's gonna be me and you 

Don't tell me where Baby, he would have said 
(Take x3) 

(Repeat * twice) Flash 


3 MACH MAN -Andrea 

8W88705S8M • -HSISSB 

Macho, Macho 

Sometimes you're fated to fall In love with perfuct 
«uy 

And you seem to be so why 

But When you think you gotta found that guy turns 
out to be u macho man 
(Macho Man) 


•Give me. give me give me your lovo 
Give me. give me. give me your love 

Oh. Macho Han (Macho )* (Repeat 0 ) 

You know the pop shop when tho D.J.'a going 
It’s a fucky place you felt annoyed 
It sounds of sensation tamp to t c m p 
It's a hell far to tho Macho Han 
They all drop down Leave that night 
The Macho D.J. 'a been booglo-boogie tide 
It was stopped rudely on the cameramen 
And rocky bitty gody with the Macho Ha 
00 Macho Man, Macho man Now you're not auperman 
Macho. Macho Man ’’(Repeat ”) 

(Repeat * twice) 

So clap your hand say to your fate 

So nobody would lot down work It up 

Baby Bup-Ber-do, Bor-Betr-Ul-Bup 

Boogie like a Macho Man Blt-blt, road when you run 

Everybody hore wants to have soem fun 

Shake it to the loft shake It to the right 

Move it up like a macho man (Repeat ”) 

He is not familiar He plays the game at the night 
So come get It by this evening 
Dancing In the light 

He looks like a bumper letter Ho's a special man 
tonight macho man 

Macho All-lay (Repeat * twice) 

Macho Man, Macho man Macho, macho man (Repeat 

4 Dl Ml QUANDO —Aventura 

atsiragigJtMffl 

ea ooh. ba ooh (7x) I'm goin' up but I'm suppsed to 
go down 

I have something strange that spins me atound 
Some crazy feeling runs up to my heat 
I Just don't know If it's love or it’s dead 
CHORUS: 

Di mi quando, oh woh (Ax) 

’Ba ooh, ba ooh (3x) 

Those flashingg eyes came 'cross straight ahead 
So close to mo that they chopped-off my head 
A lonely feeling I have In me now 
Pleaso coem and see me before I fall down 
(Rcpat CHORUS. ’) 

I Just don't know it's happening now 
I think I'm crazy but love Just camo down 
Let's have a party, let's start It onight 
Come on oh baby. Just hold me so tight 
(Repeat CHORUS) 

Boom blbi sab boo and sabadi boo 
(Repeat * then CHORUS Ax) 


5 TROPIQUE(REMIX) —Muriel Dacq 

SMcpSKISSBUtS • 
-eiBSSflSiinfflBIBBffi 

Hey, girl, come on ana move your feet 

Come on and move down your feet 

Re' re gonna donee all tonight 

Hey, crazy girl what are you doing tonight 

Come on and dance gonna dance all night enjoy 

So tuh your feet move alone and Just listen to me 

l m gonna sing gopna sing gonna sing you my song 

Come on and move with the boat 

Come on get up your scat Come on and standing my 
heat 

Come on and move up your feet Woro gonna dancing 
tonight 

Re'te gonna make it out side I (e're gonna flow like 
a kite 

Re' re gonna make it alright 

’Re sleep aside sight oh oh Into tlib night oh oh 
Re sleep aside oh oh wo 'll be alright 
So into beat kind ot hot of your seat 
It's getting hot, getting hot Really inside 
Got on and move up and move Now you've looking alright 
Now you re lookign alright 
You got the beat for they hit to your mind 
And now you're really like that 
And now you're looking for trap 
And now you have the blue share 
And now II only can tell 

I'm gonna love you tonight I'm gonna take you up hide 
I'm gonna reach for the sky I'm gonna move make aside 
(Repeat ’) 

On your feet ........ .(Refloat • HU fade) 


6 HOLD ME —Nick Letizia 

Mten—f&mm ■ siaabi • as®® 

Hold me oh hold me now Hold me oh hold mo now 
Oh can't you geo. you belong to em 
Re happy lovers only for one thing 
But our love to get live for a queen 
And when they reach the border Hen 
I saw the dear dots In your eyes 
And so I knew the time had come 
Go klaa your Ups and say good-bye 
’ Hold me. oh hold mo now Love has to forget the tlmt 
Hold me oh hold me now I wlah you well forever mine 
Oh can't you see, you belong to me ’ 

(Repeat ’) 

Ro’re really waited for every long iloe 
Your protty face is still on my mind 
And when cross the border line 
A scene there for to be seen 
And suddenly I saw your face 
Because It like a beautiful dream 
(Repeat ’ twice) 

There will be no border lien Between our loving 
hearts 

And so we know the tlem has coem 
Hothlng on earth can tear uo apart 
(Repeat *) 


7 PLAY THE GAME-Rudy & Co 

It's a kind ot magic baby you can taxe me your way 
It's a kind of magic baby you decide I had to play 
I can feel It 

I can feel you right on me I can feel it now, ba ha 
Just you near me I was there with you 
And fall In Ivoe (he ) 

’No one play the game you can do it we can do it do 
It 

No one play the game 

You can move your boby, move them, move them 
Lover to the morning Re will mix some loving for 

you r bonds Oh 

Love ride a dream Re can prove it. we can do it do it 
Re will ride a dream you can loose your mattress 
Doing through it No one alt till the morning 
Re'll only mix some loving for your bonds 
Loving for your bonds (Going through me)’ 

Give him stayed in motion Baby so I give you my time 
Isn't that essential Baby you decide of the night It's 
so easy 

You and me two not a lvoet It's so easy now, ha. ha 
Just you near me I'm not with you 

And fall In lvoe (Bull sblt. ha ) 

(repeat ’) 

(Going through me) (x5) 

(Bull shit, yeah) (x5) 

8 STAY WITH ME TONIGHT-Ratty Ryan 

sea®®®® • 

OSHSSUSffig 

You know I'm searchin' for sweet emotion 
Italan fellow but love won't 
Today 1 saw you down by the ocean 
I need to have years of kisses In the dark 
*Rhen I'm at home 1 still remember 
Those tender nights I spent remeber 
All there alone I will surrender 
Oh well, why dream made it true* 

CHORUS: 

Stay with me tonight until tomorrow 

Just another night there'll he some sorrow 

When you hold me tight I tool I love in my heart 

Stay with me tonight give me at feet Ion 

Rhen you hold me tight I feel I love in my heart 

STay with me tonglth give me affection 

Just another night some say deception 

Take me to the light let's fly to the stars 

The way you kiss me wakes my desire 

Yes, when you touch me there's passion in your eves 

So come in closer and take me higher 

Italia lover Just tell me your supplu 

(Repeat ’, CHORUS) 

(Repeat CHORUS) 

(Repeat CHORUS) 
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1 DON'TALK ABOUT YOU-Swan 

ajas«B— as«m • smmsiarawisgffl 

You're rally soemthlgn. 1 don't bellevo you 
All you do is talk So, why don't you try to sweep 

Not to say all those words that always got in the 

•Gotta tell me why we like strangers 
khen we tight in the eyes to make believe again 
All the time we've been waiting 

Never knowing where where to look into each other's 

Oh', oh oh. oh.' maybe this time 
Oh, oh, oh. oh. you have to be mine 
Oh, oh, oh. oh, we're drifting apart So set all your 
tire 

Carry on with your talking Should I tell you answer 
Or are you going to try Before eyes and you longer 
You know I can live without it Just as far as you 

’•Oh oh oh oh, baby this time 
Oh oh oh oh, you got be mine Not talk about you 

Don't tale about you love me 

khat am I gonna do withotu it all night long 

I gotta dancing in feeling 

And love you, believing I can't do twthotu it ell 
night long 

Oh oh oh oh. in your long way 

Oh oh oh oh, try not to say 

Oh oh oh oh. we're drifting apart •• 

Th is time could bo the last 
(Repeat • A ••) 

Maybe this time, you gotta be mine 
It's a real waste that we have to live our lives 
away from eaah other 

kha t would you do in the night khen I'm not there 

you'IJ be agter the dream After the dream 

This time could be the last (Repeal •• till fade) 

2 LADY VALENTINE— Monte— Krista 

fflSrSiaSIgSffi • ^qlSilt 

Someone there is in my mind 

Lockign for a outer place to be (to be. x3) 

I believe he knew that way by now (x2) 

* Lady valentine makes up your mind 
All night ( x2 )• 

••For more reasons why makes you a sing 
All night ( x2 )•• 

I know (x2) 

I'll belong to have you've missed 
Following with a lonelyness 

Looking for a outer place to be with the grimy of 
course I would doubt 
All night (x2) kiss, that's I said I 
Times I will go akk night (x2) 

In my mind, in my heart, in my soul 
In awhile, by my side to aloen Tiem after time 

I believe in you, oh (Lady Valentlen) 

All of her did gritty daus 

I believe In you that way Love la all tho thing I 
need be now 
(Repeat • t ••) 

(Repeat • A ••) 

I know (x2) 

(Repeat ••) (Repeat • A ••) 


3 COME WITH ME— HBO 

And through tho morning making making alone 
Alone with my mind Don't forget the number of your 
phone 

kho do be so bright Bring with you the flowers 
The few desire things you desiro 

lloney. don't you think. I'm waiting and burning like 
fire 

Tonight 1 want to think of me tonight 
•I want to spend the night with yuu and you forever 
Just coem with me, stay with me slow with me 
Stone with me. stay with me slow with eo 
It Just for never fulling 

You wait for terrible day I'm not the man that who 
want ho only to stay 

1 forget tho light 1 want to start to walk on my side 
hlense forgot you're not happy the way that too tight • 
whenever want to think of me tonight 
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4 SUNDAY GIRL— Bad Boy Blue 

UBtOSB.— 3*mX£om7j}W r P:%j®® 

Half the way end alter In dreams 

On a Sunday Sunday night kalking on a lonely streot 
On a Sunday. Sunday night But then an angel passes 
em by 

I need the angel makes me sight 

Just when I wanting you a dr ran came true for love 
• I'm wanna bear your heartbeat 

kanna you assure me let me stay tonight by your side 
by your side 

I wanna bear your neartbeat Share your dreams in you 
sleep 

Lot me hold you tight In the night. In the night 
I don't wanna waste one second without your loving 
klthout you Sunday girl you hold me and reach out 
Roach out to tasto my loving 

kant you so, Sunday girl Oh I really want you Sunday 
girl • 

Heaven send you down to me on a Sunday, sounday night 
Rescue me from misery on a sunt/ay. Sunday night 
You make me leave the past behind I got you always 
on my mind 

Just when I wanted you a dream came true for love 
(Repeat • till fade) 

5 HOLIDAY RAP (gSSSgIS?;) 

fSB— • 

•ke are going on a summer holiday 
If you want to go. it's when 
ke are going to london and new york city 
And we take a little piece of amsterdam • 

(Repeat •) 


6 HOW OLD ARE YOU?-Miko Mission 

<? — B5S-3K • SSfflSSIS (SCR) 

khen the big boy go And my mind is crying 
khen the children leave 
And turning the world with beat 
• khen the music plays In your fantasy 
In the moonlight time 
I remember the games of my life 
••Now how old are you where is your harber 
Have many thing to do Open the door 
Yes I lips of two Without my lover 
But tell me if the sky is blue How old are you •• 

Memory of dreams Something hung of fact 
I saw tho light of ray 
But remember the days fo my life 
(Repeat * A •• A ••) 

(Repeat •) 

How old are you (Repeat •• till fade) 

7 EVERYBODY HAVE FUN TONIGHT 

-WANG CHUNG ■ 

I travel million miles To team In you tonight 
So taklgn your feeling low Turn off your radio 
The word you used Is strong Then make reality 
Not the music's sung kell would you dance with 
me . yeah 

•Maybe low, maybe down 

Maybe low maybe down to the ground, woo. Yeah • 

Maybe low, maube down Maybe low 
Don't hang me on the phone In right 
••everybody have fun tonight (X2) 
everybody went jump tonight 
Everybody have fun tonight 
Everybody have run tonight (Everybody) 

Everybody have fun 

If you’ve been awhile tonight 

I hope Us haven't sound 

I hope you so close Just can't yourself go down 
(Repeat •) 

Maybe low, qulnk down Mayue low 
Cot out one Inside of you (Repeat ••) 

Oh only you Jsut have to carry on 

Of tho world It Is ttnally long 

And all the lvoe of everone 

A ship of fools sailing on Everybody 

Everybody have fun tonight 

And cause the nation And found the world 

Everybody have fun to night 

A celebration afraid don't work (Repeat ••) 

Everybody, overyoen 
(Repeat till fade) 
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IN YOUR EYES 

( DANCE REMIX ) 


REEDS 


CHOCOLATE BOY 

( CHOCOLATE MIX ) 


MEDUSA 


DON'T LOOK 

( NIGHTLIFE REMIX ) 


NATHALIE 


WELCOME TO RIMINI 

( 86 RE-REMIX ) 

RIC FELLINI 


HEY HEY GUY 

( SPECIAL 97 REMIX ) 

KEN LASZLO 


15 MINUTE MEGA-MIX 

VARIO 


IN YOUR EYES ..n 


SOFT REMIX ) 
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IN YOUR EYES 

r- Buti - M. Masini 

REEDS 

DON'T LOOK 

( Peter Godwin ) 

NATHALIE 

CHOCOLATE BOY 

( Josoro- Harris ) 

MEDUSA 

WELCOME TO RIMINI 

( G. Panariello- G. Barboni- M. Farina ) 

RIC FELLINI 






15 MINUTE MEGA- MIX 

VARIOUS 


IN YOUR EYES ( Soft Remix ) 

( R. Buti- M. Masini ) 

REEDS 


HEY HEY GUY 

( Oliva Sandra ) 

KEN LASZLO 


WIWBK-ttliSli S?T 62 +W80UIK! 

HSIlt : eatmMJt*S=IS191#9a*2F XJi : 59416751ft 




(-) 


SPECIAL D.J. REMIX 


TTB -2201 

A® 

IN YOUR EYES/DON'T LOOR/CHOCOLATE BOY /SAY I'M 
H0.1/GHERI CHERI LADY/YOU'RE A WOMAN/HOLIDAY, 
/INTO THE GROOVE/DRESS YOU UP/ROCKY/OH SHEILA 
/YOU WEAR IT WELL 

Wight or low it's Just for a game 
In my heart htere is quasi ion for you 
Serve my mind tumble only your name 
Give me your love oh oh 
I say our future is in your blue eyes 
Vhen my soul until I let to you 
We will drink together on our new life 
Singing your song 

• You get the things use some set ion 
Nothing can take them away 
In your eyes tonight I'm looking for love 
In your eyes tonight, I'm finding your love 
In your eyes tonight I'm looking for love 
In your eyes tonight I'm finding your love * 

(Repeat •) 

We are young, take me free 

Living like honksore name it 

Streets they shaver but no cover 

Feeling stand it we surpass 

Don't look for stranger funny kind this guy 

Don't look for men with passion in their eyes 

Don't look, don't look, don't look for love 

Lover from your eyes take you by surprise 

Lover's what you feeling even when you lied 

Don't look, don't look, don't look for love 

Don't give yuoself, until the hemesides 

I don't believe that looking didn't lie 

Don't miss the love can lies about 

Don't look now, don't look for love 

Don't look now, don't look for love 

Love will make you wrong, love will make you cry 

Love will make you happy, why you wonder why 

Don't look, don't look for love 

Please be love and rise above 

Fill the need that love sets free 

Don't give yourself, give your love to me 

Please be love get rest of 


Revolution, all up sot 

We are the sport of all your sheek 

We are the passion we are the music 

We live in sexy every way 

Night life, passion. Hiss blossom liper 

Night life passion, night life fassion 

Hiss blossom liper 

Night life passion . I'm so firming 

Night life passion make brown bold suger 

Night life passion, who's been a stop 

Don't look now, don't give yourself 

Don't look now, night life passion ( 5 time) 

(Repeat 9 ) 

Chocolate boy 

Chocolate , chocolate 

Bar-B-Q gingers can take to life 

Chocolate, Chocolate boy 

I got to be aching away 

Give me it can be a day 

Chocolate boy, boy. boy. Chocolate boy 

Chocolate boy 

You promise me make the honey lalebies 
When I look at this big dream I tell you lies 
Chocolate boy 

I took away all my cockles cake surpass 

Come through my tell me to my eyes 

I got to be aching 

Give me your candy today 

Chocolate boy. oh boy 

Chocolate boy, oh boy 

Chocolate boy. oh boy 

Chocolate 

Chocolate boy oh boy (reverse) 

This is what maybe PB Pyophy sued to say 

Use your force, use your deface 

Then you'll gonna be a star 

Ladies and Gentlemen: Hiss Grace Jones 

Play to the rhythm 

Skyberry. Skyberry . . . . 

This is drop Kaywood with the red desh album 
as it in two parts break 
Say I'm your No.l 
I only Wanna be close to you 
Say. Say, Say.... Play to the rhythm 
Say I'm your number one 
Cause you know I'll be good to you 
Say I'm your No.l Won't you 
You take my love 
Kou want my song 

I'll be crazy to share your love 

Why can't you feel more chan I am 

Shaven your senses and turn the night 

Heard me and you understand 

I'll never be mary anna Clerna 

You're the creature of the night 

Hary anna cherna 

You're the victim of the fire 

You need love, promise delight 

You need love 

If you're wondering what's wrong with my voice 
I Just chuck my suron off 

Now into two parts break, break.... 

Ilnng on to hold you in my arms 
Hang on to hold you in my arms 
Say that you never drift apart 
Hang on to told you in my arms 
The dreams can come true 
That song break up (break ) 

i i 

Tonight there will be no darkness tonight 
Hold tight, let your love that shine bright 
Listen to my heart, lay your body next to mine 
Let me fill your soul with all my dreams 
You're a woma, I am a man 
You're my fortune I'm your frlond 
These are things we can't dlsguics 
Be my lady 


Oh I can not explain 

Every time useless to say 

Nor I feel that is real take my heart 

I've been lonely too long 

No I can't be so strong 

Take a chance for a man to take my heart 

Sheri . Sheri lady Hery Sheri Lady 

Sheri, Sheri lady, going 

Going Sheri lady like us no tomorrow 
Take my heart don’t lose it 
Listen to your heart 

Sheri, sheri lady To know you is to love you 
If you go in baby. I'll be always love 
Holiday. ... . celebrate 
Holiday, celebrate 

I'll see you through, you got to do your love 
to me 

Get up on your feet yesterday to be 
Boy will it be 

I can see what is on your mind 

I can tell, listen all the sign 

A victim there, she make a dream on you 

Too bad that your love take over 

You know it's air control, it won't let go 

Love take over, if you surrender do you 

Love will put you through 

Should I listen what you said 

Or listen what your folk said 

It's a cough decision to make 

I guess they'll be back 

I'm not good enough for you 

I can tell the way they act in an attitude 

Attitude broken my eyes. I feel the hurt inside 

There's a beach after you I'm so confuse 

Oh, oh I'm right, like a fool I'm medilating 

I can't get out. see I try 

Can't you see I'm so confuse 

I can't get up, you see I try 

Like a fool I'm meditating 

Can't you see I'm meditating 

Can't you see I'm so confuse 

I can't get out. you see I try 

You look so good you look so beautiful 

You're skin is soft, and yuor body clear 

You're a beautiful thing you're a beautiful 

ting, it go. go 

Let your felling show 
Don't you know that we could love go 
Beautiful thing you're a beautiful thing, go 
You don't need money, you don't need fame 
You don't need credit card to ride this train 
It's all in a sudden and it's cool some Time 
But if I just see your eyes 
That 's the power of love 
That 's the power of love 
On the streets in every where 
You're turning head, you got to let somehwere 
Not the ordinary everything you wear is good 
on you 

Especially . nothing I can ell you 
You haven't known already heard of them he If a 
million time 
But still I like to say 
You wear it well ( 10 times) 

Oh, sheila, let me lvoe you till the morning comes 
Oh, oh sheila, you know I want ot he the only one 
Oh, oh sheila let me love you till the morning 
cooes 

Oh, oh, sheila, yuo know I want to be the only 
one 

You got style, that's what other girls said 

Sudden she and love is real so fine 

And this will be my love 

All over all over and this will be my love 

All over your body and this will be 
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STEREO 
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TTB - 2201 


Bffi TTB -2201 

HEY HEY GUY ) , 15 MINUTE MEGA 

MIX IN YOUR EYES YOU'RE MY HEART YOU'RE MY 
SOUL YOU CAN WIN IF YOU WANT CHERI CHERI LADY 

Woy. hey guy, hey hoy guy hey. . . . 

Hollo, you're a cup of tea 
How do you with a phone 
Yeh, hey you guy 
Do me a value play it cool 
I love you and I feel groove 
Tell me Bob, is it ever through 
It's through, yes it's through 
Go for a ride Angela 
Don't worry baby code 
Everything is the same 
Everything is the same 
I love you, me too *•* 

Steps through heaven please step to me 
Let me know what you are doning tonight 
Love me my song, I don’t love you 
Let me know what you ere doing tonight 
Fool other shying, shying to my life 
In your eyes why trouble 
I forget just right •• 

Let me tie you up it’s been a rhythm for your song 
Hey guy all you up it's been a rhythm in your song 
Hey guy, all you love forever * 

(Repeat *) 

Then you see what you have done 
Let me know what happen tonight 
Love for highter, these danger rose 
Let me know what happen tonight 

Hey. hey guy hey hey guy 

(Repeat * u ) 

Hey guy. hey hey guy.... 

(Repeat *"*) 

I was born to knwo the game in the street 
HTien I saw that you're looking for me 
Your sweet face and you wanna for vide 
I Jail in love 

I was waiting for your love everyday 
When I meet yuou I Just realize 
Haybe one day we can go far away 
I need your love 

You gave me felling and sensation 
Nothing can take them away 
In your eyes tonight I'm looking for love 
In yuor eyes tonight I'm finding your love 
Let's go, let go by come with me and sing 
Hhat time is it now I'm looking you longing this 
street, oh what a night 

I guess it's the night, no I'm searching for 
someone a friend who further thing 
Oh. something it makes me feel so strange 
Hy world wasting my time, it's time to change 
Anything, Hy fear is strong faith 
It's time to change my life 
Something will happen tomeorrow 
Anything enough to throw away 

1 know it can't be find and you love and you love 

Midnight, midnight, magic Italy 

You will make our love forover remaining 

You will live in Cltaly like a partdise 

On and on it's beautiful and nver 

Can't be so nice why not come to meet me 

On and on it's beautiful and never end 

Hill it be so nice why come to meet me 

Ninty-six to eight tell me what you say 

Baby please don't leave me one more time 

Ninety-six to eight, tell me it's too late 

Hater breaks us lover all my life 

lady- lay, Lady-lay. .. . 

Hey baby let me stay don't care what your friends 
are up to 


Put your friends on svnor's fine body 

Hear the people's pillow talk of mine 

Oh you can't find love on a one way street 

Takes two it takes two to even complete 

So boy just boy that's up side down 

Let 's get to gather before the day waste understand 

Let me tic you up it's been a rhythm for this song 

Hoy guy are you Jove forever 

Let me try you up it's been a rhythm for your song 
Hey guy all your love forever • 

(Repeal •) 

I spent my whole life searching.... 

And thougg I've found somone 
Hhose love I could demand 
I don't know what to do 
1 need a helping hand 
Catch me, I'm falling in love 
Catch me, I'm falling in love 
Catch me, I'm falling in love * 

Falling in love with you 
( Repea t • ) 

And I don't know what to do, don't know.... 

Hold me in your arms let me talk to you 
Only you can save me come rescue me 
I'm falling, falling 
(Repeat *) 


Falling in love with you 
(Repeat •) 

And I don't know what to do,... I need you 
I want you come on and hold me 
Squeeze me, touch me love me 
One shot , one shot , one shot .... 

He work a wild don't we 

To hit the point we didn't stick alive 

t*’u. you're the one shot lover 

One shot useless but my act is in despense 

Ono. . . .shot .... 

Your magic face, your magic face 

Your magic face, your magic face 

Night life passion, night life passion (2 times) 

Niss Brownson Liper, I'm so ferJist 

Hake bumbo sugar 

Night life passion to be a star.... 

Chocolate, Chocolate. .. . 

Don't look, don't look for love 

Don't look, don't look, don't look for love 

Don't look, don't look, don't look for love 

Don't look, don't look, don't look for love 

I was born to know hte game in the street 

When I saw that you are looking for me 

Your sweet face and you wanna for ride 

I'm falling in love 

I was waiting ofr your love everyday 

When l meet you I just realyo 

Haybe one day we can go for away 

I need your love 

You give me feels of sensation 

Nothing can take they away 

In your eyes tonight I'm looking for love 

In your oyes tonight I'm finding your love 

In your eyes I see you in your eyes 

I wnat to feel in your eyes 

I see you in your eyes 

In your eyes 

Kou can win do it feet 

Oh, so yeh 

Deep in my heart theres' fire burning hot 

Deep in my heart there's del re for the star 

I'm dying in emotion it's my world nad fantasy 

Living in my, living in my dream 

You're my heart, yuo’re ny soul 

I will be holding you forever 

Stay with you together 

You're my heart, you're my soul 

Yeh, feeling that / Jove you grow 

You're my heart, you're my sou i 

That's the only thing l really know 


You know if you wnat it you want it 
You will win on your way to suceod 
Like it's more than fantasy 
Take my hand follow me 

Oh you gotta bring a friend for your life 

J'ou can win if you want, if you want it 

you will win oh come on take a chance 

Oh a brand new life will lasl 

Take my hand for the night 

If you feel it when to right 

Hold me tight 

Oh t can not expain everytime it's the same 
Nor I feel that is real take my heart 
I've been lonely too long no I can't be so strong 
take a chance before a man 
Take my heart I need you so 
There's no time. I'll never go 
Sheri Sheri lady going through the motion 
Love is there you find it 
Listen to your heart 
Sheri, sheri lady living in the ocean 
Love is like the first time 
Lot me take your part 

Sheri, sheri lady like there's no tomeorrow 

Take my heart don't lose it listen to your heart 

Sheri, sheri lady, to know you is to love you 

You can call me baby I'll be your angel 

You're my heart, you're my soul 

Yeh, feel that our loving grow 

You are my heart, you're my soul 

That is the only thing I really know 

You can win if you want 

If you want it you will win 

Come on take a chance 

All depend you want it or not 

Take my hand for the night 

If you feel it everywhere 
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See how to play, 

Hear how to play, 
Then play along with 
a Recorded 
Rock'n' Roll Combo! 

ALL YOU NEED TO KNOW TO PLAY 
WITH A ROCK ’n’ ROLL COMBO! 


by PALMER-HUGHES 


A COMPLETE COURSE CONTAINING i 1 A 

A BEST-SELLING 64 PAGE BOOK AND ® Cl III wJ I 

TW0 12" TEACHING AND J . 

RHYTHM BACKGROUND RECORDS. ES PArnrHOH PCA 

COVERS EVERY PHASE OF WW^/I UvU VVUI 

ROCK ¥ ROLL DRUMMING 0 f . m 111 II 

; for playing rock n roll 



DRUMS 


/ 





COMBO MUSICIANS 

JOE RAYNOR / Drums 

RANDALL DOLLAHON, STEVE HESTER, DAVID KOON / Guitar 
EUGENE KURTZ /Electric Bass 


COMPLETE RECORDED ROCK X* ROLL DRUM COURSE 

How to Use these Ilecords 


RECORD SIDE A book page 

Band 1 5 

Band 2 7 

Band 3 8 

Band 4 9 

Band 5 10. 11 

Band 6 12 

Band 7 12, 13 

Band 8 14,15 

Band 9 16. 17 

Band 10 18 

Band 11 19,20 

Band 12 21-23 

RECORD SIDE B 

Band 1 25. 26 

Band 2 Eight Rock 'n' Roll Choruses 
(COMBO WITHOUT DRUMS) 
Band 3 27-29 

Band 4 31.32 

Bard 5 33 

Band 6 34. 35 

RECORD SIDE C 

Band 1 36, 37 

Band 2 38. 39 

Band 3 40. 41 

Band 4 42, 43 

Band 5 44. 45 

Band 6 46-48 

Band 7 49-52 

Band 8 53, 54 

RECORD SIDE D 

Band 1 55, 56 

Band 2 57-59 

Band 3 60, 61 


Band 4 "26 Basic Beats" (# 1-10) 
Band 5 "26 Basic Beats" (ill-20) 
Band 6 "26 Basic Beats” (#21-26) 
Band 7 Eight Chourses 

(COMBO WITHOUT DRUMS, 
fast tempo) 


Before you begin to study with these records, locate your drum set in such a position 
so you can play all parts of the set and still have easy access to the tone arm of the 
record player. Each drill and each chorus in the book is recorded. After you read 
the introductory material, listen carefully to the recording of the first drill. Stop 
your record player and play the drill several times, imitating what you have heard. 
\ ou may then wish to listen to the recording of the same drill several more times 
before you try to play the drill with the record. It is easy to play along with the 
record because a count of four is given before the drill is plaved. 

Some of the more important choruses are recorded twice; once with the drums alone 
and again with a Rock ’n" Roll combo. You may play along with either or both 
versions. 


Near the end of Side B, just before the introduction of the tom-toms, vou will find 
eight choruses of a Rock V Roll combo without drums. This will give vou a chance 
to play what you have learned with a combo! You may play anv or all of the 
choruses you have learned with the combo accompaniment. 


"The Bloop. on page 56. is recorded with a full combo onlv. 


The "Twenty-Six Basic Beats" have been divided into three bands for your con- 
venience. 

At the end of Side D. there are eight choruses of combo accompaniment without 
drums, played at a faster tempo. With this accompaniment you may play any of 
the twelve-bar choruses in the book, or you may improvise choruses of your own. 


When you have finished this book and have mastered each drill and exercise well 
enough to play along with the record, you will be ready to play with any Rock n' 
Roll combo! 


© Copyright MCMLXVI by Alfred Music Co.. Inc. 




To His Contemporaries 


4 


Bill Haley 


Frankie Ford 


Elvis Presley 


Jerry Lee Lewis 





Carl Perkins 


Marty Robbins 


Buddy Holly 


Chuck Berry 
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TRANS LUX Records 


SIDE 1 

1. Whole Lotta Sharin’ Goin’ On 

2. That Will Be the Day 

3. Great Balls of Fire 

4. All Shook Up 

5. Sea Cruise 

6. A White Sport Coat 


SIDE 2 

1. Rockin’ Beatin’ Boogie 

2. Boogie Woogie Blues 

1954-1955 

3. Blue Suede Shoes 

4. My Baby Loves Me 

5. Honey, Honey 

6. Wildwood Boogie 


As a record collector , disc jockey , and a lover of the fifties' 
sound , I find this Charlie Grade album to be “in the grove " as 
we use to say in the fifties. 

I find he has captured the bed rock sound of Home Studio 

if id way of 

I Tin the cany years of rock, very little money was spent to 
record many top hits , and many superstars came out of this era. 
Buddie Holly and The r Crickets had just three pieces. Elvis started 
the same way; the rest is history. Charlie Grade's first big hit, 
“1P57 Butterfly," cost only $600.00. It became the N umber 1 hit 
in the USA, and in many countries abroad. It sold over 3,000,000 
copies. So you see, I say he has captured a little bit of the past in 
the 80s. On this album, Charlie and his son, Charlie, Jr. are the 
only performers. Charlie, Sr. on guitar and guitar over dub, and 
Charlie , Jr. on rhythm, sound like a whole band ! 

By the way, while speaking to Charlie's personal manager 
and friend, Bernie Roth Bard, about the album, he said, “It's like 
hearing Charlie jor the first time." 


Recording. This was a very popular, and succet 
recording in those daysDc | U 
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who grew up in that musical era, the sound 
As for listeners of the present generation, here is 
ulc uiiguuu zuund from which all rock muse hax-been transcended. 


ENJOY ! 
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Dearie, 

Do You 
Remember? 


Remember the 
Westinghouse 
38th Annual 
Machine Tool 
Forum at the 
Pittsburgh 
Hilton 

back in May? 

If you were there you saw the 
introduction of a unique new 
Programmable Controller. 

Heard discussions of the 
metric system, its costs, ob- 
stacles and opportunities, and 
what they will mean to you. 
Learned how safety and noise 
standards will affect the indus- 
try. Were filled in on emerging 
technologies: Hot Isostatic 
Pressing: Hydro-Static Extru- 
sion; Reverse Osmosis — Lube 
Oil Recovery. 

Two days of concentrated lis- 
tening, pondering, discussing. 

But for the first time ever at 
one of these shop-talk tests 
came an unexpected break in 
the formalities. Music! Songs! 
Comedy! 

It's all here. To play back in 
fond remembrance if you were 
there — or to hear for the first 
time if you were unable to attend. 

So listen. And enjoy! 


Side One 

Opening Number 

Highlights from the past 37 
Machine Tool Forums. 

Programmable Controller 

The Girl-in-the-Box with such 
memorable lines as "You can’t 
abuse me, A child could use 
me . . set to Minsky's 
Burlesque music. 

Vari-Width, Vari-Depth 
Handle Mechanism 

Improbable lyrics to the tune 
of a rousing march. 

Proximity Limit Switch 

A succession of simple chords 
built around "The most versa- 
tile and flexible limit switch 
ever devised," as the song says. 

Side Two 

Quiet Line Motor 

You can be Sshhhh — 
if it's Westinghouse. 

Metrication 

Just when there's nothing you 
can count on, ya gotta learn 
to count again — country-style. 

The Coffee Break Stroll 

"Come on, fellas, get a move 
on . . . You won’t want to be 
a-missin' all the stuff R&D has 
R’d and D'd.” 

Demand Controller 

How to increase your bankroll- 
uh, a la the Andrews Sisters. 

Finale 



Westinghouse 
Machine Tool 
Forum 

1974 


Lyrics, direction and production by Lando/Bishopric, Inc., Pittsburgh, Pa. 



W e have grown up, or so we think, but the songs, 

rhymes and fairy tales of our childhood are as young 
as ever. These stories never grow tired because everyday 
a new generation is enthralled by their magic. Think back 
to that age of innocence when you memorized the rhymes 
and sang the songs. Remember your complete involvement as you 
listened to your favorite tales? Listen to these classics as performed by The Kid 
Stuff Repertory Company and watch your child enter this special world of 
make believe. 


Three Little Pigs KS003 

Alice In Wonderland KS004 

Cinderella KS005 

Pinocchio KS006 

Mother Goose Rhymes KS007 

Rumpelstiltskin KS013 



Sleeping Beauty KS015 

Hansel and Gretel KS016 

Snow White KS023 

Rudolph The Red Nosed Reindeer KS025 
Jack And The Beanstalk KS026 

My Storytime Record KS022 


See these figures 

Black and white 

Color them in 

Nice and Bright 


KID STUFF RECORDS, Distributed by I.J.E. Distributing, 450 N Park Read, Hollywood, Florida 33021 
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OFFSHORE 

Live at the Beach Mix 

I Can't Take The Power 

Created & mixed by Phil Kelsey 

RT: 6.30 mins 


HEAVY HOUSE 
The Future 

Mixed by Ian Lloyd 

RT: 6.50 mins 


THE SOURCE w/CANDI STATON 
The Divine Inspiration 

You Got The Love 

Remix, string arrangement and solos 
by Steve Anderson 

(with thanks to the man upstairs) 

RT: 7 mins 


THE SIMPSONS 

Do The Bartman 

Remixed by The Commission 

RT: 6.00 mins 
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WARNING: 

ALL RIGHTS OF THE 
PRODUCER AND OF THE 
OWNER OF THE RECORDED 
WORK RESERVED. 
UNAUTHORIZED COPYING, 
SALES, BROADCASTING OR 
RENTAL OF THIS RECORDING 
IS PROHIBITED. 

DISCO MIX RECORDS ARE 
AVAILABLE EXCLUSIVELY TO 
ITS CLUB MEMBERS FOR USE 
IN THEIR CLUBS OR BARS 
AND TO RADIO 
PROGRAMMERS FOR THEIR 
INFORMATION AND 
CONVENIENCE. THESE MIXES 
ARE NOT FOR BROADCAST 
WITHOUT DMC's WRITTEN 
PERMISSION. 

DMC 666 BROADWAY NYC NY 
10012 (212) 777-6676. 




J Columbia Stereo L 


AlSOOt PI A¥ t O ON MONO IQUIPMtNT 


COLUMBIA 




Stereo ES 1907 
Mono EX 5207 




EX 5191/ES 1891* 



EX 5157 


ROBERTO YANES 
YO SE QUE TE AMO 
I KNOW I LOVE YOU 


Side 1 

YO SE QUE TE AMO ( bmu 
SI TODOS FUESEN COMO TU ( bm.> 
MIA (BMI) 

BEBO (SADAIC) 

NO ME ENCONTRARAS (sadaiq 
CREO QUE ES AMOR <bm.> 


Side 2 

MI GRITO (SADAIC) 

VEN A MI (bmi) 

ESTA TARDE VI LLOVER <bm.> 
CONTIGO APRENDI <bmi, 
POBRES BESOS MIOS <bmd 


ra THE ROMANTIC VOICE OF ARGENTINA 

BOLEROS DE HOY 


Y DE AYER 
ROBERTO 
YANES 



s 
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Love Letters 
Roberto Vane $| 
Escribeme 




Cuatro Palabras 
Donde Estara Mi Vida 
De la Mano 
El Espejo 
Nuestras Cartas 
Fascination 
Vete de MT 
Acercate Mas 
Marinera 

Solamente Una Vez 
La Vuelta al Mundo 


EX 5133 



EX 5004/ ES 1704* -Stereo 


COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PL AYED ON STEREO RECORD PLA'tERS. 

Cover photo : [tod Dyer /Manufactured by Columbia Recordl/CBS. Inc./Sl W 32 Street. New York. NY./® "Columbia." [$(] Marca) Re* Printed In U.S.A. 
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COMPATIBLE STEREO 


TICO CLP-1307 


QAccntico QJaQdes 



SIDE A 

1. YO LO HARE (3:40)* 
Balada-J.F. Grisanty 

2. SIN Tl (2:35) • 

Bolero Ranchero-P. Guizar 

3. LLEGASTE TARDE (2:51) 
Bolero — C. Alfonsin 

4. DE MIS RECUERDOS (2:10) 
Shake-J. Formell 

5. NUESTROS OJOS (2:55) * 
Bolero - M. Del Valle 


SIDE B 

1. LA NOCHE TE LLAMA (2:40)* 
Bolero - Luis Garcia 


2. YO TAMBIEN CANTO A BORINQUEN (2:55)* 
Boledanza - F. Hernandez 

3. HECHOS ... NO PALABRAS (3:20) 

Bolero — Trini Marquez 

4. LA CALLE (3:07) • 

Bolero — B. Collazo 

5. LLORA: LLORA (2:53) 

Bolero — M Valdes 


Airanged/Produced by 

JOE CAIN 

Ait & Design by CHICO ALVAREZ 
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itngBCawat presents 

a 3|HQv§ Spectacular 

with 20 MORE 


OLDIES 


byjhe PARAGONS 
I 


and the 


{ESTERS 







deMy.BQawtk presents a GFtQvg Spectacular 

with 

20 MORE 
OLDIES 

by the 

PARAGONS 

and the 

JESTERS 




To the Jerry Blavat radio show the Paragons and Jesters were always 
more than just oldie groups. A night on his daily and syndicated shows 
would be a waste unless he included the Paragons and the Jesters for 
his “Yon Teenagers”. 

About their sounds, the only thing you can say is “The Greatest”, 
That’s what prompted “The Geator with the Heator” to pick twenty 
records of their all-time greatest hits. Of course you will hear Jerry 
Blavat on the album do a little research and commentary pertaining to 
the various sides, in his own inimitable style. 

So why don’t you reminisce with Jerry Blavat and you will agree that 
this album belongs to your "Oldies but Goodie’s” collection. 

NAT t DATHOINI ) SEG ALL 
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HEY LITTLE SCHOOL GIRL 

Ninny Music (BMI) 

LET'S START ALL OVER AGAIN 

Ninny Music (BMI) 
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Ninny Music (BMI) 
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Ninny Ethelbyrd (BMI) 

SO YOU WILL KNOW 

Ninny Music (BMI) 

TWO HEARTS ARE BETTER THAN ONE 

Ninny Ethelbyrd (BMI) 

THE VOWS OF LOVE 

Ninny Ethelbyrd (BMI) 

BLUE VELVET 

Meridian Music (BMI) 

IF 

Shapiro Bernstein Co (ASCAP) 

KNEEL AND PREY 

Ninny Ethelbyrd (BMI) 

"JESTERS” 

OH BABY 

Ninny Ethelbyrd (BMI) 

THE WIND 

Trianon Pub (BMI) 

1 LAUGHED 

Ninny Ethelbyrd (BMI) 

PLEASE LET ME LOVE YOU 

Ninny Music (BMI) 

1 LOVE NO ONE BUT YOU 

Ninny Music (BMI) 

NOW THAT YOU'RE GONE 

Ninny Ethelbyrd (BMI) 

I’M FALLING IN LOVE 

Ninny Music (BMI) 
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End Music (BMI) 
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Ninny Music (BMI) 
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Ninny Ethelbyrd (BMI) 
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More 
Cutz you Down 
If Not Tonight 
New Reality 


River Side 
Just Yesterday 
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Down Next to me 
Winter Blue 
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This album is dedicated to Mom 


Special thanks my family and everyone who 
supported me (sometimes reluctantly) with 
offerings and love. This also includes James 
Arnett, Chris Bren, Robert Christensen , 
Adrian Hibbs, and Casey Spooner. 




| MORE 

! Silence says more than all the words your mouth could hold 
1 So many reasons more than you could ever know 
The moons In the air and the creak is in the stair 
I We can’t run forever but I think we can make it through the night 
The sky has gone black and you need another match 
To cast a shadow where you own won't reach to 
Green and brown combine to make a hazel hue 
So many roads to roll your wheels in front of you 

I The sound of rain reminds you of that fateful day 
I The moment you realized you closed your eyes and gave it away 
I It's so hard to get undone and so easy to forget 
j The time it takes to put things back in place again 
[ The voice on the phone telling you to find a home 
But you need your last nickel to play your latest favorite song 
Such a surprise to walk so lightly through the door 
Explosion of color you got more than you did before 

CUTZ YOU DOWN 

You always thought you knew better, but you didn’t 
Playing your flute so loud 

A little taste of something bitter will cut you down to size 
I Cutz you down to size 
Cutz you down 
To size 

Can anybody change 
Change me change me 
Five pennies for a nickel 

She always looked so quiet sitting there 

Her mouth was always moving 

With concern 

She'd cut you down to size 

Cutz you down to size 

Cutz you down 

To size 

Let me tell you how I know 

When I got a hole in my soul 

I'm feeling the street through my shoe 

Cutz You down to size 

Cutz u down 

To size 

IF NOT TONIGHT 

Yeah so your lonely wondering what am I doing here 

Staring at silence from your window, the smoke, and bumper machine 

Fading streetlight shadows calling morning doves 

Hope is what your hands are holding clinging to the ground 

Singing without a sound 

Gravity loses it cool when the sand runs out 

Dice are rolling loaded numbers spinning round 

And your headlight broken rolling wheels and rain 

And the red lights are never sleeping mirrors flashing on the game 

There always flashing in time 

In a sea of strange faces some things don't change 

Hi please to meet you I can't recall your name 

So if you're not going to dance tonight when will you? 

What you gonna say yeah, what you gonna do? 

Can't hold on forever can't throw it all away 
What, seem familiar chains the gates of yesterday 
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(continued) 

Lies that cry and eyes defy and then the moment is gone 
Like a stone I am always waiting for the flames to come 
Screaming inside your lungs 

The sun stain sky is laughing at your tear stained shoes 
Blinded by the beach lost in the tide 
When the wave comes down to wash over you 
What you gonna say what you gonna do 
So if your not gonna dance tonight when will you? 

What you gonna say yeah what you gonna do? 

RIVERSIDE 

Sitting down by the riverside it was alright 

Spend some time with you would be nice that be fine 

Dried parched out land & powdery sand it's dust bowl meantime 

But the earth is going to shake break through the gates 

When the floods roll through in the spring time 

Sitting down by the riverside it was alright 

Your hearts on the ground and you can't hear a sound 

Your head is filled with cotton your intentions long forgotten 

Constantly lost and you can't afford the cost 

Your cars not running and your dancing with you cousin 

Seeing through the smoke smiling while you choke 

Your life is fleeting and your heart keeps beating 

Your mind is spinning round everybody looking down 

You have been waiting your whole life for this one Saturday night 

Your cant find the beat and you're living on the street 
You dropped your last token every words been spoken 
You trip on a step and your face is all wet 
And your cigarette is broken 

And the world is on the brink and you can’t avoid the stink 
Your life is fleeting and your heart keeps beating 
Your mind is spinning round everybody looking down 
You have been waiting your whole life for this one Saturday night 

Yesterday is long gone and I am waiting all alone 
Player come play your song 
While I am waiting for the rains to come 
Waiting for the rains to come 

Sitting down by the riverside it was alright 

JUST YESTERDAY 

A piece for me and a piece for you your dreams are what will choose 

Your home is far and your mind is there 

Grey streets are all you see cigarette for company 

Ain't like I seen in the magazines 

Its east to underestimate the price you pay for a quick escape 
Just yesterday it seemed so cool 

As the days accelerate and you realize your fate 

Words and lines you got nothing to choose within 

Checking up on the next new deal so detached from what you feel 

Never a bad idea to keep your distance 

The loneliness will never wane fix it up with a pair of shades 

Just yesterday it seemed so cool 

FEVER BLUES 

Mama I caught me a fever 
Mama I caught me a fever 
Your lips my Levis 
Could I come over tonight? 




(continued) 

Fir efly 

Burn up the sky 
I Tonight 

Treat you like a friend 
; Girl I treat you like a friend 
Now I got no money to spend 
And my blood is simmering 

Firefly 

Burn up the sky 
, Tonight 


DOWN NEXT TO ME 

My mama said keep you head off the ground 
But you always find it so east to say no 
I won't even play that game that you're thinking of 
Forget not my darling I have some aces of my own 
; You don't even know the lengths that I have clawed 
So baby please don't be so cold don't take me so 
So serious, but seriously 
Cause I want to take you down 
Down next to me down next to me 

Baby don't you know I got too much time on my hands 
And all the moments in between seem like eternity 
And as we question whether or not we have changed 
I I can't help but to absorb myself reward myself 
I In that nifty sound coming from me 
j Come down and hear my sound 
Down next to me 

WINTER BLUE 

|5?2 ^ ra p ^ oor ' n tF,e ce N ar 

I lie awake 

j Waiting for the winds to blow 
Past my way 

Dusty horses 
A To spread the news 
; What's on the pages 
Don't interest you 

I I want you to show me 
| My little room 
I The grounds so cold here 
[ Winter blue 

i Far away horizon 
Waving heat 
Fleeing from the ocean 
On the street 

I want you to show me 
My wooden room 
,5L 9 rouncl so c0,c * here 

Winter blue 

Streetlight shadows 
Bitter bite 

No more time to heal 
Left tonight 

I want you to show me 
Mv wooden room 
The ground so cold heie 
Winter blue 
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LET MY SONG FLY ,0 HER 

r E JMY SONG REST IN HIM 
THE ONE WHO FEELS SOALONf 
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A $ HE BEGINS TO SEE 

LET MY SON G REST IN HIM 
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EMPTY PLACES 

TIRED NIGHTS 

NEW PROMISES 

LET MY SONG RUN 

AWAY 

STEVE GIBB 


SIDE ONE I 

SHE BELIEVES IN ME | 
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tell me that you love me** 
if DREAMS & nursery rhymes 

IF I EVER HAD TO SAY GOODBYE TO YOU 
SIDE TWO 

DON T BLAME IT ON LOVE** 

LOOK WHAT YOU'VE DONE 
JUST AN ORDINARY MAN 
ROCK ME OFF** 

ME & YOU 
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SIDE ONE 

SHE BELIEVES IN ME 

0Y SttV£ GIBS 
J/Kk kV*«sims bus 

S’tvi* Gibson fmfaf * 

■ • Rand, Goodrum p nano 
Jr*ryCiVr,£.in dnt ns 
f.i"i'VM(Wns (-TUSJ' •' 

Mucd bf BrnnJ Malwr 

s fljiiCason. P.vnols M$M 

While she lays sleeping 
I stay out late at night and play me songs 
And sometimes all the nights can be so long 
It's good when I finally make it home, all alone 

While she lays dreaming 

I try to get undressed without the light 

Then quietly she says how was your night 

I come to her and say it was alright, and I hold her tight 

And she believes in me 

I’ll never know just what she sees in me 

I told her someday if she was my girl. I could change the world 

With my little songs. I was wrong 

But site has faith in me 

And so I go on trying faithfully 

And who knows maybe on some special night, if my song is right 

I will find a way. find a way 

While she lays waiting 

I stumble to the kitchen for a bite 

And then I see my old piano in the night 

Just waiting for me like a secret friend, and there's no end 

While she lays crying 

I fumble with a melody or two 

Then I'm torn between the things that I should do 

And then she says to wake her when I’m through. God, here love is true 


• Randy Goodrum elec Me piano 
Steve Gibb piano 
Burr Cason organ tambonne 
Mi tr'd by Rich Schirmor 
Singers Shon Kramer, Dump Tidwell, Lis, i Silver 
Bergen White, Bur r Cason 

So far away on a cold and lonely night 
If I could just hear your voice 
Then I'd be alright 

Tell me that you love me, tell me that you care 

I just want to hear your voice come floating through the air 

Telephones are lonely, tell me you're alright 

I just want to feel you near when I lay down tonight 

I'd give anything to soe your face 

Just to share the silence of your eyes 

Your love is something no one can replace 

And while I'm gone I don't want you to cry, please don't cry 

Tell me that you love me, tell me you’re okay 

Telephones are lonely, you sound so far away 

Tell me that you need me. tell me it's alright 

I just want to hear your voice when I lay down tonight 

I'd give anything to taste your kiss 

Just to feel your body touchm' mine 

It hurts me to be wanting you like this 

So tell me that you love me one more time, one more time 

Tell me that you love me, tell me you're alone 

I just want to hear your voice, I am so far from home 

Tell me that you love me. tell me that you care 

I just want to hear your voice come floating through the air 

Tell me that you love me. tell me that you care 

I just want to hear your voice come floating through the air 

Telephones are lonely, tell me you're alright 

I just want to feel you near when I lay down tonight 

« 1979, Angel Wing Music (ASCAP) A Burr Cason Publications (ASCAP) 
Used by permission All rights reserved. 


And she believes in me 

I'll never know just What she sees in me 

I told her someday if she was my girl, I could change the world 

With my little songs. I was wrong 

But she has faith in me 

And so I go on trying faithfully 

And who knows maybe on some special night, if my song is right 
I will find a way. I will find a way. find a way 
While she lays, while she says, while she lays 

1 1977. Angel Wing Mus< (ASCAP) 

Used by permission AJI rights reserved 


WHAT COULD YOU KNOW ABOUT LOVE 

BY STEVE GIBB AND BUZZ CASON 
Jerry Camgan drums 

SteveS chatter bass 

Jon Gan efectnc and acoustic guitar’, 

M, he Lawler synthesizers 

Randy Goodrum elector, p-anos 

M lie Miller Vi rophonc 

Farrell Morns percussK/n and orchestra f - - l • 

Burr Cason p.am A organ 
Mixed by Rch Schirmer 
Str per. Shen Kramer. Dune Tidwell 
Lisa Sim. Bu// Cason 


Now your shadow falls on my door 

Just like you never stood there before 

I can hear you crying-let me in 

Wliat could you know about love 

You never fried hard enough 

To know the feelin' when if starts 

What could you know about hearts 

What good are tears for us now 

I'd cry bu! I forgot how 

I could invite you inside 

But then I'd have no place to hide 

What could you know about love 

I built a haven inside these walls 

And I did it all without you 

But I'm kke a kingdom that’s bound to fall 

And you're a dream that won't come true 

You «iad the key to my door 

But il doesn't fil anymore 

And I could invite you inside 

But then I'd have no place to hide 

i built a haven inside these walls 

And l did it all v/ithout you 

But I'm like a kingdom lhat's bound to fall 

Arid you re a dream thal won't come true 

What could you know about love 

you never tried hard enough 

To know the feelin' when it starts 

How could you care about hearts 


'19/') Angel W>ng M„v (AMP) A Bur/ Citon Public aliens (ASCAP) 
Uud by permission Ail nghn n-vrrvod 1 


TELL ME THAT YOU LOVE ME 

BY STM GIBB AND BUZZ CASON 
Jerry Camgan drum 1 . 

M'v»> S t ri.if/vr h r . 

Inn Gum arms hr and rhythm olor. Inc guitar , 
Pet" H'vdonoli toad olrjc tor guitar 


WHISKEY DREAMS AND NURSERY RHYMES 

BY STEVE GIBB 

Kenneth Buttrey drums 

Quitman Dennis lyricon 

Joe Osborn bass 

Bobby Ogdm elec Inc piano 

Jon Com elec tnc guitar 

Farrell Moms percussion 

Pete Bordonalr acoustic guitar 

Steve Gibb piano 

Bergen White additional Mis 

Mixed by Rich Schirmer 

Vocals Shen Kramer, Diane Tidwell, Lisa Silver 

Bergen While, Burr Cason 

I read a bedtime story to the kids last night 

Sure enough it put me fast asleep 

They left me on the sofa and turned out the lights 

Then even put a blanket on my feet 

Their momma left us here alone some time ago 

But I'm determined we're gonna see it through 

I try my best and there's one thing I've come to know 

It's hard to be a dad an momma too 

And I’m the one who wears the pants in this little family 

Now and then on apron and a young one on my knee 

I kiss the cuts and bruises we get along just fine 

But now and then late at night 

Whiskey dreams and nursery rhymes 

The kids'll help me in the morning cooking eggs 

Then packing up their lunch and off to school 

And when I go off to work to got the daily bread 

Sometimes come home feeling like a fool 

All the housewives look at me and frown and turn away 

As if there's something they don't understand 

But I don’t really care just what they've got to say 

My woman's gone and I'm a family man 

Yes I'm the one who wears the pants in this little family 

And now and then an apron and a young one on my knee 

I kiss the cuts and bruises and we get along just fine 

Except for sometimes late at night 

Whiskey dreams and nursery rhymes 

' 1979, Angnl Wing Music (ASCAP) 

Used by permission. All rights moored 


IF 1 EVER HAD TO SAY GOODBYE TO YOU 

BY STEVE GIBB 
lack Williams bass 
Jerry Corrigan drums 
Sieve Gibson guitars 
1 Randy Goodrum eloctric piano 
Steve Gibb piano 
Mixed by Brent Maher 
Vocals Burr Cason. Pamela Miller 

II I over had to say goodbye to you 
Lot the world come to an ond 
It wouldn't matter to me then 
I wouldn't want to liv»* with just your memory 
Deep inside my, ell I never could ho (roe 
T his lile would hold no happiness lor me 


I could never say hello to someone new 

If Hooked into her eyes 

I'd be ashamed and I'd despise myself 

For trying to recapture what was gone 

Just an imitation dream to wish upon 

I'd only hurt her and that kind of love is wrong 

If I ever had to say goodbye to you 

I can't imagine where I'd go or what I'd do 

There is no way I could face this world alone 

I'd be a puppy dog lost and scared without a home 

So please stay with me until our time is through 

Let me look into your heart 

And know that we can never part 

And I will always try to make you happy too 

And the tears I shed are for a love that's true 

You make me laugh, you make me cry 

You make me want to live or die 

God, if I ever had to say goodbye to you 

« J977: Angel Wing Music (ASCAP) 

Used by permission All rights reserved. 

SIDE TWO 

DON’T BLAME IT ON LOVE 

BY STEVE GIBB AND BUZZ CASON 

Steve S chatter, bass 

Bobby Ogdm piano and elec trie piano 

Jerry Corrigan drums 

Jon Gom electnc guitars 

* Mike Lawler, synthesizer 
Farrell Morns percussion 
Mixed by Rich Schirmer 
Singers Lisa Silver, Shen Kramer 
Diane Tidwell, Steve Gibb Burr Cason 

(So) We can blame it on the wine-blame it on the light 

Coming from the stars in the sky 

We're laying in our minds-playing with the night 

Searching for a reason why 

If we've really got to find the answer 

Why our kisses just don't say enough 

We can blame it on you— blame it on me 

(but don’t blame it on love) 

I was the one who said I'd never let to happen (no) 

Not to me again 

You were the one who said you wanted me for fun 

And just to be another friend 

Hey look at us now we're together every night 

Afraid to face the fact— the feelin' is so right 

We've become aware-of something in the air 

And we try to make believe we don't care 

We can blame it on the wine-blame it on the light 

Coming from the stars in the sky 

We're laying in our minds-playing with the night 

Searching for a reason why 

If we've really got to find the answer 

Why our kisses just don't say enough 

We can blame it on you-blame it on me 

But don't blame it on love 

Hey look at us now we're together every night 

Afraid to face the fact— the feelin' is so right 

We’ve become aware of something in the air 

And we try to make believe we don 't care 

Repeat 1st verse 

‘ J979, Angel Wing Music (ASCAP) A Burr Cason Publications (ASCAP) 
Used by permission, All rights reserved 

LOOK WHAT YOU'VE DONE 

BY STEVE GIBB 
Stove Gibb piano 
Jack Williams bass 
Sieve Gibson guitar 

• Randy Goodrum oloctnc piano 
Jerry Camgan drums 

Mixed by Brunl Maher 

Her eyes are clear, her words are true 
And she gives me more love than I ever knew 
But there is something like a chain that’s holding me 
Why can't I break it, and just be free 
Her love is solt, her heart is mine 
She is sure that she will want me for all time 
But there is something like a cloud that hides the sun 
It's just your memory, look what you've done 
And it's not fair to her, she never knew you 
And it's just as well, 'cause then she’d cry 
And she's so good to mo with all her loving 
I don’t deserve her kiss, but I can try 
Her smile is pure, sho does no wrong 
Bui I know deep within myself I'm not that strong 
And sho says I will always bo the only one 
But she's been cheated, look what you've done 
And your memory is a cloud that hides the sun 
And I'm in a prison, look what you've done 
And within my mind I know the time will come 
I'll have to hurt her, look what you've dono 

J977, Angel Wing Miisk (ASCAP) 

Used by permission All rights reserved 


JUST AN ORDINARY MAN 

BY STEVE GIBB 
Jock Williams bass 

Steve Gibson acoustic and electnc guitar 
Jerry Camgan drums 
Farrell Morris conga 
Bobby Taylor oboe 

‘Randy Goodrum synthesizer and keyboards 
Mixed by Rich Scnirmcr 
Vocals Burr Cason 

I watch the sun in the morning 

as it pours into your hair 

just like honey flowing down around your side 

I watch the moon m the evening 

as it plays upon your face 

and the light is resting deep inside your eyes 

And I wish that I could touch you just that way 

I try to be as gentle as I can 

but every time I touch you 

I just seem to lose control 

and since I’m just an ordinary man 

I wind up making love to you again 

I watch the sky never ending 

Yet it stays the same like you 

'Cause it always changes with each day and night 

I watch the ram, tiny droplets 

clinging gently to your skin 

and as I touch them, they roll down out of sight 

‘ 1975. Angel Wing Music (ASCAP) 

Used by permission All nghts reserved 

ROCK ME OFF 

BY STEVE GIBB AND BUZZ CASON 
Kenneth Buttrey drums 
Quitman Dennis lyncon 
Joe Osborn bass 
Bobby Ogdm davmet 
Jon Gom electnc guitar 
Farrell Moms percussion 
• Mike Lawler synthesizer 
Steve Gibb piano 
Mixed by Rich Schirmer 
Vocals Buzz Cason. Carol Andersen 
Mary Beth Anderson 

Now Rock has got a groove, he's never used before 
The ladies watch him move, they want him on the floor 
Melissa came from Frisco. Marie from New Orleans 
Coming from all over, you can hear 'em scream 
Rock me off. I'd love to 
Rock me off. I'm gonna do it 
Rock me off. you know I'm always gonna be right here 
Now Rock don't have a system, he don't play no games 
The women can't resist him. he treats 'em all the same 
A Southern Belle from Mobile, a Jersey girl so tough 
They come to see no other, the Rock is man enough 
Rock me off. got the feeling, the music and the timing 
Rock me off, every woman will know where to find me 
Rock me off. You know I'm always gonna be nght here 
Rock me off. got the feeling, the music and the timing 
Rock me off. Every woman will know where to find me 
Rock me. You know I'm always gonna be right here 
Rock me off 
Rock me off 
Rock meof f 

« 1979. Angel Wing Music (ASCAP) A Buzz Cason Pubtcahons (ASCAP) 
Used bv permission All nghts reserved 


ME & YOU 

BY STEVE GIBB 
Steve Gibb puno 
Fred Carter, Jr gutstnng guitar 
Curbs Young bass 
Quitman Dennis: lyncon 
Farrell Moms percussion 
Mixed by Rich Schirmer 

Me and you might just as well be running free 
Since there is no love to see 
So cold and lonely is the path we've chosen 
It's frozen 

Me and you might |ust as well say our goodbye 

So we can have another try 

So empty are the lives that we are leading 

We're needing love 

And surely somewhere in this world 

For a dreamer and a girl 

There can be another lover to discover 

Mo and you might as well just realize 

Between the hellos and goodbyes 

There are a million ways to die and tears to cry 

Wo both ore blue 

And it's nil because of me and you 

‘ 1979, Angel Wing Music ( ASCAP I 
Lin'd by permission All ngh ts reserves! 

• Appears courtesy ol MCA Records 
1 * Appears courtesy of Am to Records 
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Ann Elder and baby Jessica are pictured with Dogwood (Ron Elder. Steve and Annie Chapman). 
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LOVE NOTE 

w/m Steve & Annie Chapman 

Copyright © Monk and Tid Music. 1976, (SESAC) 

And I know by now you're wondering when I'll come 
But remember you’re my Father’s chosen one 
And in His own time He’ll send me to you. 

But until 1 come 

Lean on the One I have sent you. 

He will help you 

Keep your heart from other loves, 

And lead you safely to my side. 

And all the time that’s come and gone 

Has done no harm 

For I still am looking 

Forward to the day 

When I hear my Father say 

“This is your wedding day 

Go on.” 

My love — hold on. 


A note written to the waiting bride from Christ, the 
coming groom. 


I’LL BE READY TO GO 

w/m Ron Elder, Steve & Annie Chapman 
Copyright © Monk and Tid Music. 1976, (SESAC) 

It was good to hear from you 
I know you really care 
Just knowin’ you’re still cornin' 

Makes the waitin’ easy to bear. 

The one that you have sent me 
Has kept me very well 
I know you’re really busy 
Preparing the place for us to dwell. 

CHORUS: 

I love you — I am lookin’ for you to come 

I want you to know 

When you come I’ll be ready to go. 

By the way I thank you 
For the gifts you gave 
I been wearin them everyday 
Please tell the Father 
I sure do love His son 
I know it’s a mystery 
But we are already one 

CHORUS: 

I love you — I am lookin’ for you to come 

I want you to know 

When you come I’ll be ready to go. 


The bride’s reply to her “Love Note." 


SEED SONG 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1975, (SESAC) 

When Mary woke up this momin’ 

She was feelin’ kind of strange, 

I didn’t know what to say to her, 

But I knew what I didn’t want to think. 

I went to work and I worried all day long. 

And when I came in this evenin’ 

She was standin’ in the door 

She said, “I been to the doctor 

And I found out what all the pain was for.” 

She said, “Jim, we’re gonna have a child.” 

So I took it upon myself to worry about their health 
Cause I knew a thousand things might go wrong 
It wasn't long ’til the Lord 
Sent some wisdom through a friend 

There’s not a thing you can do. 

The seed is already planted. 

Pray and watch it grow 

And don’t take His care for granted anymore. 

Now, you know I’ve learned a lesson about another 
kind of seed 

When you tell someone the “good news” 

You don’t have to stand around and plead 
It’s in His hands and the wisdom’s still the same. 


Matthew Anthony Davis was first-bom on Feb. 26, 
1976. I Pet. 1:23 
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I’LL BRING HIM BACK TO 
YOU 

w/m Elder, Napier, Chapman 

Copyright © Monk and Tid Music. 1976, (SESAC) 

He left in the evenin’. He said, “I’m not cornin’ back 
We’ve tried and we can’t work it out 
No one can help us. It’s impossible now 
And I know what I’m talkin’ about.” 

Then I set for a while in the darkness alone 
Fighting the way that I felt 
The weight of his leavin’ was too much to bear 
So I finally came to the end of myself. 

Then a seed that was planted a long time ago 
Was watered with tears from my eyes. 

And as it grew up before me I heard somebody say 
As the darkness gave way to the light 
I was hearin’ 

CHORUS: 

“I am" is speakin to you. 

Stand still see what I’m gonna do 
And if you believe the words that I say 
I’ll bring him back to you. 

And then I spoke of my future like it already passed 

My confession seemed out of place 

’Cause I told everybody “He's coming back.” 

And the doubt never challenged my faith. 

’Cause I was hearing . . . 

CHORUS: 

“I am" is speakin to you. 

Stand still see what I’m gonna do 
And if you believe the words that I say 
I’ll bring him back to you. 

This is a true story of the separation and reunion of Mr. 
& Mrs. Keith Nicholson who are presently living in 
Cookeville, Tennessee and happily living, ever after 
the perfect will of the Lord in their lives. Heb. 10:23 



WHAT DO YOU PLAN TO DO 
(WHEN YOU LEAVE HERE?) 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1972. (SESAC 
CHORUS: 

What do you plan to do when you leave here? 

What do you plan to do when you go from here? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here? 

Now this is where we came to worship Him 
This is not where we come to serve 
But some of us are guilty 
When we leave this building 
We’ll leave behind our “holy nerve." 

So tell me — 

CHORUS: 

What do you plan to do when you leave here? 

What do you plan to do when you go from here? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here? 

There are multitudes helplessly dying 
And it seems we are satisfied 
To be like the scribes and the pharisees 
We take off our coat before we leave 
I can almost hear Jesus cry 
He’s sayin’ — 

CHORUS: 

What do you plan to do when you leave here? 

What do you plan to do when you go from h^re? 

You can shout all day and all night 

You can sing and pray until the morning light 

But I want to know tonight 

What do you plan to do when you leave here? 


World wide Copyright Secured by Monk and Tid 
Music. Used by permission. 

WARNING: Unauthorized reproduction of this re 
cording is prohibited by Federal law and subject to 
criminal prosecution. 
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KEEP ON WALKIN’ 

w/m Steve & Annie Chapman 

Copyright © Monk and Tid Music. 1975, iSESAC) 

Are you weary in well doing 
Walkin' on the road to New Jerusalem? 

Are you hopin’ and a prayin’ 

Lookin’ any minute for the Lord to come? 

And do you see a lot of pleasant lookin’ places 
Where you might lay down and take a rest ? 

And if you do take a look at all the faces there 
The sadness will tell you that it’s best 
To . . . 

CHORUS: 

Keep on walkin’ — you don’t know how far you’ve 
come. 

Keep on walkin' — for all you know it may be done 
And the Father might be standin’ up right now 
To give the call — and end it all — so keep on walkin’. 

Now if you need a feeling to keep you on the road you 
started travelin’ on 

You’re gonna have some trouble learnin’ that it’s faith 
that keeps you moving on 
And in the Lord you start your walk from sittin’ 

But sometimes you have to take a stand 
And standin’s not another word for quittin’ 

It’s just takin’ a tighter hold on His hand. 

So . . . 

CHORUS: 

Keep on walkin’ — you don’t know how far you’ve 
come. 

Keep on walkin' — for all you know it may be done 
And the Father might be standin’ up right now 
To give the call — and end it all — so keep on walkin'. 


GLAD I CAME BY HERE 

w/m S. Chapman 

Copyright © Monk and Tid Music. 1975, (SESAC) 

1 been on my way to a city far beyond the skies 

1 been alone most of the way and I’ve hid behind a 
disguise. 

I’ve covered myself with a word or two 

How I would never need someone like you. 

But I was wrong and I’m so glad 1 was. 

And then this momin’ dawned on me — it was strange 
to see the light 

Lord knows that 1 wake up scared and wonderin’ if it 
was right. 

But the only one who brings me here Is the very One 
who hides my fears 

He s someone who we call “Perfect Love .” 


CHORUS: 

Some how I feel like today has been around for years 

I know I’m on my way to heaven, but I’m glad I came 
by here 

Now when we leave the building today and head out 
on the road 

We won’t be home 'til we’re with Jesus and I’m glad 
you already know. 

Wherever we rest the Lord’s gonna give us the very 
best 

We’re His children and he won’t leave us alone 
CHORUS: 

Some how I feel like today has been around for years 

I know I’m on my way to heaven, but I’m glad I came 
by here 


Steve Chapman and Annie Williamson were pro- 
claimed one, March 29th, 1975 at the Beech Hill 
United Methodist Church, Southside, W. Va. 


Proverbs 4:25-27 


I’M GONNA LEAVE MY 
TROUBLES 

(ON THIS SIDE OF THE 
RIVER) 

w/m S. Chapman 

Copyright © Journey Music Co. 1969, BMI 
CHORUS: 

I’m gonna leave my troubles on this side of the river 
I’m gonna lay them down and never pick them up 
again 

And when I get to the other side of the river 
I know I’m never gonna see my troubles again. 

Well, here I stand on the banks of the river 
Death’s chilly waters look so deep and wide 
But by faith I can see what's waitin’ over yonder 
And I can’t hardly wait to get to the other side. 

There’s only one thing that I’m gonna carry over 
It’s my cross 1 cannot lay it down 
’Cause when I get to the other side of the river 
I gotta have my cross to trade it for a crown. 


BUFFALO CREEK 

w/m S. Chapman 

Copyright © Monk and Tid Music, 1976, (SESAC) 

At the mine upon the mountain 
There was a dam that came down today, 

And I awoke to dream a bad dream. 

I heard the river was cornin’ my way. 

Now all the years of goin’ underground 

To win the bread by diggin’ coal 

Were washed away — it must have taken my family 

Down to the Gulf of Mexico. 

CHORUS: 

Oh, Lord, Buffalo Creek! 

Left here early this momin’. 

Oh, Lord, Buffalo Creek! 

I wanna know did you give me 
This warnin’? 

Now here I stand among the ruins 

All I can do is cry and pray 

And as I look down through the valley 

I think of another time I should’ve been “saved." 

CHORUS: 

Oh, Lord, Buffalo Creek! 

Left here early this momin’. 

Oh, Lord, Buffalo Creek! 

I wanna know did you give me 
This warnin’? 

A story based on the Buffalo Creek, W. Va flood 
disaster which occurred on the morning of Feb. 26, 
1972. A man-made dam built on a mountain-side 
being too weak to hold the lake of water which issued 
into it from the coal mine suddenly collapsed and the 
roaring river which quickly formed swept through and 
destroyed fourteen small mining camps, killing 118 
people and leaving 5,000 people homeless. 


Thanks to Brad Smith who played bells on “Buffalo 
Creek.’’ 


JESUS IS COMING SOON 

w/m R. E. Winsett 
P.D. 1942 

Troublesome times are here 
Filling men's hearts with fear 
Freedom we all hold dear 
Now is at stake 
Humbling your hearts to God 
Saves from the chastening rod 
Seek the way pilgrims trod 
Christians awake. 

CHORUS: 

Jesus is coming soon 
Morning or night or noon 
Many will meet the groom 
Trumpets will sound 
All the dead shall rise 
Righteous meet in the sky 
Going where no one dies 
Heavenward bound. 

Troubles will soon be o’er 
Happy forever more 
When we meet on that shore 
Free from all care 
Rising up in the skies 
Telling this world goodbye 
Homeward we then shall fly 
Glory to share. 

CHORUS: 

Jesus is coming soon 
Morning or night or noon 
Many will meet the groom 
Trumpets will sound 
All the dead shall rise 
Righteous meet in the sky 
Going where no one dies 
Heavenward bound. 


I Thess. 4:13-18 


World wide Copyright Secured by Monk and Tid 
Music. Used by permission. 

WARNING: Unauthorized reproduction of this re- 
cording is prohibited by Federal law and subject to 
criminal prosecution. 
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ANGEL IN BLUE 

Here’s a letter for you 

About the days when 1 was immune 

Pushin' through the crazy scenes 

I'm havin' these dreams 

Havin' these dreams 

When 1 hear the music 

1 Just gotta let go 

We are on a long run 

Searchin' for clues 

There is a mystery 

The Angel In Blue 

Her eyes burn like fire 

In an emerald sea 

Her lips are desire 

Her body ecstasy 

Give you a part of me 

Somethin' that you can keep 

1 wish 1 could tell everybody 

You belong to me 

You belong to me 

1 know 1 want a lot 

Baby you're all the reason I've got 

Angel In Blue 

Where are you tonight 

Oh so strong Is my desire 

To dance with you 

Angel of mine 

Angel in Blue 

Your love is 99 to 1 

Lookin' through a window 

Into the city lights 

It's the chances 1 take 

To make you mine 

Years go by 
'Til 1 see a sign 

The chances 1 take 

Don't ask why 

Well if you're lookin' 

For love 

The odds are 

99 to 1 

My imagination flirts 

With new heights 

1 go out walkin' 

Searchin' for her light 

The rainy streets at daybreak 

Tell this exile — it ain't right 

Angel in Blue 

Lifetimes ago 

We were as one 

I'm prayin' through this darkness 

Hope you get the message 1 send 

The best is yet to come 

Touchin' you brings me back 

Puts me right on track 

My love is runnin' hot 

Baby you're all the reason I've got 

You know it's oh so true 

Lifetimes ago 

Beyond the sun 

You are my angel 

Where is my angel 

I've been outside for so long 

Oh her presence in this world 

Your love is 99 to 1 

Keeps me hangin' on 

Here's a letter for you 

About the days when 1 was immune 

Pushin' through the crazy scenes 

I'm havin' these dreams 

Havin' these dreams 

Angel in Blue 

THE PRICE OF TIME 

HOMELANDS 

May as well be anywhere tonight 

In here's so radical — no ordinary life 
Moments call to leap 

Empty-handed into the night 

You try to give me a new name 

One you can understand 

Move me into place 

And sayin' it's a triumph for man 

The wall’s a picture of resistance 

Like us In this bizarre existence 
Confrontations are destiny 

They say a man can got anything 

If ho pays the 

Homelands — Homelands 

Revolution is here 

Homelands — Homelands 

This ain't no kind of homo 

Price of time 

Price of time — Price of time 

Should you find yourself alone and cryln' 
Price of time — Price of time 

There are people dyin' at your feet 

Panic everywhere in the street 

A battle promises our victory 

The day that wo walk free 

Beyond the 

Price of time — I'm buyln' 

I'm not the man in your magazine 

Livin' down on the tracks 

Honey when 1 come clean 

Homelands 

I'll bo your mama's dream 

See Into my eyes 

1 soo that we have come undone 

But there ain't nowhoro to turn 

Baby 1 believe in freedom 

That froodom will come 

No disguise 

Driven by the wind 

Fire rages inside 

As above so below -The prophots know 
The price of time 

Oh call it what you will 

1 say it's a pack of lies 

Ono day you'll find the truth 

When you hoar the prison cries 

Price of time 

Do you know 1 love her 

Like my very own 

Homelands 

We'd talk of love and beauty 

Now I'm searchin' lor a soul 

Using everything 1 know 

Try to make It homo 

Toll mo which way do wo go 


I'm not runnin' anywhere tonight 
Out there's so radical 
Tryln' to survive 
Moments call to leap 
Empty-handed into the fire 
And pay my 

Price of time 


$ $ $ 


• HU'S HUE 

What's true 
Who's who 
There's a fool 

That you're livin' your life through 
All you want to do 
Is keep on breakin' the rules 
I'm walkin' out tonight 
Talkin’ the blues 

What's true 
Baby tell me 
What’s true 
I've gotta know 
What's true 

What's new 

Where were you 

You say you’re safe 

But I don't believe it's true 

All you want to do 

Is keep on breakin’ the rules 

I'm walking out tonight 

Talkin' the blues 

What's true 
Baby tell me 
What's true 

It tortures me 
This make believe 
Tell me the truth 
Or I'll say baby goodbye 

Gotta fly 
Else I’ll die 
I hate to say it 

But I think that the well is dry 
There's no way home 
I'm turnin' to stone 
Losin' myself 
We’re talkin' alone 

What's true 
Baby tell me 
What's true 

Bog you hands and knees 
What's true 
Baby baby please 
What's true 


HUMAN RADIO 

Passion 

Can load you 

Into strange places 

Take you 

On runs through 

The dark spaces 

Of your human radio 

Cornin' In loud and clear 

You can talk 

There's nothin' to fear 


We found 

Each other 

Down on the street 

You were 

Somehow 

A lot like me 

I'll keep the beat 

In the backseat 

You’ll be glad 

You came with me 

Baby we're gonna score 

On the human radio 
Come on tune-in baby listen 
Human radio 

See me eye to eye 
Don't look away 
Oh my darlin' 

I'll drive on 
All night 

Until the light of day 
Passion 

That's the name of the game 
Illusion 

The road to fortune and fame 
Tune-in 

You know where to find me 

Someday girl 

We'll be speakin' free 

On the human radio 


MOVIN' ON 

I’ve taken a lot of chances 

Taken a lot of falls 

Crossed a lot of women 

Had a few close calls 

Maybe I'm right 

And maybe I'm wrong 

I've just got to keep movin' on 

Movin’ on 

I got to get what's mine 
Movin’ on 

Girl gave me the sign 
For movin' on 

Don't ask me for reasons 

Reasons for my rhyme 

I don’t care about the money 

A man's gotta have a good time 

Maybe it's right 

And maybe it's wrong 

I've just got to keep movin' on 

Movin' on 

What do you want me for 
You know I’m gonna walk on 
Out your door 
Just like I'm doin' tonight 
What do you need me tor 
You know I can't bo hanging out 
‘Round here no more 
That's so right 

I've taken a lot of chances 
Taken a lot of falls 
Crossed a lot of women 
Had a few close calls 
Maybe I'm right 
And maybe I'm wrong 
I’ve just got to keep 
Movin' on 

Movin' on 
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7. Dig Myself a Hole 

Arthur Crudup 

8. Let's Go Strollin' 

Don Walsh 

9. Madison Blues 

Elmore James 

10. Bring It On Home 

Willie Dixon 

11. One More Chance 

Don Walsh 

12. For Petes Sake 

Jane Vasey 


3:01 

2:59 

3:26 

2:25 

2:45 

3:12 


John Capnk was Iho producer of tracks 3 and 12. Bill 
Bryans and Don Walsh produced tracks 6 and 11. Bill 
Bryans and Alan Dully produced all other tracks. 

All tracks were recorded at Toronto Sound Studios, 
end the Engineer was Terry Brown. 


Manufactured in the USA by Adelphi 
Records under license from Posterity 
Records/TCD, Canada 
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1. Flip, Flop, and Fly 

Charles A. Calhoun Lou Willie Turner 

2. Goin' Dancin' 

Don Walsh 

3. Stagger Lee 

Harold Sheldon & Lloyd Price 

4. Gonna Tell Your Mother 

Jimmy McCracklin Sam Ling 

5. Almost 

Don Walsh 

6. Caledonia 

Fleecie Moore 
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Photograph of the Hock, and Tony Flaim by Dave 
Smiley. Photograph of Mr. Downchild, Don Walsh, by 
Roger Faucher. 

Front cover photo, 

design and art direction by Bart Schoales. 
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Downchild is Don Walsh, lead guitar, slido guitar and 
harmonicas; Rick Walsh and Tony Flaim, vocals; Jane 
Vasoy, keyboards; Mike Bowser, bass guitar; Wayne 
Wilson, drums; Michael O'Connell, trombone. 

Rick Walsh is the vocalist on tracks 1, 5, 7, and 10; 
Rick Walsh and Tony Flaim are the vocalists on 
Stagger Loo; and Tony Flaim is the vocalist on tracks 
2,4,6, 8, 9, and 11. 

In some of the earlier forms of Downchild on this 
record, Bill Bryans, Paul Nixon and Cash Wall played 
drums; Nut Abraham, Jim Warburton, Vic Wilson and 
Dave Woodward played saxophones; Eric Larsen 
played trumpet; and Jim Milne played bass guitar. 






HOT TRACKS 

BURNERS FROM COLUMBIA’S HOTTEST ALBUMS 

SideJ 

Side 2 

Atlanta Rhythm Section 

Alien 

Art Garfunkel 

A Heart In New York 

Santana 

The Sensitive Kind 

Miles Davis 

Shout 

Crystal Gayle 

The Woman In Me 

Silver Condor 

Carolina (Nobody’s Right, 
Nobody’s Wrong) 

Deniece Williams 

Silly 

Gladys Knight & The Pips 

If That’ll Make You Happy 

Blue Oyster Gult 

Burnin’ For You 

Rachel Sweet 

Then He Kissed Me/ 

Be My Baby 

The Joe Perry Project 

Buzz Buzz 


Play With Fire— It’s Good For You 

Demonstration — Not For Sale 


NEW 

RELEASE 

SAMPLER 

JANAURY - DJL1-2685 
SIDE A 


VtC/l 

Records 



SIDE A 

VICKIE SUE ROBINSON - Half & Half - APL1-2294 


Cut - Jealousy 

Vicki Sue Robinson is burning bright with energy of 
rhythm, hotter than ever on this her third album for 
RCA. She has become more versatile on this LP, incor- 
porating ballads, rock and roll and driving R & B tunes. 
DR. BUZZARD'S ORIGINAL SAVANNAH BAND MEETS KING 
PENETT - AFL1-2402 
Cut - Auf Wiedersehen, Darro 

The infectious polyrhythms of Dr. Buzzard's Original 
Savannah bounce back strong, high and unpredictable on 
the follow-up to their unprecedented debut. "Dr. Buzz- 
ards Original Savannah Band Meets King Penett" once 
again presents a musical melting pot of styles derived 
from several generations of pop, from multi-lingual puns 
in the "Gigolo and I" to the scatting syncopations of 
"I'll Always Have a Smile for You." "An Organ Grinder's 
Tale crosses an oom-pah-pah waltz with Afro-Latin 
undercurrents. "Auf Wiedersehen , Darrio" is a crash 
Berlitz course in bop according to Dr. Buzzard. As a 
band, as vocalists, and as writers, Stony Browder, Jr., 
August Darnell, Mickey Sevilla, Andy Hernandez, and 
Cory Daye have risen to the task of turning their most 
imaginative fantasies into sound. The result is com- 
pletely original music of great subtlely, humor and 
intelligence. Always off-beat, but never off base, 

Dr. Buzzard's Original Savannah Band 


have taken their "transistor madness" to new lengths 
on their latest album, and they promise to take any 
one with a toe to tap along with them. 

THE SCORPIONS - Taken By Force - APL1-2628 
Cut - Steamrock Fever 

"Taken by Force" is no-holds barred power-rock from 
the Scorpions, a band whose reputation as an important 
new source of energy c^ows with each release. The razor 
sharp guitar of Ulrich Roth and Rudolf Schenker cut 
through the group's most musical material ever with the 
precision of a surgeon's scalpel. Scorpions have graft- 
ed a new flair for harmony and melody onto the distinc- 
tive vocal gymnastics of Klaus Meine while maintaining 
their consistently superior instrumental capability. 
VANGELIS - Spiral - APL1-2627 
Cut - Dervish D. 

This album represents a bold new step in a mixture 
of electronic, acoustic and percussion instrumentation. 
The genius of Vangelis is manifested here, by his com- 
plete versatility, composing, arranging and performing 
the entire album himself! Appropriately titled, "Spiral" 
is an onward and outward extension of Vangelis' "root" 
classical beginnings winding through a continuous "cre- 
ative loop" formulating a sound and musical style that 
can only be categorized by one's own creative imagina- 
tion. Melodic and listenable, "Spiral 1 is destined to 
destroy the usual taboos associated with electronic 



interpretation. For those who haven't yet exper- 
ienced the creativity of Vangelis, "Spiral" is 
certainly an excellent beginning or a natural con- 
tinuation for those who already have! 

VALENTINE - Valentine - APL1-2372 
Cut- So Sad To Break Up 

Valentine translates the spontaneous excitement of 
street corner harmonizing into an outstanding debut 
of contemporary love songs. Frank Stallone, Bob 
Tangrea, Jody Giambelluca, Pete Glassboro, and Bill 
Ring are all accomplished vocalists and writers, ani 
their individual and collective performances lend 
diversity to their equally strong material. Valen- 
tine is five multi-talented individuals in harmony: 
their music has a pulse of persuasive emotion all 
its own. 

VICKI SUE ROBINSON - Half & Half - APL1-2372 
Cut - We Found Each Other 
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AN AMERICAN ANTHEM 


SOUL SEARCH 


IT'S COOL 


We are blessed for the sun shines upon us 
We must be grateful we live how we do 
Be it doctors or lawyers or fanners 
All are free 'neath the red. white and blue 
Opportunity is always abounding 
Our golden door is opened up wide 
So let our voices be ever resounding 
And sing our song with conviction and pride 

(Chorus) 

We’re a people who loves it's country 
We're a country who loves it's people 
We're a nation under God. indivisible 
With liberty and justice for all 
We're the United States of America 

We've come a long way. there's a long way 
to go still 

We're always searching for a better way 
We're working hard and I know that we 
will find solutions to the problems today 
We choose our leaders to give us direction 
To keep us steady and on the right track 
They sometimes error and when 
we do stumble 

We always find a way to bounce right back 
(Chorus) 

Sometimes we badmouth her 

But we have right to 

It’s our country 

We mustn't let anyone 

Tell us what to do 

That’s when we draw the line 

That’s when we draw the line 

We've got to draw the line, yeah 

(We’ll draw the line now) 

We live in times, highly explosive 
The whole world wants to detonate 
We must be strong, not be reclusive 
And prove we’re leaders, first rate 
Let’s show the world a better tomorrow 
Let's show the world a peaceful today 
Let’s show the world there is no sorrow 
Living here in the U.S. of A. 

(Chorus) 
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When the wind blows 

Do her loving words of kindness fall behind 
When the lights close 
Does her image seem much brighter in 
in your mind 

(Chorus) 

Do you think of love 
Do you think of love 
Do you think of love or only her body 

When the day breaks 

Do the visions on your pillow fade away 

When your heart aches 

Do you feel that she is with you all the way 

(Chorus) 

Our love keeps the world in motion 
Our love keeps the sun in the sky 
Our love is as deep as the ocean 
Our love will never die 
Our love is as true as the universe 
Our love is a smile and a kiss 
Our love is a beautiful melody 
Our love is all that there is 
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My fathers on my case nearly all of the time 
It’s cool, it’s cool 
He treats me like a kid and not 
the man that I’m 
It’s cool, it’s cool 

I won’t let it bother me, that’s not my style 
Why should I have to put my patience 
on trial 

I’ll shrug off the hassles and stick 
with a smile 
It’s cool, it’s cool 

My friends express concern, 

they don’t know what I’m doin’ 

It’s cool, it's cool 
They say that my lifes just like 
a Pompeii ruin 
It’s cool, it’s cool 

Why should I worry what they think of me 
Someday they’ll learn to let me be 
But they wouldn't be friends if 
they didn't agree 
That it's cool, it’s cool 

It’s cool, it’s cool 

I know who I am 

Things couldn’t be any better 

It’s cool, it’s cool 

So please understand 

I'm doing the things that I want to 

I’m living my life how I want to 
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SIDE ONE: 

HARRY CHAPIN: "Sniper" 9:50 

Is there anyone out there who still needs to be told about Harry Chapin? Chapin, who has already gained a reputation 
for writing detailed and sometimes painful, story-songs, has taken this talent to the logical conclusion with "Sniper." 
fin ^vreotionallv complex lyric weaves the external details with the inner feelings of a man who climbs a tower with 
shotaun in hand to murder whoever comes into his range. The melody, equally intricate, chronicles the sniper's 
ohanaes in mood from fear through anger to loneliness and despair. "Sniper" has an emotional power that will not 
soon be forgotten. From SNIPER AND OTHER LOVE SONGS. EKS-75042 

LINDISFARNE: "Don't Ask Me" 3:35 _ . . ,. .. ., 

DINGLY DELL is Lindisfarne's third album, and a joyous occasion all round. Taking a somewhat new direction, the group 

have become on record more of the exuberant rockers they are in concert, without losing their original qualities of musicality 
and a fair share of delightful nuttiness. "Don't Ask Me" was written by group member Rod Clements and is a prime exhibit 
of Lindisfarne's best qualities- new and old. EKS-75043 

Goodthunder is a quintet from Los Angeles, who are currently making their album debut under the guiding auspices of producer 
Paul Rothchild For a brand new group. Goodthunder has already elicited a few rave reviews. E.g. Don Weller of the Honolulu 
Star Bulletin stated after seeing them in performance, "It is apparent they are destined for some mighty big things, given more 
of the type of music they generated Saturday." "Moonship" is one of their quieter songs, albeit a bit on the eerie side. 

GOODTHUNDER. EKS-75041 

ELECTRIC PRUNES: "I Had Too Much To Dream (Last Night)" 2:55 

The next song you will be hearing has been taken from NUGGETS: Original Artyfacts from the First Psychedelic Era (1965-68) 
a compendium of punk-rock singles put together by Lenny Kaye. Lenny has this to say about the Prunes: Originally from Seattle, 
the Prunes found their way to #11 on the national charts with this ditty in January of 1967. A calculatedly commercial organization, 
they woiUd later have a follow-up hit and do .he firs, religiously-orien.ed rock concept album. Mass in F Minor." 7E-2006 


EK-PROMO 16 




SIDE TWO: 

LINDISFARNE: "All Fall Down" 3:45 _ , ., 

This is the opening track from DINGLY DELL and was written by Alan Hull, who composed the lion s share of the songs. 

The album was produced by Bob Johnston, who performed the same chore for the group s FOG ON THE 1 Y . 

Hull himself is pleased with this LP: "I really feel a bit proud about this album because it's better than anything that s 

come before." EKS-75043 


GOODTHUNDER: "Sentries" 2:36 

Goodthunder likes to point out that they do not play "rock and roll, but hard rock. Bizarre rock and we are getting more bizarre 
as we go along." As an example, here is "Sentries," 2:36 minutes of drive and heat, prefaced by a tiny slice of circus calliope music. 

EKS-75041 


THE SEEDS: "Pushin' Too Hard" 3:03 , ... 

Another song from the NUGGETS which is guaranteed to take you back to that wonderful time when we were just a bit younger 
and the Peppermint Lounge and Cheetah were in their first flower. Lenny Kaye notes: "One of the most important groups 
to come out of the Los Angeles area, the Seeds were in the unenviable position of watching their reputation move from 
that of a crack underground outfit to something akin to the dreaded tag of "teeny-booper," all because of a string of hits 
(of which "Pushin' Too Hard" was the biggest and best). Most of the group's success goes to manager Tim Hudson, who pushed 
the group's flower power aspect into nationwide success." 7E-2006 

THE SHIP: "The Man" 3:06 

The Ship, a group of five young men, was formed at the University of Illinois, where all of them were students. Each had been 
a solo performer on the local coffee house and mid-west college circuits. They turned into a group to perform the contemporary 
folk music journey that was written by Steve Melshenker and Steve Cowan. The Man is one song frorn a eye e o w ic o 
album and in performance are sung without a break. THE SHIP: A Contemporary Folk Music Journey. E 

HARRY CHAPIN: "And the Baby Never Cries" 5:00 

As a complete change from "Sniper." "And the Baby Never Cries" is a touching love song that concerns a musician and ms 
relationship with a young woman who has a small baby. The musician "caught her on the rebound when I needed her the most. 
On this track, as well as the rest of the album, the fine piano is supplied by Harry's brother, Steve Chapin. EKS-75U4 
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Johann Hoffmann/^" 

' ( Arranged 


Concerto for Mandolin and Orchestra in D Major ( 19:27 min.) 

for Mandolin, Violin, Viola & Lute in F Majors -.44 min.) 

(Arranged by Vinzenz Hladky) 


Elfriede Kunschak, Mandolin; Gunther Pichler, Violin; Anton Baierle, Viola; Vinzenz Hladky, Lute 
Vienna Pro Musiea Orchestra, Vinzenz Hladky, Conductor 


The compositions presented herewith could be introduced 
as music for unusual instrumental combinations by a 
mysterious composer. The average concert-goer who was 
brought up with the chamber music and concerto literature 
of the classical and romantic schools may perhaps find 
this assortment somewhat eccentric. Naturally, the bills 
of fare offered in symphonic concerts— let alone on even- 
ings of chamber music— do not include such items. The 
chances are that a tape recorder and a vibraphone appear 
more often on the concert stage than a mandolin. The 
orthodox music lover who adores Bach and Brahms will 
say, “Mandolins in a Neapolitan osteria: yes; but in 
concert hall : no." In rejecting the mandolin as unsuitable 
for the holy atmosphere of a concert hall, he conveniently 
forgets the employment of this instrument in Mahler's 
seventh and eighth symphonies and in Das Lied von der 
Erde. The opera-goer will point to Don Giovanni or 
Verdi's Otello to prove the “respectability” of the man- 
dolin. 

It is a fact that the mandolin enjoyed a great vogue 
in Vienna in the time of Mozart, Beethoven and Schubert 
—and Beethoven wrote a few pieces for mandolin. Two of 
his best friends, the violinist Wenzel Krumpholz and the 
cellist and conductor Vinzenz Hauschka, were splendid 
mandolinists. A sizable literature for this instrument 
came into being in this epoch. Dormant in libraries and 
archives for more than a century, this music is being 
removed from dusty shelves and made accessible by re- 
searchers for practical use in the homes, public perform- 
ances and for recordings. 

The mandolin is a relative of the mandola or mandora, 
the smallest individual of the lute family. Two types 
developed: the mandolino Milanese with six pairs of 
strings and the Neapolitan type with four pairs of strings 
tuned like the violin. Different standards of tuning were 
set in Padua, Genoa, Cremona, Florence, Siena, Rome 
and Sicily. The mandolino Neapolitano emerged as the 
most popular type and is often referred to as the “classi- 
cal one.” Mandolin making became an Italian specialty 
and some families, e.g. Vinaceo or Calace that cultivated 
this branch of instrument building, gained national ac- 
claim comparable to the prestige of Erard and Pleyel in 
France, Broadwood in England or Steinway in America. 

The mandolin appeared in the orchestra pit of the lyric 
theater and in oratorios at the turn of the seventeenth 
century in the works by Marco Antonio Bononcini, Attilio 
Ariosti, Francesco Conti and Antonio Vivaldi. Conti 
(1682-1732), a virtuoso on the teorbo (bass lute) who 
had joined the imperial chapel in Vienna in 1701, em- 
ployed the mandolin in the oratorio II Gioseffo in solo 
passages over a unison of violins and violas. One of the 
most interesting examples of the use of the mandolin in 
the baroque was offered by Handel in Cleopatra's first 
aria in the oratorio Alexander Balus. Here the mandolin 
appears in an ensemble comprised of strings, two obbligato 
celli, flutes, bassoons, harp and organ. Passing over the 
employment of the mandolin in English, French and 
Italian operas between 1764 (Almena by Thomas Augustine 
Arne) and 1778 ( L’amant jalaux by Gretry) we come to 
the most famous cases of the employment of our instru- 
ment in operas of the classical period: in Paisiello's 
II Barbiere di Siviglia (St. Petersburg, 1782), Salieri’s 


Tarare (Paris, June 8, 1787) and Mozart’s Don Giovanni 
(Prague, October 29, 1787). Incidentally, Mozart could 
not have known Salieri’s opera, which reached Vienna 
two months later. 

Although mandolin playing had reached a consider- 
able degree of proficiency and even virtuosity in the first 
decades of the nineteenth century, Hector Berlioz de- 
plored, in his famous Traite d' instrumentation (1843), 
that the mandolin had .almost come into disuse so that 
the administration of the Paris opera faced a difficult 
situation for the production of Don Giovanni because 
there was no mandolinist available in Paris who was 
capable of providing the simple accompaniment in Don 
Giovanni's serenade (Act II). In Berlioz' days plucking 
of the violins or a guitar accompaniment were common 
substitutes for the mandolin in Mozart’s score. He never 
would have dreamed of such difficulties, and in Prague 
he was superbly aided by Johann Baptist Kucharz, a fine 
organist, later conductor, and an accomplished mando- 
linist. If Berlioz had known the mandolin concertos by 
Vivaldi, Adolf Hasse (1699-1783) and Johann Nepomuk 
Hummel (1778-1837) he certainly would have seized upon 
them with alacrity to prove that mandolin playing was 
in a deplorable decline. We have no reason to regard 
Berlioz’ contention as exaggerated in view of an event 
which occured in Paris in 1833. 

Francois-Joseph Fetis, the compiler of the Biographie 
universelle des musiciens , discovered concertos for an 
ensemble consisting of harpsichord, lute, mandolin, viola 
d’amore and bass viola by Johann Strobach, published in 
1698 in Prague. Determined to revive them, he formed a 
group of leading musicians in the French capital. For 
the mandolin part he turned to Fernando Sor (1778-1839), 
the celebrated guitar virtuoso, who, nonetheless, had to 
practice mandolin playing to meet the requirements of the 
Strobach piece. Summing up, the mandolin was not only 
the instrument of the plain people and of the street 
musicians who played in the osterie and trattorie; it was 
not only an indispensible attribute to the serenading lover, 
it had also acquired the status of an honorable instru- 
ment in art music. 

Turning to our particular pieces, the question, "Who is 
Johann Hoffman?” presents itself with justification. This 
writer must admit his inability to supply an enlightening 
and satisfactory answer. The most informative music 
dictionaries offer no help whatsoever. Only Robert Eitner’s 
B i og raph isch -bib l io graph i sell es Quelle n lex i ko n provides 
us with a bit of information. We learn that Hoffman 
flourished in Vienna around the turn of the eighteenth 
century. The Viennese art dealer, Johann Triig, with whom 
Beethoven did business in his early Viennese years, pub- 
lished three mandolin duets by Hoffman in 1799. This 
surely can be taken as an indication that Hoffman had 
gained a respectable professional standing in the imperial 
residence. However, there is no documentary evidence 
available which would enlighten us as to where and when 
he was born and where and when he died and whether 
his first name was Johann or Giovanni. Since no less than 
four Johann Hoffmans were known to Eitner, he defined 
our man as Johann Hoffmann IV to make him distinguish- 
able from his three namesakes who were German seven- 
teenth century composers and organists. 


This writer dares to advance the conjecture that 
Hoffman adopted the Italian first name in the belief that 
a Giovanni Hoffman might exercise a stronger appeal in 
the Viennese mandolinist community than the simple, 
common name of Johann. Leaving aside this immaterial 
question, we turn to his music, which is actually his artis- 
tic calling card. It discloses one important feature: 
Hoffman, who lived in Vienna in the classical period, 
assimilated some of its melodic and structural elements. 
His music was resurrected from the archive of the 
Gesellschaft der Musikfreunde (Society of Friends of 
Music) in Vienna which has a substantial amount of 
mandolin literature in store. 

The Concerto for Mandolin and Orchestra in D major 
adheres naturally to the three-movement structure of the 
classical concerto perfected by Mozart. Hoffman employs 
pairs of oboes and horns and the customary string body. 
Formally speaking, the opening Allegro reveals the fam- 
iliar concerto pattern with the double exposition, orches- 
tral and solo, the development dominated by the mandolin, 
and the recapitulation. The thematic dualism of the 
sonata is evidenced in the orchestral exposition. Musically, 
we listen to the language of the period— and certain tunes 
and melodic formulas sound somewhat familiar. 

It is a pleasant musical conversation, without emotional 
strains or tension. The composer discloses a more am- 
bitious attitude in the Adagio, for the slow tempo creates 
a problem since the mandolin is not capable of producing 
sustained notes. Hoffman cleverly circumvents this danger- 
ous cliff by assigning figurations and broken chords to the 
mandolin. Taking classical concertos (Mozart) as a 
model, Hoffman concludes the piece with a rondo which 
the mandolin opens. The rondo theme is stated five times. 
There is also an episode in minor. However, the clouds 
soon disappear, and serenity reigns in the end. Seen from 
the mandolinist’s point of view, the concerto gives the 
soloist good opportunities to display the qualities of the 
instrument as well as his own proficiency. 

Hoffman’s Quartet for Mandolin, Violin, Viola and Lute 
in F Major (arranged by Vinzenz Hladky) pairs two 
bowed with two plucked instrument without a bass of a 
true low range. This combination insures a bright quality. 
When the violin and viola play pizzicato we find ourselves 
listening, actually, to quartet of plucked instruments. The 
piece introduces Hoffman as a good craftsman who ex- 
presses himself in the common musical language of his 
period in a pleasant manner, a language preferred by 
those Viennese circles which looked for their musical en- 
joyment to compositions not profound but nonetheless 
appealing and also easier to play than the creations of 
Haydn, Mozart and Beethoven. Hoffman was, no doubt, 
qualified to cater to this section of the musical com- 
munity. The quartet presented herewith meets ably these 
requirements. Well constructed and devoid of contra- 
puntal and harmonic complexities, it is written in a light 
vein and is free of disturbing platitudes. Note the con- 
trast between the minuet and trio, which is in minor. The 
technical and musical features discussed in connection 
with the Concerto also can be observed in the Quartet. It 
is a piece of fresh and pleasant music with a dose of 
Viennese gemiitlichkeit to which many, after a day’s hard 
work, are easily receptive. 

Dr. Joseph Braunstein 
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SIDE ONE 

1. Corporation 2:5 i 

2 . Love Is Hard 3:24 

3 . Always You 3 :i 3 

4 . Rapid City 201 

5 . Summer Songs 3:04 

6 . Talk About Susan .... 2=48 

7 . Stars Out Tonight ... 4:37 


SIDE TWO 

1. Segue 3.23 

2. Bye Bye One Hit Wonder ..3 = 19 

3. She Never Married 

A BEATLE 3:27 

4. Girls Are Forever 2=43 

5. I Still Love You 3=11 

6 . Somewhere Tonight 3.40 


All songs written by Andy Zwerling, published by Snow Beach Inc. 
All selections BMI and Harry Fox Agency 


© 1980, Snow Beach Inc. 


® 1981, Snow Beach Inc. 
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SIDE ONE ROBERTA • LET ME BE ■ RHYTHM OF THE RAIN • LUCKY GUY • KATRINE • DON’T GO 
S r\\ 0 A DATE WITH JUDY • A FUNNY THING HAPPENED • BUTTERFLY • THE BEGINNING OF 
THE END • GOOD NIGHT, MY LOVE, PLEASANT DREAMS • I WONDER WHAT SHE’S DOING TONIGHT 
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WHAT SHE’S 

DOING 

TONIGHT 

Arranged by Bodie Chandler 


THE MIGH 
HIT SOUND 

OF BARRY 

AND THE 

TAMERLANES 



When “I Wonder What She’s Doing Tonight” hit the airwaves, the reaction bounced up all 
across the country ... in fact, all throughout the world (Barry And The Tamerlanes already are 
getting fan mail from such far away countries as Norway and Thailand). At record hops, on the 
airwaves, in record stores, anywhere today’s music is heard and played, the reaction is immedi- 
ate: here is the hit sound of the year. 

The three young Californians who form Barry And The Tamerlanes are Barry DeVorzon 
(their leader) and his team mates, Terry Smith and Bodie Chandler. Terry and Bodie met while 
attending UCLA, and The Tamerlanes quickly joined up with Barry DeVorzon for this, their first 
song (and first hit) together. 

Terry is currently co-starring with a hundred thousand other guys for Uncle Sam & Co., 
and has been getting weekend passes to record with Barry and Bodie. And as for the latter two. 
both Barry and Bodie are talented song writers, and have been successful, both together with 
other writers and on their own, in penning some of our most successful songs of late: “Hey 
Little One,” “Dreamin',” ‘‘The Last Leaf,” ‘‘I Will Love You,” ‘‘Treasure of Your Love, ' “Little 
Dancing Doll,” and, of course, this album’s title tune. 

But it’s this hit-studded album we’re concerned with now, and “I Wonder What She’s Doing 
Tonight” is filled with the hit sound, as even a quick glance over the song titles for these two 
sides can tell. For up-to-the-minute dancing and listening, you can’t be in better company than 
with Barry And The Tamerlanes. 


Motorcycles from Bud Ekins Motorcycle Shop, Sherman Oaks, Calif. 
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TO DROWN, TO SINK, UNCONSCIOUS HIGHEST JOY 

HOW COULD I GO SO LOW AS TO LET MY EMOTIONS CONTROL ME SPITTING WORDS I DONT 
EVEN BELIEVE TO PROVE POINTS l KNOW ARE VOID. AND IM LETTING THE SITUATION 
CONSUME ME AND IT NEVER DID ME ANY FUCKING GOOD. YET DAY AFTER DAY. I DONT DO 
THE THINGS I SHOULD. AND SOMETIMES ITS SO DIFFICULT TO DO WHAT IS RIGHT. AND 
PATIENCE IS SO SELDOM ATTAINED. IM WAITING OUT THIS STORM THROUGH THE 
SEEMINGLY ENDLESS RAIN 


NOT WORTH LIVING FOR AND THOUCH I KNOW TIMES WILL IMPROVE. THE 
MOMENT CAN BE SO DISCOURAGING HOW COULB I <0 SO LOW AS TO THINK SHORT TERM 
WHEN THE FUTURE IS ALL THAT MATTERS I KNOW THE MISTAKES IVE MADE COULD 
LEAVE MV LIFE TO SIMPLY BE SHATTERED. I LOOK BACK ON WHAT I SAID. AND I REALIZE 
I REALLY FUCKED THUGS UP. ID GIVE ANYTHINC ONLY TO REGAIN EVERY OUNCE OF YOUR 
LOST TRUST IF YOUVE EVER WONDERED WHAT ITS LIKE TO JUST DO EVERYTHIN RGHT, 
TO LIVE UP TO STUPID EXPECTATIONS. TO NEVER DISAPPOINT IF YOU FEEL LIKE GIVING 
IT ALL UP. IF YOU FEEL LIKE LETTING IT ALL CO, REMEMBER THESE LAST FEW WORDS. 
AND THEN YOULL KNOW TO LET THE PAIN COMPLETELY PENETRATE AND THOUCH ITS 
SURE TO BREAK YOUR HEART. IT WILL RIP YOUR SPIRIT OPEN. AND REBIRTH A BRAND 
NEW START, IT WILL BREAK YOUR HEART. SPIRIT TORN APART YESTERDAY IS MEANINC 
LESS. TOMORROW IS EVERYTHING ILL LET MY OLD SPIRIT DIE. AND ILL LET ME NEW ONE 
Sl« U SPIT IN THE FACE OF MY PAST. BECAUSE IT OOESNT REALLY MATTER ANYMORE. 
I KM)W MEMORIES ARE ALL YOU HAVE BUT MINE ARENT WORTH LIVING FOR. THEYRE NOT 
WORTH LIVING FOR 


"GENUINE A SONG OF CONSONANCE BROTHERHOOD IS WHAT KEPT 

THIS THIMC TOCETHERALTHOUCH WEVE HAD OUR NEGATIVE TIMES, THERES NOTHING A 
LITTLE EFFORT CANT FIX, ALWAYS THERE FOR ONE ANOTHER, APPRECIATION FOR OUR 
KIND. WE ALL KNOW WHO TRULY BELONGS HERE. AND FOR THOSE WHO BO THEIR BACKS 
WELL ALWAYS TAKE. SHOW SOME RESPECT. AND YOULL GET IT BACK, BUT UNTIL THEN 
YOU DESERVE ABSOLUTELY NOTHING WE SHOW OPEN ARMS, BUT ONLY TO THOSE WHO 
COME WITH OPEN HEARTS AND OPEN MINDS. WELL SHED BLOOD TOGETHER. FOR EACH 
OTHER NO MATTER WHAT THIS WORLD THROWS IN OUR PATHS. ILL TURN TO YOU AND 
YOU CAN TURN TO ME ONE ON ONE OR ONE ON THREE. YOU CAN ALWAYS COUNT ON ML 
TO BRIG FELLOWSHIP. TO THIS BLANK COMMUNITY. CONFIDE. IN EACH OTHER AND WE 
CAN SURVIVE/STRIVE. TOGETHER. AS BROTHERS 

forever held in contempt so what it comes down to is, you 

DONT CARE- EVERY WORD OF CONSOLATION. EVERY MINUTE OF FAKE COMFORT YOU GAVE 
UES BROKEN IN THE DEPTHS OF MY HEART AND THE FURTHER YOUCO WITH THIS, THE 
WORSE I FEEL ABOUT MYSELF FOR EVER THINKING THAT YOU WANTED THE BEST FOR 
ME NOW I HAVE TO FACE EACH DAY WITHOUT THE SECURITY I FOUND IN YOU. AND ITS 


HARD. I LEARNED TO RELY ON THE LIES YOU FED. BUT YOU TORE IT ALL APART. FOR 
EVERY TEAR I SHED OVER YOU I WILL SCREAM A WORD OF ANGUISH, AND YET NOTHING 
I SAY WILL YOU EVER HEAR. EVEN IF YOU DID. YOU COULD NEVER KNOW WHAT YOU DID 
TO ME. I CAN NO LONGER TRUST. AND MY HEART HAS HARDENED TO THE POINT OF MY 
DEATH. SO IGUESS YOU WON THE BATTLE. BUT IM FIGHTING THE REST OF THIS WAR SO 
THAT ILL NEVER SEE YOUR DECEIVING FACE AGAIN. YOU HAVE TO FACE THE TRUTH. 
YOUVE LOST IT ALL ONCE AGAIN...ONCE ACAINJM CUTTING OFF ALL TIES, ITS SAID AND 
DONE-SAID AND DONE 


LET YOUR CONSCIENCE BE YOUR "GUIDE SOMETIMES I 

WONDER IF YOU EVEN BELIEVE IN THE THINGS YOU SAY. BECAUSE YOUR ACTIONS SURE 
DONT DEMONSTRATE THE THINGS YOU PREACH. WEVE BEEN THROUGH THIS MANY TIMES 
BEFORE. AND EVERY TIME YOU TELL ME YOUVE CHANCED. I COME TO SEE THAT ITS ALL 
JUST A LIE. TELL ME WHAT YOUR PROBLEM IS. CAUSE ITS REALLY STARTING TO -GET TO 
ME WE CAN ALWAYS WORK TOGETHER TO SET THINGS STRAIGHT. BUT IF YOU DONT 
HELP ME. THEN I CANT HELP YOU. ITS A MUTUAL PROCESS AND ITS ALL FOR YOUR <000. 
AND IF I CANT HELP YOU THEN SURELY NO ONE CAN. ITS NOT LIKE YOU TO BE SO BOLD 
OVER SOMETHING THAT YOU KNOW ISNT TRUE. BUT I GUESS THATS NEVER MATTERED 
TO YOU IN ANY OF YOUR OTHER ISSUES. WHY I ALWAYS BREAK MY BACK TO SUPPORT 
YOU I DONT KNOW. YOULL STILL FALL BACK ON VILE THINGS. TO HIDE THE TRUTH. IM DONE 
BEING SPIT ON. IM DONE BEING STABBED IN THE BACK. THIS HAS -GOT TO CEASE. IT HAS 
GOT TO END, THERES JUST NOTHING LEFT FOR ME TO HOPE FOR. ITS AMAZING WHAT 
YOULL PUT YOURSELF THROUGH. YOURE A SLAVE TO YOUR OWN INSECURITIES. I WOULD 
THINK YOU COULD HAVE NOTICED THAT BY NOW. TAKE A STEP BACK AND REALIZE. YOU 
CANT POSSIBLY LIVE WITH OPEN EYES. AND "GO ON AS IF YOU DONT KNOW WRONG FROM 
RIGHT. TELL ME WHAT YOUR PROBLEM IS CAUSE ITS REALLY STARTING TO GET TO ME. 
WE CAN ALWAYS WORK TOGETHER TO SET THINGS STRAIGHT. BUT IF YOU DONT HELP 
ME THEN I CANT HELP YOU ITS A MUTUAL PROCESS AND ITS ALL FOR YOUR <000. AND 
IF l CANT HELP YOU THAN SURELY NO ONE CAN. THIS CANT BE TRUE. ITS NOT WORTH 
IT TO YOU. BUT IS IT WORTH IT TO ME ITS HARD TO SAY IT WITH COMPASSION EVERY 
TIME I LOOK AT YOU IM REMINDED JUST HOW MANY DAYS IVE WASTED EVERY TIME I 
LOOK AT YOU IM REMINDED JUST HOW MUCH OF MY EFFORT LEFT DEAD. ITS BECOMING 
WAY TOO ROUTINE FOR ME NOW. TOO ROUTINE FOR ME TO EVEN CARE HOW YOU PULL 
THROUGH OR WHO WILL BE WITH YOU NOW 


LOOKING AT THE CLOCK LOOKING AT THE CLOCK I REALIZE THAT IVE 
BEEN HERE FOR HOURS. THINKING ABOUT THE PAST. AND ITS FILLING MY MIND WITH 
REGRET. I CANT SIT AROUND. MOPING ABOUT BAD MEMORIES FROM THE DAYS THAT IVE 
ALREADY TAKEN THE TIME TO CHANCE TOMORROWS A NEW DAY. AND THE SUN IS GOING 
OOWN.JVE GOT TO MAKE THIS WORK. FOR YOU. AND ME...THE ONLY THING THAT REALLY 
MATTERS IS WHATS YET TO COME. AND YOU CANT FORGET. WHATS DONE IS DONE. WHEN 
WILL YOU LEARN. TO LET THE STUPID SHIT GO. ITS OK TO FEEL A LITTLE DOWN BUT 
JUST NEVER LET IT SHOW WEVE ALL MADE MISTAKES IN THE PAST. BUT IVE GOT A 


FEELING THAT THIS BOND WONT LAST_fl PUTTING TRUST IN YOU I CANT TAKE IT BACK. 
WEVE GOT TO WORK TO GET IT BACK ON TRACK. EACH DAY l WAKE UP. HOPING YOUVE 
CHANCEDJVE TRIED EVERYTHING. BUT YOURE STILL THE SAME. I HAVE FAILED. DEEP 
DOWN INSIDE I KNOW THAT ALL HOPE IS LOST. I SAID ID BE HERE. NO MATTER THE COST. 
3UTJG1VE UP 


THE BEST OF DAYS... WITH EVERY LIFE COMES MANY HEAVY BURDENS. 
THATS JUST THE WAY IT IS. 8UT NOTHINC YOU SAY AND NOTHINC YOU DO CAN MAKE IT 
ANY BETTER. SO KEEP DRIVINC ON. DONT LOOK BACK ONLY STRAIGHT AHEAD. AND 
MAYBE THEN YOU WILL REALIZE THAT THE PAST IS SET IN STONE. ITS NEVER TOO LATE 
TO CHANCE WHATS YET TO COME AND LIVE LIFE TO ITS FULLEST. TAKE RISKS TO MAKE 
THINGS BETTER. FOR YOURSELF AND THOSE YOU LOVE, BUT KEEP IN MIND ALWAYS 
THINK ABOUT YOUR ACTIONS BEFORE YOU DO WHAT YOURE CONTEMPLATING ITS BEST 
TO JUST THINK IT THROUGH. THINK ABOUT THE SITUATION. WOULD IT BENEFIT THOSE 
YOU LOVE WORST IS TO LET YOUR THOUGHTLESS BEHAVIOR GET OUT OF HAND GRASP 
EVERY OPPORTUNITY THAT COMES YOUR WAY THAT COMES YOUR WAY IF YOU JJST LET 
IT GO. YOU COULD LOSE EVERYTHING YOU COULD LOSE EVERYTHING IVE MADE MY SHARE 
OF HORRIBLE MISTAKES. BUT I ALSO UTILIZE WHAT SEEMS TO MAKE THUGS BETTER. 
WEVE ALL HAD OUR TIMES OF UPS AND DOWNS BUT YOU CANT LET THAT GET IN THE 
WAY. OF HOW YOU LIVE YOUR LIFE IMGOINC TO LIVE MY LIFE WHY DO I DO STUPID THI'GS. 
I DO FOOLISH THINGS I JUST DONT KNOW-THROUGH MY LIFE IVE DONE SOME CRAZY 
DEEDS. BUT I FEEL THAT I DID THE RIGHT THING 


RECORDED SUMMER/FALL 2006 AT LAZY EYE STUDIOS 
ENGINEERED BY BRIAN MACKENZIE 
ART BY MIKE HOWLAND 
LAYOUT BY MODULE MEDIA 

AT HALFMAST THANKS justin turner, chris griffin, matt 

NEVIUS. JAMES MACNUSSON. BRETT IVES. ALEX ANCELL ADDISON OWENS. 
BRIAN MACKENZIE. ZAK AT WORDS OF WAR RECORDS AND ADAM AT GOODWILL 
RECORDS FOR GIVING US A CHANCE TO MAKE THIS HAPPEN. ANYONE WHO 
CONTRIBUTED GUEST OR GROUP VOCALS ON THIS RECORDING. ANYONE WHO 
CONTRIBUTED TO THE FUNDING OF THIS ALBUM ..WE ARE INDEBTED TO YOU, 
BANOS WHO WEVE PLAYED WITH AND BANOS WHO WEVE RIPPED OFF PAST 
AND PRESENT. ANYONE RESPONSIBLE FOR LYRICAL MOTIVATION. GOD. FTS 

VISIT WORDS OF WAR RECORDS AT WWW.WORDSOFWARRECORDS.COM 













IRON BUTTERFLY 

was formed by organist Doug Ingle and drummer Ron Bushy in San Diego, and by their 
second album they had the distinction of having the very first platinum-certified 
album for sales of over one million units. Everyone is familiar with the 17-minute 
opus "In-a-Gadda-da-Vida," but the unjustly neglected recordings included 
here are perhaps even stronger examples of Iron Butterfly's special 
mix of hard rock, classical overtones and psychedelica. The first 
disc features both sides of their first single, "Possession"/ 

"Unconscious Power," written originally for the film 
Savage Seven, and the line-up is the original 
San Diego crew of Ingle, Bushy, guitarist 
Danny Weis, bassist Jerry Penrod and 
percussionist Darryl DeLoach. The second 
disc features a later, trimmer line-up of 
Ingle, Bushy, bassist Lee Dorman 
and guitarist Erik Brann. 

These rare tracks are, 
in every sense of the 
word, "heavy." 


Record One 

Possession 

(Doug Ingle) 

Unconscious Power 

(Ingle-Wels-Bushy) 

Get Out Of My Life, 
Woman 

(Allen Toussalnt) Marsaint Music Inc. BMI 

Gentle As It May Seem 

(Weis- DeLoach) 

You Can't Win 

(Weis- DeLoach) 


So-Lo 

(Ingle-DeLoach) 

Look For The Sun 

(Wels-Ingle-DeLoach) 

Fields of Sun 

(Ingle-DeLoach) 

Stamped Ideas 

(Ingle-DeLoach) 

Iron Butterfly Theme 

(Doug Ingle) 

All songs published by Ten East-Cotillion 
BMI except where indicated. 


Record Uuo 


In The Time Of Our Lives 

(Ingle-Bushy) 

Soul Experience 

(Ingle-Bushy-Brann-Dorman) 

Lonely Boy 

(Doug Ingle) 

Dedicated to Duneya West 

Real Fright 

(Ingle-Bushy-Brann) 

In The Crowds 

(Inglc-Dorman) 


It Must Be Love 

(Doug Ingle) 

Her Favorite Style 

(Doug Ingle) 

Filled With Fear 

(Doug Ingle) 

Belda-Beast 

(Erik Brann) 


All songs published by Cotillion-Tfen 
East-ltasca BMI 


Record One: 

Produced by Charles Qreene fltf Brian Stone 
AYork/Pala Records, Inc. Production 


Record 1\vo: 

Produced by Jim Hilton 
A Qreene tfe Stone Production for York/ Pala 


All selections produced under license from Atlantic Recording Corp. 

Previously released as Atlantic SD 33-227 and SD 33-200 


SPtCIAL 


Manufactured for Pair Records by Warner Special Products O A Warner Communications Company 
©1984 Warner Special Products ©1984 Warner Special Products 


Pair Records. Inc. 84-184 Dayton Ave. 
Passaic. New Jersey 07055 



HOT NEW SINGLE!! 


Produced by MANNIE FRESH!! 







MUSIC 


ARGENTINE 


CALCHAKIS 

SECOND 

GOLD 

RECORD 
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FARN 34340 
STEREO 


SIDE 2 


2 10 LA TELESITA-LA VIEJA 

(Carabajal - Chazarreta - Diaz - Yupanqui) 

243 NOSTALGIA ABIERTA 

(Calchay - W. Cejas) 

2 48 CARNAVAL DE HUMAHUACAik 

(Calchay - A.M. Garcia - Folk.) 

245 SELVAS VIRGENES 

(Luzzi) 

245 CARTA A BUENOS AIRES 

^^_(Calchay - 

253 NORTE DE Ml TERRITORIO 

(Calchay - H. Manzo) 

210 ZAMBA GRIS Y GATO QUENERO 

(Calchay - A.M. Garcia - Tandilero) 







i . . 

the poets 
of the revolution 








Collection edited by Ariane Segal 
Manufactured and distributed 
In the USA By Peters 
International Inc. 

619 West 54 th Street 
N.Y.C. - N.Y. 10019 




Side A 


Luz de amanecer 

2’36” 

Para un presidente muerto 

3'14" 

Recuerdo 

2'03" 

La vasija de barro 

4'36" 

Soldado libre 

2'12" 

Testamento n. 1 / Isla negra 

1’46" 

Cancion con todos 

3'15" 



In 1965, when los Calchakis began making 
records, their aim was to make known in 
France, where they also decided to live, 
and in Europe, the instrumental music of 
the Andes. Fourteen LPs, a Gold Record 
and many other honors including the 
■■ Grand Prix dell'Academie Charles Cros », 
are testimony to their complete dedication 
of purpose. 


the poets 
of the revolution 


sung by los calchakis 


Side B 


8. 

Plegaria del labrador 

3'20" 

9. 

Rostro de cobre 

2'18" 

10. 

Destino de sombras 

2'10" 

11. 

Cuando tenga la tierra 

2'48" 

12. 

Chile 

3'10" 

13. 

Clamor / Masa 

1'50" 

14. 

La muralla 

3'22" 


In the moment, however, that los Calchakis 
decided to « sing » the songs of contem- 
porary South America, discarding those 
which were simply commercial, they were 
confronted with making a particular choice. 
The songs of their continent express sen- 
timents and ideas through their texts 
which are quite varied and can be roughly 
divided into three different groups: 

— songs of love and happiness 

— songs which reflect the customs and 
philosophical thoughts of the South Ame- 
rican 

— songs of protest, among which some 
speak of the problems and everyday diffi- 
culties of life and others of a specific 
political involvement. 


Los Calchakis' choice was for those songs 
which express the stark reality and hard- 
ships of their continent: the songs which 
express the soul of their people through 
a language of contemporary poetry. And in 
putting together this anthology, they always 
bore in mind the diversity of their own, 
various ideas, because they are convinced 
that an artist must express himself through 
means that are truly his. 

The poems comprising this recording have 
been written both by artists who are world 
famous like Pablo Neruda, Nicolas Guillen 
and Cesar Vallejo and by artists known 
only in their own countries — or even 
unknown poets. 

The music, equal in importance to the text, 
is in the service of the words, sustaining 
them, caressing them, suddenly abandon- 
ing them in order to emerge alone from the 
hollow of a flute or from the strings of a 
guitar, only to return and take refuge for- 
ever in the shadow of the poetry. 


Printed In 








Avon has dreamed up a fragrance introduction 
so fantastic the plans must remain a secret 
until your Campaign 22 Sales Meeting. 
What we can reveal, 
were saying with music... 


Side 1 

Fantasy Overture 

As you listen, dream your dream of a 
rich opportunity, of fabulous prizes, of the most 
successful fragrance introduction ever. 

Your dreams can and will come true! 

Side 2 

Music to Order Inches By 

Listen — it's beautiful! But the fantasy fragrance 
is even more beautiful. Don't dream of letting even 
one woman in your Territory miss it. “Inch" them all 
—for the fragrance sales you dream of in Campaign 23. 

Order Inches NOW on your Campaign 21 Purchase Order! 

More music to your ears— at your Campaign 22 Sales Meeting 
you’ll hear all about the fantasy fragrance and 
the fantastic rewards that can be yours. 

Be sure you>e there! 

Avon Products. Inc v 





SINGS FOR THE PRISONERS OF WAR AND THEIR FAMILIES 



*/ Promise I'll wait 









MAMCY 



SINGS FOR THE PRISONERS OF WAR AND THEIR FAMILIES 





Dance 

the 


INSTRUCTIONS ON REVERSE SIDE 
PLAY AT 33 y 3 RPM 


from 


CHICKEN • SHRIMP • RIB 
• FISH DINNERS (Complete 
Regular Dinners • and, 99’er 
Dinners cooked to your order 
and DELIVERED FREE and 
hot right to your door.) 


Ask about our Buckets 
O’Chicken ( Shrimp, Rib, Fish 
Buckets, too) and Buffet-Pak 
for parties and picnics. 


gh t— call 


<■ ... 1 






siunoo 

^ ^183, M 

P3SS0J0 

diurif 





o -XmfrX'iK mn&C-iiM// VIP-2787 


sd Victor 


* 

* X 
* ★ 

★ * 


B W 

/rs OVER 

¥600 


J 









VIP-2787 

HARM-1001 


\7ictOr 


<t 



'("s'y ✓<— 

IT’S OVER 
( 4 : 12 ) 


EASY CONNECTION 




77 r ?7t' 

7 ” > • ft ft F J ftCKft y 7° 4 ' t ft X □ • ft 

*5 > K \Z<Dr> TV&li& tstH / 


ft(± x — b)Jft >7*/-^ 3 > **Ji^Ti>£,-f jgf£ 
lift Lfr*> ») fc'-'i fti 

IfXZrtjEfoZWtifrlz l ft < ft 6 IttLiT 


ATIi F o t" ft ;u • 7 "— a > ft 3 ^ ft\ u > *<fi< 

o tC & <7) 7 > A X ft > j (Of /• b 1 IT 

Tft x 3 • 7 r > iOfal 1 1: b ^'f: E @ 1 I) 

Ffl 7 *) 4<7)ft-f 0 T7t'78l 

1 7 V' 7 ft* x ft ft t 1> ft ->r ®. t V ' 

7 «tL «t 7 ft\ ftft>(if Liffttlfti^Itift^.b ft L i o 
T'-'i)ft!t 0 ^i7rft x r? -f 4 • 7 fr'fo & cnfy £' 

7 ^ 'It ft lift i Aiiii 

KSSiii^lc, ftc^Tiift-v K^ftfI4fi.lft7 / - 

# o £&B7& f ®£S&BI£<Z>J: 7 ft*s£ 

L^tLnft ftfi ft ^ 4 1 ft\ iftfibxt" 

— ft — £ rjJfbX'CfA x n • m t ' A fift* o t 

'M U'ft>4 0 <, ftA4)£P.Ri7£ft'£#TMiiIft|F 

r 7 >i; / 0'fj 4X)T‘t 0 ft 'V ft 

<0 r T 7 b" T > • ft 4 Fj fctfcft < & r T 'J /</<b40Afti& 

S£j <7>±A5N Aft'A < ft§£(-ftT«ft‘fl£T ') 

ftf ^fXnTTftftftx 1“ Ti- 3 — n -v / ^Tii ft* 4 ') <7) b 

-y F ft IBM It^Tto 

STiiY-i^b 3 — Ki- itft fgft L T “Open Sesame ! 

uh -it r f .7 

E^FhI^B ~ — • xft^T— F <7)Nal b -y F r / 

/ 7 • ft > • 7 - F"j ftSft-ft££Pil^4f >Fa 3 1960 
%-tt$]]&<7)*—fisT4 -X" • ft ■ ftjK,4^l£ h ft soft ft 
ftx ^ftSft-f X 3 • b'— F Uit't *> 4 ft ft 0 ii + TlWft* 
ft & ft ij x > 7 ;u 4 / n ft'ft — b lift 4\ ft 1 i7 L i * 
ft-/ 7” • Tft X 3 • b - F x ft flft*' ~ T 'J /</<j tfttto 
^&4ft'ft> bsotftft$l#L *0'l> 1 ' — 7— • 3ftX^g> 


P.S. 4ft\ Su3-F*„ D „|;(i<ftCfti J M^7lt 
TT?V' 0 ^iSoitfct7yXi)'ia|^ft 
ft 4ft ft b 

[ I 979. I 0. I . ;H f] 

■ ALI BABA 

I had a dream last night 

I dreamt that I made a trip to Venus 

Stars were shining bright 

The world appeared in four dimensions 

*1 was holding hands with you 
My fantasy was through 
But then I found the right direction 
Flying on my magic carpet 

* *Ali Bab. Ali Bab. All Bab. Ali Bab 
Ali Bab. Ali Bab (Repeat) 

The morning brought the light 
And then I found my dream had ended 
Nothing here was right 
I still believe in my invention 

( * Repeat) 

( * * Repeat and fade) 
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Cf EPIC V— — 

Manufactured by EPIC SONY Inc (Tokyo Japan) EPIC (fO CBS Inc SONY^Sony Corp. a ' 1978 EPIC SONY Inc ^p) 




FEATURING 

TONY HARRINGTON 



PRODUCED BY TONY HARRINGTON & DOUG KUPPER 
AT THE TAPEWORKS 770 Maple Ave., Hartford, CT 06114 
WORDS/MUSIC MIKE HARRIS FOR KHARI PRODUCTIONS 
ARRANGEMENT JOEGRIECO 



Joe Grieco Keyboards 8c Background Vocals 

Otha Stokes Saxophone 

Bill Lettang Drum Programming 

Tony Hcurington Lead 8c Background Vocals 

Silver Sargeant Background Vocals 

Patricia Thompson Background Vocals 


"Light ot the City" Design 
by Walter "Rap" Bailey 
Cover Design by 
Madeleino Adam-Keams 


Speeded Thanks To: 

Mom 

Dorothi 8c Tony II 
Tony Carbone 
Doug Kupper 
Joe Grieco 

The Hartford Whalers Hockey Club 

Greater Hartford Business Development Center 

Rahni Harris 

Thryller I Productions 

Ron Scalise 

Leslie 
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Boot! 


by Ray Bohn 


BREAK 

Circ le left I h ear these boots a walkin’. 

Half way ’round and you go left allemande. 

Right and left grand I wanta’ tell you somethin’. 

Swing your partner promenade we’re on the way. 

Th ese boots were made for walkin’, don’t play the waitin’ game. 

One of these days these boots are gonna dance me right away—,—,—. 

FIGURE: 

Allemande the corner, then swing the gal you know. 

Hd (Sd) two couples do a do sa do. — ,-, — . 

Swing thru and then, spin the top, my friend. 

Find the corner, swing and then you promenade. 

*Th ese boots were made for walkin’, I mean just what I say. 

One of these days these boots are gonna dance me right away!—,—,—. 

Sequence: Break, Fig. Twice Hds. Break. Fig Twice sds. Break & Tag. 

Tag: One of these days those are gonna dance me right away. 

Alternate figure: (easy) 

Hd (Sd) two couples a right and left thru, you turn ’em. 

Star thru, pass thru go right and left thru. 

Dive thru, square thru 3/4, round I say. 

Swing the corner promenade, we’re on the way! 

*Patter same as above. 

Challenge figure: (or, I dare you!) 

(4 face 1) (3 face 2) 

1 face 4 — 2 face 3 — four ladies roll away. 

Pass thru, round off, and clover in 

Pair off, peel the deal, here do sa do, for real. 

Cross trail, swing the corner promenade. 

*Patter, same as above. 


"CHARLESTON C-AL” 


CALLER: BOB AUGUSTIN, NEW ORLEANS, LA. 

MUSIC BY: THE SHANNONA3RES 
RECORD: LORE #1114 

INTRO:, BREAK: ENDING: 

JOIN UP HANDS, MAKE A BIG RING, CIRCLE LEFT AND HEAR ME SING 

REVERSE BACK ALONG IN SINGLE FILE 

GIRLS STEP OUT, TAKE A BACKTRACK, TWICE AROUND YOU DON’T LOOK BACK 

SECOND TIME YOU MEET YOU BOX THE GNAT FULL HER BY 

ALLEMANDE YOUR CORNER, DO SI DO YOUR OWN 
ALLEMANDE JUST ONCE AGAIN, PROMENADE AROUND THE TOWN 
SHE’S SO CUTE, WHAT A BEAUTE , RUTTI TUTTI TOOT 
MI EVEBLOV IN CHARLESTON GAL. 


F IGURE: 


FIRST AND THE ID LEAD TO THE RIGHT, CIRCLE UP FOUR AND MAKE A LINE 

WITHOUT A STOP YOU DO THE RIGHT AND LEFT THRU, SAME TWO 

YOU MAKE A RIGHT HAND STAR, ONCE AROUND BUT NOT TOO FAR 

BACK RIGHT OUT AND CIRCLE ROUND THE RING 

SIDE TWO COUPLES STAR THRU, PASS THRU AND SWING 

SWING THAT CORNER GAL AROUND, PROMENADE GO ROUND THE TOWN 

OH AIN’T SHE SWEET, AIN’T SHF. SWELL, OH BABY WHAT A BELLE 

MY EVEBLOV IN CHARLESTON GAL. 



ill 


1 March Of No Reason (H. Strob!) 7:17 

2. Natural Forces Getting Out Of Control 10:16 

3. Requiem For A Planet 5:14 

Komponist: H. Strobl. 

Producer Credits: Gandaif. 

® 1982 WEA Music GesmbH 
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GANDALF 

TO ANOTHER HORIZON 


GO 
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1. Flight Of The Crystal Ships 4:32 

2. To Another Horizon 

a) The Divine Message 2:20 

b) Change Of Consciousness 5:54 

c) Creation Of A New World 3:29 

3. Cosmic Balance 4:40 

4. Peace Without End 4:58 
Komponist: H. Strobl. 

Producer Credits: Gandalf. 

® 1982 WEA Music GesmbH 
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STAR WARS 

and other 

SPACE THEMES 

Geoff Love & His Orchestra 


v.-,ts 


G B-702 

[G B-702-A) 

.8:54 Min. 
STEREO 

©1978 




1. Main Title from Wars — 3:15 

2. U.F.O. ~ 2:36 

3. Theme from Star Trek — - 2:54 

4. Barbarella — - 2:45 

5. Space 1999 ~ 2:31 

6. Also Sprach Zarathustra 
from 2001 ~ 4:34 


. 

II 








B-702-B) 


1. March from Things To Cor/te — 3:53 

2. Thunderbirds — 3:14_ 

3. Princess Leia’s Theme from Star Wars 

4. Dr. Who — 2:21 

5. When Worlds Collide — 3:25 

6. Mars, Brin&er of War (Quatermass) 
from Holst: The Planets — 7:35 
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Side 1 


BLACK FAMILY DAY 

. 

Bazaar 
May 27, 1974 

words by Minister Louis Farrakhan 
National Representative of 

The Honorable Elijah Muhammad 

» ' •* * 

• » . 

Produced and distributed by 

"7 SPEECHES/' P.O. Box 2231 

Astoria, N.Y. 11102 

© 1974 

"7 SPEECHES" 




/ / 


words by Minister Louis Farrc 
National Representative c 
3 Honorable Elijah Muhammad 


Produced and distributed by 
7 SPEECHES," P.O. Box 2231 
Astoria, N.Y. 11102 

© 1974 

7. SPEECHES" 
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THE NAUTILI! 






UNDER THE NOR 

COMMANDER WILLIAM R. ANDERSON, US! 
COMMANDING OFFICER 


CP 701 

(CP 701-A) 


$kfe. 


Side 1 


inner 

Narration written by James Dugan 
Music by Yves Baudrier from the Sound Track of 
"THE SILENT WORLD" by Jacques-Yves Cousteau 
Associate Producer: Roger Caras 
Supervising Editor: James Barclay 
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lusic Editor: Hecky Krasnow 
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DIVISION OF COLUMBIA PICTURES COR 


THE NAUTILUS 
UNDER THE NORTH POLE 

ANDER WILLIAM R. ANDERSON, USN 
COMMANDING OFFICER 


Produced by Herb Shriner 

Narration written by James Dugan 

Music by Yves Baudrier from the Sound Track of 

"THE SILENT WORLD" by Jacques-Yves Cousteau 

Associate Producer: Roger Caras 

Supervising Editor: James Barclay 

Music Editor: Hecky Krasnow 
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BROTHER MAZE JACKSON 


BSLP 124A c 

Side One 


“The One Sign Left To Be 

Fulfilled” 

(Part 1) 
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2 - ELECTRO SfiLSH 


Produced By: Antonio Paimieri, Marco Palmieri, 
Mario Palmieri, Yesenia Bordas 
(C) & (P) 2001 Total Music Distributors, Inc. 
Ph: (954) 630 0717 Fax: (S54) 630 0718 
e-mail: totalmus@aoi.com / totalmusic@cantv.ne 1 
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JOE TEX 

LIVE AND LIVELY 


1. LOVE IS A HURTIN’ THING 
Ben Raleigh-Dave Linden 


ATLANTIC 


SIDE 
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2. DON’T GIVE UP 
J oe Tex 

3. A WOMAN’S 

T e% Ji lt 

4. YOU’RE GONNA THANK ME, WOMAN 
jf pl |oe jjTex 

5., PAPA WAS, TOO 
Tex 

INNY LEGS AND ALL 
oe Tex 


■ 

L-'Sfc • , JV -• 

. si 

,■ " .• 'Lv . 




i 








— 




1/3 

RPM 


EUVTDIVE 



1/3 

RPM 


E\ATDI\E 



1/3 

RPM 


side one 





side two 


■“■a HifriltE 

SOUNDSHEETS 


RPM 


1HI *° 



XSIRVIO. UMAUTHO* /Zf 


vtf* AECOft 


f SPINDRIFT 

LIBERATE 

ATES OF PENZANCE 

(Gilbert and Sullivan) 


NOT FOR SALE 

STEREO 


Introduction” (5:13) 

Pour Oh Pour the Pirate Sherry” (2:35) 

Better Far to Live and Die” (2:20) 

Is there Not one Maiden’s Breast?” (3:55) 

Away/ Away My Heart’s On Fire” (1:58) 

I am the Very Model off a 

Modern Mafor General” (2:17) 


^H6 01 THIS RECORD 




lSl ,ViD. UNAUTHO* /Zf 


REc 0a 


LIBERATE 


\l Ur rtN£ANC£ 
(Gilbert and Sullivan) 


NOT FOR SALE 

STEREO 


Act II 


“Frederics Rain” (2:14) 

“A Policeman’s Lot Is Not a Happy One” (2:15) 
“Sighing Softly to the River” (2:13) 

“With Cat-Like Tread” (2:16) 

“How Beautifully Blue the Sky” (3:05) 

“When the Foreman Bares His Steele” (5:25) 
“Farewell to Cornwall” (2:18) 
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WARNING: Unauthorized 
reproduction of this recording 
is prohibited by Federal 
Law and subject to 
criminal prosecution. 
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FIST” GOODBODY’S 
TRAVELING TORTURE SHOW 

WARMIN’ UP 

(“Fist” Goodbody; Ploggly Music, ASCAF) 

©© 1977 Hot Waffle Record Co. 
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WARNING: Unauthorized 
reproduction of this recording 
is prohibited by Federal 
Law and subject to 
criminal prosecution. 


“FIST” GOODBODY’S 
TRAVELING TORTURE SHOW 

DOIN’ IT 

k (“Fist” Goodbody; Ploggly Music, ASCAP) 

®© 1977 Hot Waffle Record Co. 
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STEREO/MONO 

Side A 


MLP 7821 

Stemra (g) 78 


1. LIEFDE IS NSET MAAR EEN WOORD (Peter Janssens/ 
Petro Marais) 2’18- 2. EENS KOMT DE TIJD 
(Peter Janssens/P. Marais) T44- 3. ELKANDER TE 
AANVAARDEN (Trad:/Baronita/C.M. de Vries) 2’47 
4. HARACHAMAN HU YSLACH LANU 
(Rami Bar-Niv/Rami Bar-Niv) 3’30- 5. A FREQUENT 
iv LOOSER (mondharmonika solo) < 

(Arpad Mazurel/Cees Sier) 4’28 
8. INTRO (Harold & 

Harry Visser.) 2’27 
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STEREO/MONO 

Side B 






MLP 7821 
Stemra (§) 78 


•fo. 


1. ANGSTEN (Peter Janssens/Petro Marais) 2’36 
2. DROMEN (Peter Janssens/Petro Marais) 3’30 
3. SHIRA LASHEM (Shimon Kushnir) 2’45 
4. CHANCE (Arpad Mazurel/Cees Sier) 3’42 
5. HUMAN WRECK (Peter van Dijk / 

Cees Sier) 3’15 
6. STUPID RATS (Lex Blom/ 

Cees Sier) 2’16 , 
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High Fidelity 




MUSIC OF MANY LANDS 


REQUEST RECORDS 


THE FINEST IN INTERNATIONAL SOUND 


FERNANDA MARIA 
The Queen of Fado 


Pleasant Music 
Publ. Corp. 
(ASCAP) 


1. CASTELO BRANCO - 2:22 

2. VIRAM POR Al O FADO - 3:45 

3. PENAS - 2:40 

4 . TRAQUITANAS - 1:5Q 

5. QUADRAS SOLTAS - 2:45 

6. FLOR ESQUECIDA - 2:00 

FERNANDA MARIA with guitar ensemble 


Request reco^ 0 ^ 




FERNANDA MARIA 

The Queen of Fado 


SRLP 8047 
SIDE 2 




Pleasant Music 
Publ. Corp. 
(ASCAP) 



1. ANDA CA MANEL - 2:05 

2. PASSOU - 3:23 

3. ESPERAS DE GADO - 2:12 

4. RONDA DA SAUDADE - 3:08 

5. A ROSA DA MADRAGOA - 2:38 

6. RUA DO CAPELAO - 4:08 


FERNANDA MARIA with guitar ensemble 





el- 





Maddy Prior 
Changing Winds 

1. To Have And To Hold 4:00 

2. Pity The Poor Night Porter 4:00 

3. Bloomers 2:57 

4. * Accappella Stella 1 :43 

5. Canals 5:25 

Published by Adonia Music Ltd./Re< 
Admiral Music Inc (BMI) 
Except W Joe Dogg Music Ltd. 
mi Produced by DAVY ftOHL §1 
® 1980 Takoma Records 
Distributed by Chrysalis Records, Inc. 
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1. The Sovereign Prince 8:35 

2. Ali Baba 2:50 

3. *The Mountain 3:35 

4. In Fighting 3:18 

5. Another Drink 3:20 

Wished by Adonia Music Ltd./Red 
Admiral Music Inc. (BMI) 

:ept *Joe Dogg Music 
»duced by DAVY ROHi 
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HUM BA A GOGC 
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694 134 A 
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(Potpourri) 

1. Trink, Bruderlein, trink • Du, du liegst mir im Herzen 
Jefzl frink'n ma noch a Flascherl Wein 

2. Heuf' komm'n die Engerln auf Urlaub nach Wien 
Kleine Madchen mussen schlafen geh'n * Muss i denn 

3. O du wunderschoner deutscher Rhein • Ich h-ib mein 
in Heidelberg verloren • Der treue Hk*ar 

4. Bummel Petrus • Immer an der Wand Ving 
Oh, Susanna (Trink'n wir noch'n Tropfd 

James Last Band 
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SCWE grammophon 








CLUB 

SONDERAUFLAGE 


HUMBA A GOGO 


(Potpourri) 

1. Lusfig ist das Zigeurterleben • Rheinische Lieder 
schone Frau'n beim Wein • Oh, wie bist du schon 

2. Waidmannsheil • Fehrbelliner Reitermarsch 
Mainzer Narrhalia Marsch 

3. Kornblumenblau • Wer soli das bezahlen 
Humba, Humba Tatara 

4. Im tiefen Keller • So ein Tag, 
so wunderschon wie heute 

lames Last Band 










JAMEEL FELCONE 


Jumpin Off 



Side A 


Copyright 2002 


UNDISPUTED RECORDS, INC 


1 . Jumpin Off 

2. Jumpin Off (Inst. w/Hook) 

3. Jumpin (Instrumental) 


(4:17) 

(3:49) 

(4:00) 


Written & performed by JAMEEL FELCONE, Felcone Publishing (ASCAP) 
Co-Produced by Sean Banks and Charles Williams 
Recorded at Plan B Studios, Baltimore, MD 
Distributed by Undisputed Records, Inc. 
www. undi sputedrecords. com 



Contact 1-877-423-0004 


URJF802 


JAMEEL FELCONE 

Let’s Go 


Copyright 2002 


SideB 


UNDISPUTED RECORDS, INC 

1. Let’s Go (Clean) (3:57) 

2. Let’s Go (Dirty) (3:56) 

3. Let’s Go (Instrumental) (4:02) 

Written & performed by JAMEEL FELCONE, Felcone Publishing (ASCAP) 
Co-Produced by Sean Banks and Charles Williams 
Recorded at Plan B Studios, Baltimore, MD 
Distributed by Undisputed Records, Inc. 
www.undisputedrecords . com 

Unauthorized Duplication is a violation of applicable laws. 

Contact 1-877-423-0004 
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BAMBOO LOUNGE 



713716 000531 


BIEM-STEMRA 

Jasg/up 001 

08 - 028968-20 


LDBD SIDE : CLdNE V / 

THIS 5IDE : CARNIVAL BUFFODN 

5 - 5PRINE 


All tracks by Yuri Wesseling 
Recorded at the “Junk Yard” 


o 

$ 


Published by Alaska Swimming Gear ^ 
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MOTOWN® 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 

HORACE BROWN 


STEREO 
33 1/3 RPM 



374631430-1 
SIDE A 


"WHY WHY WHY" 


1. Radio Edit {3:47} 

2. Radio Version (4:08) 

3. instrumental (4:56) 

Lyrics by Horace Brown / Music by Chad Elliott, James Wright, Horace Brown 
PRODUCED 3Y CHAD ELLIOTT FOR AMBUSH MUSIC GROUP, INC. 

Zomba Songs Inc./Horace Brown Music (BMI)/Back To Da Getto/PolyGram International Publishing (ASCAP) 
EXECUTIVE PRODUCERS: ANDRE HARRELL, LEWIS TILLMAN, EDWARD (EDDIE F.) FERRELL 

A&R Direction: Lewis Tillman 

LP Version appears on the forthcoming Horace Brown self-titled CD & Cassette 314530625-2/4 

© (?) 1996 Motown Record Company, L.P. 

Manufactured and Marketed By Motown Record Company. L.P., 

5750 Wilshire Blvd., Los Angeles, CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374631430-1 


MOTOWN® 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 

HORACE BROWN 


STEREO 
33 1/3 RPM 


'THINGS WE 00 FOR LOVE" 

1. LP Version (4:57) 

2. Instrumental (4:53) 

3. A cappella $4:48) 

Lyrics by Horace Brown / Music by Edward (Eddie F.) Ferrell & Tim Shider 
PRODUCED BY EDWARD (EDDIE F.) FERRELL FOR UNTOUCHABLES ENTERTAINMENT 
Zomba Songs IncVHorace Brown Music (BMI)/Frank Nitty- Music/Ness, Nitty & Capone/ 

Warner Chappell Music. Inc. (ASCAP) 

EXECUTIVE PRODUCERS: ANDRE HARRELL, LEWIS TILLMAN, EDWARD (EDDIE F.) FERRELL 

A&R Direction: Lewis Tillman 

LP Version appears on the forthcoming Horace Brown self-titled CD & Cassette 314530625-2/4 

©® 1996 Motown Record Company, L.P. 

Manufactured and Marketed By Motown Record Company, L.P., 

5750 Wllshire Blvd., Los Angeles, CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
Is a violation of applicable laws. 
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TIME 1 

822 973-1 


■ 1,2,7-Chappell M.Ltq. 3. Big 3 

* r , M .Ltd . 4. MCA M . Ltd i 5 
iVlorris 6.W&rld 
iv «f '(Wide WI//K. P.M./EMI Vi. 

® 4,7.1958 1,2,3,6.1959 \ 


STEREO 

. GO 


) imeii.1 5 ipd 
i|ade in England 1 W ' j 
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AS I LOVE YOU d 

1. FROM THIS MOMENT ON (Porter) 2. MY FUNNY VALENTINE (Rodgers/Hart) J» 
3. HOW ABOUT YOU (Freed/Lane) 4. AS I LOVE YOU (Livingstone/Evans) g 
, 5. BANANA BOAT SONG (Darling/Carey/Arkm) 6. GYPSY IN MY SOUL $/ 

(Jaffe/Boland) 7. BLUES IN THE NIGHT (Mercer/Arlen) # 

SHIRLEY BASSEY 

Mono recordings 

Original Sound Recording made by 
Phonogram Ltd. (London) 

This Compilation ® 1984 
Phonogram Ltd. (London) 
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TIME 11 

822 973 1 

1. Lake view M.Ltd. 2.Gocfa M. 
Ltd. 3. MCA M.Ltd. 4. Mrs C. 
Ro$s-Park6r 5.Chappeii|M.Ltd. 
6.Dash,!V|.Litd. 7^awrMce 
Wrfeht M'jCb.Ltd. ' 


® 3,6,7 1957 1:19582,4 5 1959 / " 

AS I LOVE YOU 

j> 1. KISS ME HONEY HONEY KISS ME (Timothy/Julien) 2. YOU, YOU ROMEO 
k. (Elton) 3. PUH-LEEZE MISTER BROWN (Raye/De Paul) 4. BURN MY CANDLE 
< 2 . (Parker) 5. NIGHT AND DAY (Porter) 6. FIRE DOWN BELOW (Lee/ 

Washington) 7. STORMY WEATHER (Koehler/Arlen) 

£ SHIRLEY BASSEY 
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Mono recordings 

Original Sound Recording made by 
Phonogram Ltd.(London) 

This Compilation ® 1984 
Phonogram Ltd. (London) 
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STEREO 



ALL WRONGS REVERSED 


33V% RPM 




CES - 1 06 
THESAURUS 1680 
HANK SNOW 




SIDE 1 


1. THE SUN HAS GONE DOWN 

ON OUR LOVE 

2. I WALK ALONE 

3. OLD SHEP 

4. MISSISSIPPI RIVER BLUES 

5. LINDA LOU 



CES - 106 
THESAURUS 1680 
HANK SNOW 
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MY GOOD GAL'S GONE 
BREEZE 

THIS COLD WAR WITH YOU 
I LOVE YOU, NELLIE 
BEAUTIFUL DREAMER 



DeBell 



Side A 

Produced by: DERON B. BELL SR. 
Co-Produced by: L.P. NEAL and 
W.F. BELL III 
1X608A 


12" MAXI SINGLE 

©@1991 DeBell 
BMI 


BUMP JAM 

(Radio Mix) 3:20 

BUMP JAM 

(Extended Mix) 3:34 

BUMP JAM 

(Instrumental Mix) 3:43 


DeBell 



Side B 

Produced by: DERON B. BELL SR 
Co-Produced by: L.P. NEAL and 
W.F. BELL III 
1X608B 


12" MAXI SINGLE 

©@1991 DeBell 
BMI 


BUMP JAM 

(House - Radio Mix) 3:21 

BUMP JAM 

(House - Extended Mix) 3:47 

BUMP JAM 

(House - Instrumental Mix) 3:49 




y\ 

MALLET RECORDS 

P. 0. Box #7, Hillside, NJ 07205 


m 




.3 RPM 
ime: 5:01 
;reo 

v >> ■ %' f. 

I ■■ V \K-. H 


y<*-' 


LOVE 
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60355 67411 
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(CLUB MIX) 

Executive producer: Dan S. Smith 

Jason “Malletman” Taylor 
and D.J. “Blue" 

®® 2 °00j ason Taylor, BM1 ■ ^ 



MALLET RECORDS 

P. 0. Box #7, Hillside, NJ 07205 






.513 


Time: 4:40 
Stereo 


60355 


67411 


LOVE ATTACK 


(RGB MIX) 

Executive producer: Dan S. Smith 

Jason “ Malletman " Taylor 


9 Sr? 




@ 2 °00 Jason Taylor, BM1 • * 











SIDE A 



Y z-Gy Z Entertainment 
For Bookings Call: 

CARLOS 

(225) 218 90 02 
(225)279 2073 
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Gy Z Entertainment 
For Bookings Call: 

"CARLOS" 

(225) 218 90 02 
(225)279 2073 
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1400 E. UCKAW ANNA AVE. 
OLYPHANT, PA 18447 


TM 



12" 33 1/3 RPM 
DATE 3/12/97 




ACC'T MOTOWN 


TITLE ’DON’T KNOW" 
ARTIST MARIO WINANS 


PHONE: (717) 383-3291 
TWX 510-671-4580 


MTX. NO. 374632053-1 A 


REC. NO. 374632053-1 
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1400 E. LACKAWANNA AVE. 
OLYPHANT, PA 18447 


TM 


PHONE: (71 7) 383-3291 
TWX 510-671-4580 


12" 33 1/3 RPM 


DATE 3/12/97 


ACC'T MOTOWN 


TITLE "DON'T KNOW" 
ARTIST MARIO WINANS 

MTX. NO. 374632053- IB 



REC. NO. 374632053-1 




DANNY MIXON 

"MIXIN' WITH MIXON'' 


SIDE ONE 
STEREO 
DM-819 




A 


Produced 

by 

JOE 

ANTHONY 


1 . THERE IS NO GREATER LOVE - 8:37 

M. Symes/I. Jones/ ASCAP 

2. MOM'S DREAM - 3:06 

D. Mixon/BMI 
3. LOVER MAM - 7:16 
Davi$/ Ramirez/Sherwood/ ASCAP 
4. SEVEN STEPS TO HEAVEN - 3:10 

V. Feldman/M. Dtivis/BMI 



DANNY MIXON 


"MIXIN' WITH MIXON" 


SIDE TWO 
STEREO 
DM-819 


Produced 

by 

JOE 


1 . ALL OF YOU - 7:37 

Cole Porter/ ASCAP 

2. TRISTE - 6:02 
Antonio Carlos Jobim/BMI 

3. DOUBLE BOBBY PART 1 - 

D. Mixon/BMI 

4. DOUBLE BOBBY PART 2 - 

D. Mixon/BMI 


5:20 

2:20 
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8541 

8541/1 


(SOftM) 


GIBSON BROTHERS 


CUBA 7'48 

(D. Vangarde/J. Kluger) 

Editions : Zagora/Bleu Blanc Rouge 
Produit par : D. Vangarde pour Zagora 
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GIBSON BROTHERS 

BETTER DO IT SALSA 3'32 
(D. Vangarde/J. Kluger) 

Editions : Zagora/Bleu Blanc Rouge 
Produit par : D. Vangarde pour Zagora 
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COPYING, HIRING 


Jildil 


STEREO 

33 1/3 RPM 
RAMSH 2-6002-3 


DISCO BREAKS 
THE DOUBLE 


STEMRA 

RAMSH 2 

© 1982 
Rams Horn 
Productions B V. 




THE ORIGINAL 12INCH VERSIONS 

1. CAROL JIANI: HIT N’ RUN LOVER (8’10") 

(S. Wilbur) A Product Of Matra Records 
2. D. TRAIN: YOU’RE THE ONE FOR ME (6 59’) 

(H. Eaves lll-J. Williams) A Product Of Prelude Records 
3. THE NIGHT PEOPLE: AGAIN (4’58”) 

(D. Cochran-L. Newman) A Product Of T.S.O.B. 

4. THE IMMORTALS: THE ULTIMATE WARLORD (9’49”) 
(D. Boone) A Product Of Record Shack 
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RAMSH 2-6002-4 


STEMRA 

RAMSH 2-6002 % 

© 1982 » 

Rams Horn 
Productions B.V. 


THE ORIGINAL 1 2INCH VERSIONS 

1. LIME: YOUR LOVE (7’07”) 

(D. LePage-D. LePage-J. La Greca) 

A Product Of Matra Records 

2. HOT PLATE (7’24 ”) - LIME: YOUR LOVE - LIME: AGENT 406 
NIGHTLIFE: DISCO CHOO CHOO - NIGHTLIFE: 

JUST BE YOURSELF - LIME: IT’S YOU 
A Product Of Matra Records 
3. BOOTS CLEMENTS: YIPPY-I-AYE, YIPPY-I-YC 
(GHOST RIDERS IN THE SKY) (7’53 M ) 

(S. Jones) A Product Of West Records 
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Keep Love TOGeTHeR 

LOVG TO INFINITY’S VIPER MIX 
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Reprise Records 





REPRISE RECORDS 


ZUMA 

NEIL YOUNG WITH CRAZY HORSE 

PRODUCED BY NEIL YOUNG & DAVID BRIGGS 

WITH TIM MULLIGAN 

Mastered by George Horn 

MS 2242 

(31,966) 


1. DON’T CRY NO TEARS 2:34 

2. DANGER BIRD 6:54 

3. PARDON MY HEART 3:49 

4. LOOKIN’ FOR A LOVE 3:17 

5. BARSTOOL BLUES 3:02 

All selections written by Neil Young, 
Published by Silver Fiddle - BMI 

®1 975 Warner Bros. 

Records Inc. 


ner Blvd., Burbank, Ca"'- 


• Made in U.S.A- 



Reprise Records 






REPRISE RECORDS 


ZUMA 

NEIL YOUNG WITH CRAZY HORSE 

PRODUCED BY NEIL YOUNG & DAVID BRIGGS 

WITH TIM MULLIGAN 
Mastered by George Horn 


VIS 2242 

(31,967) 


1. STUPID GIRL 3:13 

2. DRIVE BACK 3:32 

3. CORTEZ THE KILLER 7:29 

4. THROUGH MY SAILS 2:41 

All selections written by Neil Young, 
Published by Silver Fiddle - BMI 

©1975 Warner Bros. 
Records'Tnc. 


.... 

■ 




33 °o U, ^ e>0* • 


arr<er Blvd., Burbank, C»" v 


• Made in U.S.A. 
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41173 


1. ShOUt It (2:38) 

2. Easter Song ( 2 : 08 ) 

3. Speak To The Sky (2:40) 
4. Joshua (3:03) 

5. Learning To Live (2:38) 
6. All GOOd Gifts (2:35) 
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Just 



1. Hands (3:35) 


2. There They Go ( 2 : 36 ) 

3. Streets of Gold ( 3 : 06 ) 

4. Love Peace Joy ( 2 : 25 ) 

5. Freely Freely ( 3 : 30 ) 

6. Peace On Earth (3:44) 
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BY BMG (UK) LTD. RECORD 



613 054 

(613 054A) 

® 1990 The copyright in 
this recording is controlled 
by BMG Eurodisc Ltd. 

© BMG Eurodisc Ltd. 1990 



SIDE 1 
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ROK THE NATION 
(Panik Mix) 

(Rob 'n'Raz/Leila K/MC II Fresh) 

Produced by Rob 'n' Raz. Mixed by Bomkrash 
Remixed by Mike Stevens & Aadil for Sweet City Productions 

Engineered by Jan Lindberg 
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ROB 'N' RAZ 

featuring LEILA K 
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Telegram Publishing/Misty Music 
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613 054 

(613 054B) 

® 1 990 The copyright in 
this recording is controlled 
by BMG Eurodisc Ltd. 

© BMG Eurodisc Ltd. 1990 

1. ROKTHE NATION 
(Funk-E-Drummer Mix) 

(Rob 'n ' Raz/Leila K/MC II Fresh) 

2. ROK THE NATION 
(Like A Drum Mix) 

\ (Rob 'n ' Raz/Leila K/MC II Fresh) 

\ Produced by Rob 'n' Raz. Engineered by Jan Lindberg 

% Mixed by Bomkrash. Remixed by Dakeyne of D.M.C. (UK). 

°<v Engineered & mixed by Dakeyne/Anderson 


SIDE 2 
45RPM 


ROB 'INI' RAZ 

featuring LEILA K 

Telegram Publishing/Misty Music c < 
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Tf 1lS RECORD PROHIBITED 



DRIVING 

RADIO VERSION/3 :36 

(Ben Watt) 

Complete Music Ltd. 
ST-PR-58156-SP 
Produced by Tommy Lipuma 
Edited from Atlantic LP 82057 - "the language of life 
® 1 990 WEA Records Ltd. All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


PLAZA. N.Y..N.Y 
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ATLANTIC! 


DRIVING 

LP VERSION/3 :56 

(Ben Watt) 

Complete Music Ltd. 
ST-PR-58199-SP 
Produced by Tommy Lipuma 
From Atlantic LP 82057 - ’’the language of life' 
0 1990 WEA Records Ltd. All Rights Reserved 

PROMOTIONAL COPY 
NOT FOR SALE 




£LLER plaza. N.Y.. N.Y. 



Demonstration Only 
Not For Sale 





Demonstration Only 
Not For Sale 


Little L 

1. Album version (4:55) 

Music and Lyrics by Jay Kay. Music by Toby Smith. 

Produced by JK & The Pope. Mixed by The Pope. Programming by Paul Stoney. 

Album version available on the forthcoming Epic release A Funk Odyssey 


© 2001 Sony Music Entertainment (UK) Ltd. 
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THE ELITE CLUB 

THIS TIME 5A5Y 

1. Retro Club Mix 

( 6 . 25 ) 

2. Retro Radio Mix 

( 4 . 30 ) 
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33 rpm 

GEMA 

(Biem Countries) 


ZYX 7516-12 


(Leroy Bell/Casey James) 
Warner Chappell Music 
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31301 


© 1994 
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33 rpm 
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RADIO EDIT • ALDUM VERSION • INSTRUMENTAL 


PRODUCED BY JIMMY JAM AND TERRY LEWIS FOR FLYTE TYME PRODUCTIONS, INC. 

USUtttl 



ALEXANDER O’NEAL 


33 1/3 RPM 

STEREO 

© 1991 Sony Music 
Entertainment Inc. 



ZAS 3032 

XSS 3032A 


epic 


1 . ALL TRUE MAN (Radio Edit) 4:04 

2. ALL TRUE MAN (LP Version) 5:04 

-T. Lewis-J. Harris III- Taken From The Tabu/Epic Records Release: 
"ALL TRUE MAN" 45349/Produced by Jimmy Jam and Terry 
Lewis for Flyte Tyme Productions/Publishers: Flyte 
Tyme Tunes/Avant Garde Music 
Publishing (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 
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^ Records/ CBS Inc./^l 
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ZAS 3032 

XSS 3032B 
Time: 5:00 


ALL TRUE MAN {Instrumental) 

T. Lewis-J. Harris III- Taken From The Tabu/Epic Records Release 
"ALL TRUE MAN" 45349/Produced by Jimmy Jam and Terry 
Lewis for Flyte Tyme Productions/Publishers: Flyte 
Tyme Tunes/Avant Garde Music 
Publishing (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 


^©cords/CBS Inc ./5 A ^ 


ALEXANDER O’NEAL 


33 1/3 RPM 

STEREO 

©1991 Sony Music 
Entertainment Inc. 



MR6920-1 
33.3 RPM STEREO 


SIDE 1 

(1) Get Audi (Explicit) 

(2) Strip Club (Explicit) 


©® 2001 MERCENARY RECORDS INC. 
5323 EMERSON ST. 
JACKSONVILLEfFL. 330? 

PH: (904) 396 - 0?88 EX: (904) 396 - 6218 


Manufactured and distributed by MERCENARY RECORDS 
All rights reserved. Unauthorized duplication of this recording is a 
violation of federal law and subject to criminal prosecution. 


56613 


38741 


MR6920-1 
33.3 RPM STEREO 



SIDE 2 

Get Audi (Radio Version) 


©® 2001 MERCENARY RECORDS INC. 
5323 EMERSONS! 
JACKSONVILLE, FL. 3302 
PH: (904) 396 - 0288 FX: (904) 396 - 6218 


Manufactured and distributed by MERCENARY RECORDS 
All rights reserved. Unauthorized duplication of this recording is a 
violation of federal law and subject to criminal prosecution. 
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Pride (In Your Sonl Remixes) 


4 Song Sampler 


t. Not Love @ First Sight (3:46) 

2. Minority Story (4:15) 

3. Sex (4:19) 

4. Dance Of Lite (4:31) 


1. (Extended vocal Mix) (946) 

2. (Dub Mix) (8:03) 
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MACK 

What I Need (The Remix) 

Executive Producer: Eric B. 

PRODUCED BY EASY MO BEE FOR BEE MO EASY PRODUCTIONS 


SIDE 



SBAB 78148 

©®1997 STREET LIFE RECORDS 


1. Radio Edit (4:52) 
2. Main Mix (4:52) 
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THE SUGARHILL GANG 

APACHE (Remix) 5:33 

(Robinson-Chase-Cooke-VVright) 
Sugarhill Music/4 Sons Music 
Remix by Paul Waller 
® + © 1990 SUGARHILL 
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THE SUGARHILL GANG 

APACHE (Original Version) 6:09 

(Robinson-Chase-Cooke -Wright) 

Sugarhill Music/4 Sons Music 
® + © 1990 SUGARHILL 
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ERIC ANDERS MUSIC 



LORD of my LIFE 
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SIDE 1 

1. WHAT DOES IT PROFIT YOU 3:55 

(Eric Anders Eriksson) ©Golden Records 

2. IT IS WELL WITH MY SOUL 3:56 

(H.G. Spafford P.P. Bliss) Arr. Swante Widen 

3. THE PUBLICAN 4:1 7 

(B. Van DeWater) ©Oliver Dittson Co. 

4. 1 WANT TO BE THERE 3:28 

(Eric Anders Eriksson) ©Golden Records 

5. THANK YOU LORD 5:50 

(Eric Anders Eriksson) ©Golden Records 

All Songs AS.C AP. 











SIDE 2 


1. LORD OF MY LIFE 5:54 

(Eric Anders Eriksson) ©Golden Records 

2. TO COME HOME 2:45 

(Gobe Strandsjo)©F6r1aget Filadelfia 

3. 32ND PSALM 5:15 

(Einar Ekberg) ©Forlaget Filadelfia 

4. NOTHING IN THIS WORLD 5:18 

(Eric Anders Eriksson) ©Golden Records 

5. ONLY BELIEVE 4:08 

(Paul Rader)© Rodeheaver Co. 

All Songs A.S.C AP. 
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DANCING HOT LINE 


1. ROBIN HOOD 

2. HEART FLASH(TONIGHT) 

3. MACHO MAN 

4. DI Ml QUANDO ■# 

76. l. io 



DANCING HOT LINE 


1. TROPIQUE (REMIX)fc* 

2. HOLD ME 

3. PLAY THE GAME 
4. STAY WITH ME TONIGHT 
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SPECIAL D.J. REMIX 


Aut >ir 


1. IN YOUR EYES/REEDS 

2. DON’T LOOK/NATHALIE 

3. CHOCOLATE BOY/MEDUSA 

4. WELCOME TO RIMINI/RIC FELLINI 
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1. HEY HEY GUY/KEN LASZLO 



Side A . 33 1/3 Long Play 

(AMD-4-A) 

RECORDED ROCK 'N’ ROLL DRUM COURSE 
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1. Page 5 

2. Page 7 

3. Page 8 

4. Page 9 

5. Pages 10, 

6. Page 1 2 

7. Pages 12, 

8. Pages 1 4, 1 5 

9. Pages 16, 17 
1 0. Page 1 8 

1 1. Pages 19, 20 
12. Pages 21-23 
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Side B . 33 1/3 Long Play \ 

(AMD-4-B) \ 

RECORDED ROCK 'N’ ROLL DRUM COURSE 


1. Pages 25, 26 

2. 8 Rock *n’ Roll Choruses 
(COMBO WITHOUT DRUMS) 

3. Pages 27-29 

4. Pages 31, 32 J 

Page 33 s*-' 

6. Pages 34, 35 





(AMD-5-C) 

RECORDED ROCK 'N' ROLL DRUM COURSE 
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1. Pages 

2. Pages 

3. Pages 

4. Pages 

5. Pages 

6. Pages 

7. Pages 

8. -Rages^ 


36, 37 
38, 39 
40, 41 
42, 43 
44, 45 
46-48 
49-52 . 
53, 54 
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(AMD-5-D) 

RECORDED ROCK 'N’ ROLL DRUM COUR 
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Band 1 Pages 55, 56 
Band 2 Pages 57-59 
Band 3 Pages 60,61 
Band 4 “26 Basic Beats** 1-10 
Band 5 “'26 Basic Beats** 11-20 
Band 6 “26 Basic Beats** 21-26 
and 7 Eight Choruses (Combo without 

Drums, fast tempo) 
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CG" 100 A 
Side 1 
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1 Whole Lotto Shokin'Going On 

2 That'll Be The Day 

3 Great Balls Of Fire 

4 All Shook Up 

5 Sea Cruise 

6 A White Sport Coat 
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1 Rockin Beatin Boogie 

2 Boogie Woogie Blues 

3 Blue Suede Shoes 

4 My Baby Loves me 

5 Honey , Honey 

6 Wildwood Boogie 
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Record ( ompan> 


A Cheetah 


TCRC 9408 I 

Pyb. PHR Pyblishing (A J.p A P ) r 
E*epyt|ve Prpdueer: Thomas R. Reich 

(..§ r p. IS TNI BOM® (iPM-123) 


RHYTHM DISC 


Production and Engineered by: 

Jan HFkaoh & Morgan Lek^irt 
Arrangement: Morgan Lekeirt 
Mixed by. Jan Hrkach & Morgan Lekeirt 
AH Songs Written by 
Lek Stacy & Pis P 
Pits: Jan Hrkach & Morgan Lekeirt 
Recorded at 

Ambience Stydips, Ottawa, Ont 
AND Recording Melbourne, 

Criteria Studios, Miami 


THIS SIDE 


1, Mitosis (4:20) 

2. Psychopathic (3:19) 


19§1 Majii Records 
FAN PLUB-The pheetah Reeprd po 
I20|=e l. Pplpnial Pf ; #111 
Qrlandp, Florida 32803 ^ 

Tel. (407)236-9494 ^ 

*■ Stereo Surround 


V 


^64 9-9773 


Ma nuf actu 



\ Cheetah 


Record Com pa n v 


TCRC 9408 1 M 

Pub. CHR Publishing (A S. C A P.) r 
Executive Producer. Thomas R. Reich 
L.S.D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by: 

Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by: Jan Hrkach & Morgan Lekcirt 
All Songs Written by: 

Lek Stacy & Ellis D. 

Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at: 

Ambience Studios, Ottawa, Ont. 

AND Recording Melbourne, 

Criteria Studios, Miami. 

Mastered by: Mike Fuller 
©® 1991 Majii Records 
FAN CLUB-The Cheetah Record Co. 
3208-C E. Colonial Dr. #131 
Orlando, Florida 32803 ^ 

Tel. (407)236-9494 > 

Stereo Surround > 

<> 33% RPM 


RHYTHM DISC 


THAT SIDE 


1. Yahoo (4:05) 

2. Blue Song (4:46) 

3. What The Hell, 
Bring It Back (1:31) 


M a n uf 



Record ( ompmn 


TCRC 9408 f W 

Pub. CHR Publishing (A S. C A P.) 
Executive Producer: Thomas R. Reich 
L.S.D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by: 

Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by: Jan Hrkach & Morgan Lekcirt 
All Songs Written by: 

Lek Stacy & Ellis D 
Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at 

Ambience Studios, Ottawa, Ont. 

AND Recording Melbourne, 

Criteria Studios, Miami. 

Mastered by Mike Fuller 
1991 Majn Records 
FAN CLUB-The Cheetah Record Co 
3208-C E. Colonial Dr. #131 
Orlando, Florida 32803 
Tel (407)236-9494 

c. Stereo Surround > 
\ 33V 3 RPM 


RAVE DISC 


THIS SIDE 


1. Electrode (4:18) 

2. What The Hell (3:15) 

3. Algorithm E. (4:51) 


Manuf act ur 



Record Com 


A Cheetah 


TCRC 9408 f ^ 

Pub. CHR Publishing (A S. C A P.) 
Executive Producer: Thomas R. Reich 
L.S.D. IS THE BOMB (BPM-123) 
ELECTRODE (BPM-126) 

Production and Engineered by 
Jan Hrkach & Morgan Lekcirt 
Arrangement: Morgan Lekcirt 
Mixed by: Jan Hrkach & Morgan Lekcirt 
All Songs Written by: 

Lek Stacy & Ellis D. 

Edits: Jan Hrkach & Morgan Lekcirt 
Recorded at: 

Ambience Studios, Ottawa, Ont 
AND Recording Melbourne, 

Criteria Studios, Miami. 

Mastered by: Mike Fuller 
1991 Majn Records 
FAN CLUB-The Cheetah Record Co 
3208-C E. Colonial Dr #131 
Orlando, Florida 32803 
Tel. (407)236-9494 ^ 

- Stereo Surround > 

% 33V 3 RPM 


RAVE DISC 


THAT SIDE 


1. L.S.D. Is The Bomb (4:36) 

2. Pink Pottassium (4:45) 

3. Phobia (Latin For Fear) (4:00) 




7 )649-9773 


.—e Tool Forum 



Vtfestingfio 


Tool Forum 


s c 38th Macfim e 


AV 


*0/ 


& 


A*' 




^otv-fey-Lando/fi /s6 


33418 




7 c 


x>. 


& 




vS'x 






Dearie, Do You Remember? 


Side Two 

5. Quiet Line Motor 
2:48 

6. Metrication 
4:56 

7. The Coffee Break Stroll 
2:14 

8. Demand Controller 
2:06 

9. Finale 
2:45 
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sim wars 

KID STUFF REPERTORY COMPANY 


33% RPM 


STAR WARS THEME 
JACK AND THE FLYING SAUCER 


Kid Stuff Records Distributed by 
I. J. E. Distributing 
450 N. Park Road, 
Hollywood, Fla. 33021 

© ©1977 




RECORDS 


STAR WARS 

KID STUFF REPERTORY COMPANY 


JACK AND THE FLYING SAUCER («mtinued) 


Kid Stuff Records Distributed by 
I. J. E. Distributing 
450 N. Park Road, 
Hollywood, Fla. 33021 
^ ® © 1977 ^ 







SIDE 1 

XSM 135667 


1. YO SE QUE TE AMO -A. Manzanero- 

2. SI TODOS FUESEN COMO TU 

-A. C. Jobim - V. de Moraes- 

3. MIA -A. Manzanero- 

4. BEBO -A. Montes C. Gregoria Quiroga 

5. NO ME ENCONTRARAS -R. Yanes- 

6. CREO QUE ES AMOR 

-A. Manzanero - J. Ortega- 








SIDE 2 

XSM 135668 


1. Ml GRITO -R. Carlos- 

2. VEN A Ml -A. Manzanero- 

3. ESTA TARDE VI LLOVER -A. Manzanero 

4. CONTIGO APRENDI -A. Manzanero- 

5. POBRES BESOS MIOS -A. Manzanero- 





SIDE A 
CLP-1307 

TCLP-1307 A 


Compati b! e 
Stereo 

33 1/3 RPM 


Peer Interna 
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SIDE B 

CL P-1 307 

TCLP-1307 


1. LA NOCHE TE LLAMA (Luis Garcia) 
All Rights Reserved 

2. YO TAMBIEN CANTO A BORINQUEN 
(F. Hernandez) 2:55 

Ail Rights Reserved 

3. HECHOS ... NO PALABRAS (Trim A 
Peer International Music Corp. (BMI) 

4. LA CALLE (Bobby Collazo) 3:07 
Southern Music Corp. (ASCAP) 

5. LLORA: LLORA (M. Valdes) 2:53 
All Rights Reserved 
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PRESENTS 


LP 104 A 


1. HEY LITTLE SCHOOL GIRL 

2. LET'S START ALL OVER AGAIN 

3. FLORENCE 

4. TWILIGHT 

5. SO YOU WILL KNOW 

6. TWO HEARTS ARE BETTER THAN ONE 

7. THE VOWS OF LOVE 

8. BLUE VELVET 

9. IF 

10. KNEEL AND PREY 
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ELLIOTT MURPHY 
Apres le Deluge 

IT FEELS LIKE 
FAN MAIL 
MADALYN 

WHAT'S THE MATTER 

All songs by Elliott Murphy 


SIDE 1 
33 RPM 
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© 1985 Eljamur Music 
® 1987 Fan Club Records 
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/ KID TOMORROW RECORDS 

(cX?) >009 Kid Tamo; row Records 


1.) The Breadth (1:50) 
8.) More (4:48) 

3. ) Cutz Vf Down (3:38) 

4. ) If Not Tonight (6:01) 

5. ) New Reality (3:84) 


Written and Produced by Mike 
Budnick 




KID TOMORROW RECORDS 

©C& ^CRV» Kid los«0!cow Recoids 


1.) Riverside (4:15) 

8.) Just Yesterday (8:63) 

3. ) Fever Blues (8:40) 

4. ) Down Next To Me (3:48) 

5. ) Winter Blue (6:84) 


Written and Produced by Mike 
Rudnick 




STEREO 

8807 

Published by 
Angel Wing 
Music (ASCAP) 
^Published by 
Angel Wing 
Music (ASCAP) 
& Buzz Cason 
Publications 
(ASCAP) 


LET MY SONG 
STEVE GIBB 


(£>1979, T.K. 
Productions, Inc. 
Tm Clouds Records 
CI-8807-A 
Produced by 
Buzz Cason for 
Buzz Cason Prod. Inc 


SHE BELIEVES IN ME 7 3:58 
WHAT COULD YOU KNOW 
(ABOUT LOVE)** 3:44 
TELL ME THAT YOU LOVE ME** 3:23 
WHISKEY DREAMS & NURSERY 

RHYMFS Q-oq 

IF I EVER SAY GOODBYE TO YOU 2:58 

Composed by Steve Gibb 

**Composed by Steve Gibb & Buzz Cason ^ 



STEREO 

8807 

Published by 
Angel Wing 
Music (ASCAP) 
**Published by 
Angel Wing 
Music (ASCAP) 
& Buzz Cason 
Publications 
(ASCAP) 


LET MY SONG 
STEVE GIBB 


(p) 1979, T.K. 
Productions, Inc. 
Tm Clouds Records 
CI-8807-B 
Produced by 
Buzz Cason for 
Buzz Cason Prod. Inc 


DON'T BLAME IT ON LOVE** 3:43 
LOOK WHAT YOU'VE DONE 3:23 
JUST AN ORDINARY MAN 3:35 
ROCK ME OFF** 3:55 
ME & YOU 3:59 

Composed by Steve Gibb 
**Composed by Steve Gibb & Buzz Cason 



LOVE NOTE 
DOGWOOD 


LL- 1 026 



SIDE 1 


1. LOVE NOTE (Steve and Annie Chapman) 

(Monk & Tid Music-SESAC-3:00) 

2. I'LL BE READY TO GO (Ron Elder, Steve and 
Annie Chapman) (Monk & Tid Music-SESAC-2:47) 

3. SEED SONG (Steve Chapman) 

(Monk & Tid Music-SESAC-2:44) 

4. I'LL BRING HIM BACK TO YOU (Elder-Napier-Chapman) 

(Monk & Tid Music-SESAC-3: 1 4) 

5. WHAT DO YOU PLAN TO DO? (Steve Chapman) 
(Monk & Tid Music-SESAC-2:37) 


® 1976 LAMB & LION/ACTON RECORDS 
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<S 


4/ o/v. 


Los ANGELES 




\*° 







SIDE 2 


1. KEEP ON WALKIN' (Steve and Annie Chapman) 
(Monk & Tid Music-SESAC-2:40) 

2. GLAD I CAME BY HERE (Steve Chapman) 
(Monk & Tid Music-SESAC-3: 1 0) 

3. I'M GONNA LEAVE MY TROUBLES (Steve Chapman) 

(Journey Music-BMI-2:37) 

4. BUFFALO CREEK (Steve Chapman) 

(Monk & Tid Music-SESAC-3: 1 2) 

5. JESUS IS COMING SOON (R. E. Winsett) 

(R. E. Winsett Music-SESAC-2:29) 


® 1976 LAMB & LION/ACTON RECORDS 
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LOS ANGELES 


1 . 99 TO 1 • 4:40 

2. HOMELANDS • 3:20 

3. ANGEL IN BLUE • 3:30 

4. THE PRICE OF TIME • 


All Songs Written and 
Composed by Joe Benedett 
© 1986 and 1987 



SIDE TWO 


JfSi 



5 . WHAT’S TRUE • 2:40 

6. HUMAN RADIO • 3:39 

7 . MOVIN’ ON • 4:03 


All Songs Written and 
Composed by Joe Benedett 
© 1986 and 1987 
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BEATNIK 
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GEMA 


© Seite A 
* , Stereo 33 
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7997 


: ' © + 01989 

555/J&P 


THE FINALE 

1. Former Times (M. Schnierle) 3:21 

2. Footsteps (J. Beier) 3:49 

3. PECV (M. Schnierle) 3:15 

4, Getting Prudent (M. Schnierle) 5:47 
5. No Disguise (J. Beier) 2:50 
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GEM A 

Seite B 
Stereo 33 
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BEATNIK 




7 »:• -V* 


THE FINALE 

1. La Fuite (J. Beier/A. Keil) 4:30 

2. Reflections (J. Beier) 4:18 

3. Peach (M. Schnierle) 3:07 
4. The Finale (G. Bussek) 5:58 


7997 
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® 1 979 ' " IQ 


DOWNCHILD 
So Far 


AD 4114 


33 - 1/3 
side one 



V3 V 

odiojo 


AD 4114 

1 . Dig Myself a Hole 

(Arthur Crudup) 

2. Let's Go Strollin' 
(Don Walsh) 

3. Madison Blues 
(Elmore James) 

4. Bring It On Home 
(Willie Dixon) 

5. One More Chance 
(Don Walsh) 

6. For Pete's Sake 
(Jane Vasey) 




AS 1293 
STEREO 


SIDE 1 

XSM 168802 

© 1981 CBS Inc. 

1. ATLANTA RHYTHM SECTION - ALIEN 3:30 

2. SANTANA - THE SENSITIVE KIND 2:57 

3. MILES DAVIS - SHOUT 4:33 

4. CRYSTAL GAYLE - THE WOMAN IN ME 2:29 

5. SILVER CONDOR - CAROLINA (NOBODY’S 
RIGHT, NOBODY’S WRONG) 5:23 ^ 

6. DENIECE WILLIAMS- ' 

SILLY* 4:27 

*® 1981 American 
Recording Company 




MARCAS REG. P R ' 
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HOT TRACKS 


AS 1293 
STEREO 


SIDE 2 

XSM 168803 

© 1981 CBS Inc. 

1. ART GARFUNKEL - A HEART IN NEW YORK 3:13 

2. GLADYS KNIGHT & THE PIPS - IF THAT’LL MAKE 

YOU HAPPY 4:45 

3. blue Oyster cult - burnin’ for you 3:44 

4. RACHEL SWEET - THEN HE KISSED 

ME / BE MY BABY 3:35 ' ^ 

v -6. THE JOE PERRY PROJECT - 
BUZZ BUZZ 2:51 


'Co 


<</ 




M" 


WARCAS REO. PR ,Nlt0 





NOT FOR SALE 




Side A Stereo 

DJL1-2685-A 


1 Jealousy— Vicki Sue Robinson 5:19 

2 Auf Wiedersehen, Darrio— 

Dr. Buzzard's Original Savannah Band 4:08 

3 Steamrock Fever— Scorpions 3:35 

4 Dervish D.— Vangelis 5:22 

5 So Sad To Break Up— Valentine 3:40 

6 We Found Each Other— Vicki Sue Robinson 3:33 


TM(») ® RCA CORP.— MADE IN U S A. 


NOT FOR SALE 



1 Mamas Don't Let Your Babies Grow Up to Be 
Cowboys— Waylon & Willie 2:30 

2 One Thing I Forgot to Tell You— 

Aztec Two-Step 4:01 

3 Come On Back to Nashville (Ode to the 
Outlaws)— Tom T. Hall 2:35 

4 "Star Wars" Main Title— Tomita 3:04 

5 Montgomery in the Rain— Steve Young 4:25 

6 Nobody Does It Better-Floyd Cramer 3:06 

7 I Can Get Off on You— 

Waylon & Willie 2:20 


TM(s) ® RCA CORP — MADE IN U.S.A. 



SIDE ONE 
33 1/3 RPM 






THE BOUNCING BALLS 

AN AMERICAN ANTHEivi 
(T om Polman) 


0C1983 TENDER RECORDS 
47 CAROL RD., 
WEST F IE L.D, N. J. 07090 



SIDE TWO 
33 1/3 RPM 


TR-1201 B 

BIG KNURR 
MUSIC (BMI ) 



SfOE ONE 

EK-PROMO 16 A STEREO 

FOR DEMONSTRATION 
PURPOSES ONLY 
NOT FOR SALE 




1. HARRY CHAPIN: SNIPER 9:50 

2. LINDISFARNE: DON'T ASK ME 3:35 

3. GOODTHUNDER: MOONSHIP 2:46 
ELECTRIC PRUNES: I HAD TOO MUCH TO 
DREAM (LAST NIGHT) 2:55 
FROM "NUGGETS" 


^mbus Circle* ^ 



SIDE TWO 

EK-PROMO 10 B STEREO 

FOR DEMONSTRATION 
PURPOSES ONLY 
NOT FOR SALE 


3:45 


LI NDISFARNE: ALL FALL DOWN 
GOODTHUNDER: SENTRIES 2:36 
THE SEEDS: PUSHIN' TOO HARD 
FROM "NUGGETS" 

THE SHIP: THE MAN 3:06 
HARRY CHAPIN: AND THE BABY 
NEVER CRIES 5:00 


3:03 


°'L/mbus Circle 




Side 1 

19:27 min 


Mvt. I: Allegro moderate (10:29 min.) 
Mvt. II: Adagio (4 :3 4 m \ n . ) 

Mvt. Ill: Rondo (4:22 mi ,} 

ELFRIEDE KUNSCH A K> Mandolin 
VIENNA PRO MUSIC A ORCHESTRA 
VINZENZ H LAD KY, Conductor 


STPL 514.260 -A 
(XSV 91840) 
Made .in IKS. A, 


II 

s 

1 F S 

; 

ft $ 

| 




i 3 

-- • : 

A to • 





Violin, Viola and Lute in F Major 
(Arr. by Vinzenz Hladky) 


Mvt. I: Allegro motto (4:24 min.) 
Mvt. II: Adagio (3:55 min.) 

Mvt. Ill: Menuetta (2:04 min.) 
Mvt. IV: Rondo (5:08 min.) 

ELFRIEDE KUNSCHAK. Mandolin 
GUNTHER PICHLER, Violin 
ANTON BAIERLE, Viola 
VINZENZ HLADKY, Lute 

STPL 514.260-B 
(XSV 91894) 

^ Made in U.S.A. 




NOW 



Beach 


Andy Z & Leslie 


OPPORTUNITY ROCKS (and ROLES) 


SIDE 1 


SN.8 888 


1. CORPORATION 2:51 

2. LOVE IS HARD 3:24 

3. ALWAYS YOU 3:13 

4. RAPID CITY 2:11 

5. SUMMER SONGS 3:04 

6. TALK ABOUT SUSAN 2:48 

7. STARS OUT TONIGHT 4:37 

All songs written by Andy Zwerling 
All songs published by Snow Beach Inc. 
All songs BMI 
1980, Snow Beach Inc. 

®, 1980, Snow Beach Inc 



Snow Beach 



Andy Z & Leslie 


OPPORTUNITY ROCKS (and ROLLS) 



SIDE 2 


SN.B 888 


1. SEGUE 3:23 

2. BYE BYE ONE HIT WONDER 3:19 

3. SHE NEVER MARRIED A BEATLE 3:27 

4. GIRLS ARE FOREVER 2:43 

5. I STILL LOVE YOU 3:11 

6. SOMEWHERE TONIGHT 3:40 

Aii songs written by Andy Zwerling 
All songs published by Snow Beach Inc. 

All songs BMI 
©, 1980, Snow Beach Inc. 

®, 1980, Snow Beach Inc. 


an* con ~ 



OR AIRPLAY PURPOSES 

FOREPLAY 

A&M’S PRE-RELEASE SAMPLER 


Love Will Find A Way/World’s Away - Pablo Cruise 

{•'World's Away" SP-4697) 

It’s Really You/Bye Bye Now My Sweet Love 

Tarney/Spencer Band 

("Three's A Crowd" SP-4692) 

Sweetie Pie/Special Person * William D. Smith 

(“Smitty” SP-4693) 



Mellow Out - Gap Mangione 

("Suite Lady" SP-4694) 

I'm In You/She Loves To Hear The Music - Sylvia Syms 

(“She Loves To Hear The Music" SP-4696) 

We Deserve Each Other’s Love/Together Forever - L.T.D. 

("Togetherness" SP-4705) 

S P-1 701 8/Stereo (SP-17019) 

A&R Coordinator/ Producer: Barry Korkin 
Engineered by Dane Ireland 
® 1978 A&M Records, Inc. 


rt^COPY 


OR AIRPLAY PURPOSES 

FOREPLAY 

A&M’S PRE-RELEASE SAMPLER 

You/Love Me Again - Rita Coolidge 

('•Love Me Again" SP-4699) 

Common Ground (Velho Sermao) - Paul Winter 

(“Common Ground" SP-4689J 


Take Me I'm Yours/First Thing Wrong - U.K. Squeeze 

("U.K. Squeeze" S P-4687) 

Stuff Like That - Quincy Jones 

("Sounds ... And Stuff Like That! I" SP-4685) 

Tank/Nice And Sleazy - The Stranglers 

("Black And White” SP-4607) 

SP-17018/Stereo (SP-17020) 

A&R Coordinator/ Producers Barry Korkin 
Engineered by Dane Ireland 

® 1978 A&M Records, Inc. 
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Arranged by Bodie Chandler 
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$8863) 


i \ 

V. .4 \; 

V r 


/ 




I. ROBERTA 

( DeVorzon-Chandler) 

' 

(DeVc 

3. RHYTHM OF THE RAIN 
(John Gummoe) 

4. LUCKY GUY 

( DeVorzon-Chandfer) 

V 

( De Vorzon-Chand ler) 

■6. DON'T GO 

( Dfc Yo ‘•T'on-C hand l&r) 


% 


°n, 


Warner 


*<>*• 




v 





Arranged by £*>die Chandler 



1 A DATE WITH JUDY 
( De Vo r zon -Chan d Ser) 

2 A FUNNY THING HAPPENED 
( DeVorzon-Chandler) 

3. BUTTERFLY 
(DeVorzon-Crawford) 

4. THE BEGINNING OF THE END 
(DeVorzon-Chandler) 

5 GOODNIGHT MY LOVE, PLEASANT 
DREAMS (Mctola-Marascalco) 

6. I WONDER WHAT SHE'S DOING 
TONIGHT (DeVorzon-Chandler) 
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a*, 

8y Warned ** 
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CTEPEO 


BCEC003HAP OHPMA PPAMnnACTHHOK 

MEDOfll/lfl 

PHMCCKHfl 3 ABO a rPAMIHlACTMHOK 

QD 33 


rOCT 5289-80 
rp. 3. 2-25 


Cl 60 26141 004 

26141 


KPYM3-1 

Intro (B. TanHa); AanbHHH CBd (B. TaMHa — 
O. HafiKo); CnyMHnocb (B. TaMHa — 

A. KpHHMi^KMM); riocneflHMM paccBeT 
(B. TawHa — O. Matino) 

rpynnA «kpym3» 

3anncb 1986 r. 



rod 

r p. 3. 



CTEPEO. 


MMHMCTEPCTBO 

icy/ibTypbi cccp 

t 

BCEC0103HAfl <PMPMA rPAMn/TACTHHOK 

MEnofli/iq 

PMMCCKMfl 3 ABO A rPAMflJIACT MHOK 

QD 33 


5289-80 

2-25 



C60 26141 004 

/ 261 42 


KPYM3-1 

Mam H<e c HaMM... (B. TawHa — Jl. ct>n/inne, 

nepieBOfl K). Moprn^) 

Mnpaw (B. rakma — B.CayTKMH) 
BpeMd (£. TaMHa — O. HanKo) 

rpynnA «kpym3» 

3anncb 1986 r. 

Bbinycn 1988 r. 




Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


RECORDS 'NC 


1. POSSESSION 

2. UNCONSCIOUS POWER 

3. GET OUT OF MY LIFE, WOMAN 

4. GENTLE AS IT MAY SEEM 

5. YOU CAN'T WIN 

SD 33-227 


Products. A Division 





Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


PDL 2-1065 
OP-2705 


RECORD ONE 
SIDE 2 


PECOPDS NC 


1.SO-LO 

2. LOOK FOR THE SUN 

3. FIELDS OF SUN 

4. STAMPED IDEAS 

5. IRON BUTTERFLY THEME 

SD 33-227 


Products. A Division 


WXRNER SPECIAL PRODUCTS 





Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


PECOPDS 


1. IN THE TIME OF OUR LIVES 

2. SOUL EXPERIENCE 

3. LONELY BOY 
Dedicated to Duneya West 

4. REAL FRIGHT 

5. IN THE CROWDS 

SD 33-280 


Products. A Division 


WXRNER SPECIAL PRODUCTS 



Pair Records presents 
IRON BUTTERFLY 
RARE FLIGHT 


POL 2-1065 
OP-2705 


RECORD TWO 
SIDE 2 


RfCOPDS NC 


1. IT MUST BE LOVE 

2. HER FAVORITE STYLE 

3. FILLED WITH FEAR 

4. BELDA-BEAST 

SD 33-280 


eClal Products. A Division °' 




H.P.D. 

FALL UP IN THE CLUB LIKE 

1 .MAIN ^INSTRUMENTAL 3.ACAPPELLA 4.CLEAN 


JO (/) 

5- O 

g W C 

CD CO ««j 

=* "T 

:jk OJ CO 

TV HV ratal 

3 a 


m 


mm 


Producer: Lenny Holmes / Written By: James Glasper, 
Richard Getfield, Michellin Barnwell / Executive Producer: 
Big Rob & Sticky / Publishing: SeSac 


3 7 New York, NY 1000^ 




1. CLEAN 2. INSTRUMENTAL 3. ACAPPELLA 


Producer: Lenny Holmes / Written By: James Glasper, 
Richard Getfield / Executive Producer: 

Big Rob & Sticky / Publishing: SeSac 


®© 2003 Canno 





1) Radio/Clean 4:i 

2) Club/Dirty 4:00 

3) Instrumental 1:30 


Email: contact@cannonrecords.com 
Website: www.michaze.com 


Produced by: Mannie FreshIMoney Mack Publishing BMI 
Written by: Michael (HAZE) Rentz/Ruff Life Publishing ASCAP 
2 Recorded at: Darp Studios 

'V cat# CP2002 v ^ 


# 239 , Atlanta 






©© 2003 Canr\o^ 



' Featured Artists 

Sammy Sam, Baby D, Big Gee 

1) Radio/Clean 5:10 
2) Club/Dirty 5:06 ar 5 

<o 

Produced by: Oomp Camp for Top Quality Production/Top Quality BMI <*P 
jt, Written by: Michael (HAZE) Rentz, Sammy Sam, 

Baby D, Big Gee <#r 

■ Recorded at: Hit City Music Studio 

■<?%'» cat# CP2002 x 

• S W. #239, Atlanta, Ga- 


Email: contact@cannonrecords.com 
Website: www.michaze.com 
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a *: 404-766-2323 




©1976 Arion, France 



Manufactured by 
Peters Internat’l 
U.S.A. 




Los Calchakis 

MUSIC OF THE ARGENTINE 


1. Geografia Nortena (A.M. Garcia) 2:31 

2. Bailecito Triple (A.M. Garcia) 2:16 

3. Lejos de Mi Tierra (Calchay-Lambare) 2:45 

4. Vallecito (B. Luna) 2:35 

5. Alambrao de Puas (Calchay-F. Vildosola) 2:30 

6. Imagenes Argentinas (S. Arriagada) 2:58 

7. Chamame Federal (Calchay-M. Torres) 2:57 


°£o r V**' 

Authorised cop'*' 




% 


Los Calchakis 

MUSIC OF THE ARGENTINE 

1. La Telesita-La Vieja 2:10 
(Carabajal-Chazarreta-Diaz-Yupanqui) 

2. Nostalgia Abierta (Calchay - W. Cejas) 2:43 

3. Carnaval de Humahuaca 2:48 
(Calchay-A.M. Garcia-Folk.) 

4. Selvas Virgenes (Luzzi) 2:45 

5. Carta a Buenos Aires (Calchay - Lambar6) 2:45 

6. Norte de Mi Territorio (Calchay - H. Manzo 2:53 

7. Zamba Gris y Gato Quenero 2:10 
(Calchay - A.M. Garcia - Tandilero) 


* 0 . 


A,, 


C£/> 

Authorised 








° U CER AND OF 



Los Calchakis 


phorised COP 


UDIVER/O FOLKLORE 


FARN 91039 00 
Side A 


SIAE 

® Arion 1975 

Manufactured by 
Peters Int'l. 
U.S.A. 


POETS OF THE REVOLUTION 

1. Luz de amanecer (Carlos Ayala) 2’36" 

2. Para un presidente muerto (A. de Robertis - 
S. Arriagada) 3’14” 

3. Recuerdo (Edgard Joffre) 2 , 03” 

4. La vasija de barro (Andrade - Benites) 4 , 36” 

5. Soldado libre (Nicolas Guillen - A. M. Garcia) 2’12 

6. Testamento n. 1 (Pablo Neruda) ( 

A Isla negra (Lambare) ) 1 40 

y? 7. Cancion con todos (Tejada Gomes - C. Isella) 3’15’ 


^A/Cf and b roADCA s 


° U CER AND OF 


<o V 






A 




UniVER/O FOLKLORE 


FARN 91039 00 
Side B 










Ox 




SIAE 

® Arion 1975 

Manufactured by 
Peters Inti. 
U.S.A. 


<51 




POETS OF THE REVOLUTION 

8. Plegaria del labrador (Victor Jara) 3'20” 

9. Rostro de cobre (A. M. Garcia) 2’18" 

10. Destino de sombras (Adpt. Calchay - 
A. M. Garcia) 2 , 10 ,t 

11. Cuando tenga la tierra (Petrocelli - Toro) 2'48' 

12. Chile (Nicolas Guillen - A. M. Garcia) 3'10" 

13. Masa (Cesar Vallejo) i i-cn-* 

\ Clamor (R. Dalera) \ 

14. La muralla (Nicolas Guillen - Ouilapayun) 3’22 


f t 


Los Calchakis 


^A 


^O 
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AUTHORISED COP'** 
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AND broadcas 
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TRADEMARK 




EP-45-1 01 -A 


% 


4 

% 

A 



, :: 


Extended Play 
45 RPM 


RALPH CARMICHAEL ORCHESTRA 


0 LOVE THAT WILT NOT LET ME GO 

Matheson-Peace < 

• *% THE BEAUTIFUL GARDEN 

OF PRAYER . 

Schroll-Fillmore 

yM *BQ0K S0CIETY'O' sV '^ Ot 


*** 

-V 


) 



... ‘ ' 


TRADEMARK 


EP-45 


Extended Play 
45 RPM 


RALPH CARMICHAEL ORCHESTRA 


THE HOLY CITY 

Adams 

^®00K SOCIETY 



Extended Ploy 
45 RPM 


B'LL CARLE 

with Pipe Organ Accompaniment 

WHEN I SURVEY THE WONDROUS CROSS 

Isaac Watts 

HE LEADETH ME 
William Bradbury 

^»00K S0CI£TY-O\sV^° 
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\ 







TRADEMARK 


EP-45-103-A 

(EP-45-8-A) 


Extended Play 

45 RPM 


RALPH CARMICHAEL CHOIR 


A MIGHTY FORTRESS 
Martin Luther 


FAIREST LORD JESUS 

Crusaders Hymn # \J 

^NBqo K SOCIETY "®'*"^ 0 






EP-45-1 03-B 

(EP-45-8-B) 


\ 


Extended Play 

45 RPM 


RALPH CARMICHAEL CHOIR 


% 


CROWN HIM WITH MANY CROWNS A 

Bridges-Elvey j&r 

FAITH OF OUR FATHERS . 
Faber^Hemy 


*** 


^HBqqh SOCIETY" 0 '* 1 ' 




trademark 



TRADEMARK 




EP-45-1 04- A 


Extended Play 

45 RPM 


BETH FARNAM 

with Pipe Organ Accompaniment 
FROM EVERY STORMY WIND THAT BLOWS 

Hastings 

DEAR LORD AND FATHER 

OF MANKIND „ ^ 

It Frederick Maker 

^®O0K SOCIETY-OV *'*'^ 0 




\ 






IP-45- 104-11 


trademark 


BETH FARNAM 

with Pipe Organ Accompaniment 


O DIVINE REDEEMER 
Gounod 


Play 

M 


^AfflOOK SOCIETY-D\* v '^' 
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M 







T 



* ■ * 










TRADEMARK 


EP-45-1 05-B 


ROBERT BOWMAN 

with Organ Accompaniment 

MY GOD AND I 
Austris A. Wihtol 

PALMS OF VICTORY 


Extended Play 
45 RPM 




***00 


K SOClgTY'O's' 




EP-45-106- 

(EP-45-9-A) 




k 
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- \\s* 
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TRADEMARK 

Ik 




• : ' 4 



Extended Play 
4S RPM 


v 


✓ 


RALPH CARMICHAEL CHOIR 




% 


COME THOU FOUNT 
Robinson- Wyeth 

AMAZING GRACE 


V 

«»* 

ir 




John Newton 

^toQQK S0CIETY~O' sV '^° 


.V 


5r» 


& 
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TRADEMARK 





Extended Play 

45 RPM 


EARLE ANDERSON 

Foul Mickelson, Pipe Organ 
THE OLD RUGGED CROSS - George Bennard %' 
THE LORD'S PRAYER - Malotte ^ 

%* Lorin Whitney, Pipe 

Organ Accomp. # V^ 

r *»*00l[ MCIETV-W^ 




TRADEMARK 


k:P-45-I08-A 
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r* • 
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Extended Pla| 

45 RPM 


\ 1 


EVANGELINE CARMICHAEL 

with Ralph Carmichael Orchestra 

THE GLORY OF HIS PRESENCE 
Oswald Smith-B. D. Ackley 

Duet with John Gustafson 

LORD I'M COMING HOME 




«flT 
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.#* 


% 









EP-45-108- 


4 


4 


4 * 


% 





Extended Play 

45 RPM 


■ BILL CARLE 

with Ralph Carmichael Orchestra and Cho:us 

SAVED BY GRACE 
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ASK AND YE SHALL RECEIVE 
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WHERE IS MY VINEYARD 
EARLE E. WILLIAMS, Narrator 
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Prod, by John & Dee Mercede 


I PROMISE I'LL WAIT ® 

(Words, Music & Arr. By Billi Welles) 
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